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Jim: Where’ d you go record 
shopping? 

Amos: Stardust. Have you been 
there? It’s in Thiensville. 

Jim: No. 

Amos: They got a whole base- 
ment that’s all one dollar re- 
cords. 

Jim: OK. I think Eric told me 
about that place. 

Amos: It’s this little old man 
who runs it, and it’s been around 
forever. 

Jim: Did you get anything note- 
worthy? 

Amos: Nah. 

Jim: Nothing?! Nothing note- 
worthy? 

Amos: I don’t know, just a bunch 
of dollar bin things. I mean, 
there was some cool stuff, but 
nothing really exciting. There’s 
a lot of jazz. 

Ray: Is it like a junk store? 
Amos: No it’s all records. 

Eric: Jesse always talks about 
that place, but I’ve never been 
willing to just drive up there for 
it. 

Amos: I don’t know what he 
would buy there because there’s 
no free jazz. There’s nothing for 
him. Free jazz or punk. 

Eric: Isn’t he into house now? 
Amos: Oh yeah, he likes house. 
There’s no house there. For sure. 
Eric: What do they got? 

Amos: I don’t know... fifties, 
sixties rock n roll and then jazz 
that’s not free jazz. Some coun- 
try. 

Jim: Sounds cool. 

Amos: Yeah, it’s cool. You can 
find some good stuff if you like 
that kind of thing. 

Ray: Sounds like Musical Mem- 
ories. 

Amos: Yeah, kinda like that, 
but. . . 

Jim: But dollar bins... Musical 
Memories is. . . 

Eric: Not a dollar bin. 

Amos: Yeah, but they have bet- 
ter stuff. Musical Memories has 
awesome records actually. They 
have some really rare stuff. I 
usually go there if there’s some- 


thing that I want that’s really 
hard to find. They usually have 
it. I don’t know why. 

Ray: Yeah, every time I’ve gone 
in there they’ve had like, oh wow 
this promo... even their punk 
stuff is like, promo version of 
the first Clash seven inch. And 
you’re just like, “What? Where 
did you get this?!” 

Amos: It’s always kind of ex- 
pensive, but if you buy enough 
they’ll just take a ton off the 
price. 

Ray: Yeah, everything in that 
store is negotiable. Which is 
kind of annoying. I don’t want 
to haggle every single time I’m 
in the store. I just want to buy 
something. 

Eric: They had a Buddy Hol- 
ly record for fifty bucks and I 
found the same exact record at 
Bay view Books for three dollars. 
Eric: You loose? Get loose. You 
need to smoke a cigarette? 

Jim: I’m pretty nervous. I love 
smoking cigarettes. 

Amos: What are you nervous 
about? 

Jim: Speaking to other people. 
Ray: For the record. 

Jim: I don’t do this unless I’m 
super hammered at the bar and 
there’s Black Sabbath blasting in 
the background. Are there any 
songs that I can’t specifically ask 
you guys to play tonight? 

Eric: Yes! 

Amos: Most of our catalogue. 
Eric: About a hundred of them. 
Jim: Is that because you won’t 
play them or because you just 
haven’t practiced. 

Amos: We don’t know them well 
enough. 

Eric: We practice like three 
times a year. Or if we’re going 
on tour. 

Amos: I think we’re just really 
critical of what we’ll play live. 
It’s got to be well practiced. 

Eric: Yeah, we’re not gonna 
make asses of ourselves. 

Ray: I don’t think you’re really 
the judge of that. That’s up to 
other people to decide. 


Jim: I was supposed to see you 
a couple weeks ago in Chicago, 
and I showed up at like 9:15. 
Amos: Oh, that Lincoln Hall 
show? 

Jim: Yeah, and of course you 
guys were already done and al- 
ready packed up... that’s some- 
thing that I’ve known, that your 
live show can be frustratingly. . . 
a lot of times... it’s short and 
maybe shorter than a lot of other 
bands that you guys play with. 
I’m curious where that comes 
from. It’s something that you are 
conscious about and keep to it. 
Eric: Well I think bands I real- 
ly like, if they start playing for 
a long time you are just kind 
of like, “Alright. . . I don’t know 
how much more I can take of 
this.” So I think my perspective 
is you might as well get in, get 
out, leave them wanting more 
instead of wanting less. And plus 
it might come from short atten- 
tion span of liking '80s hardcore 
too much. 

Amos: I feel the same way, but I 
think what made me realize that 
I felt that way was one of the 
first times I saw the band SFN 
when I was in high school, and 
they just played an extremely 
powerful set of songs in 10 or 
15 minutes, and it left you with 
this built up feeling of energy in- 
side of you that you just wanted 
to see more but you couldn’t. I 
think it’s a lot, to me I’d prefer 
that feeling over having seen a 
band play for 45 minutes and be- 
ing completely exhausted of all 
your energy. Left feeling bored. 
Jim: So what is the ideal length 
of a set. What are you looking 
for? 

Eric: Well, usually you keep it at 
a solid eight songs. And we don’t 
take any breaks so... however 
long that lasts. That Lincoln 
Hall show we got done, and I 
stood up, and Amos was walking 
around his amp, and the guy was 
like, “Hey, you guys got 15 more 
minutes.” And we’re like, “Nah, 
we’re done.” 

Amos: Yeah, I don’t know. For a 
band like us maybe 25 minutes 
or so. I don’t know if audiences 
feel cheated by that, but I don’t 
feel cheated by that when I see a 
band that does that. 

Ray: So as a band you strad- 
dle the line between pure DIY 
shows and bigger legit music 
business world shows. I can 
imagine in the DIY shows that 
nobody minds that. People are 
used to seeing bands play for 15 
minutes They’re used to seven 
band bills. But at a show like 
that Lincoln Hall show, do you 
feel, obviously you’re going to 
do what you want to do, but is 


there ever. . . have you ever been 
in a position where it’s been a 
problem? 

Amos: Yeah, when we played 
with Screeching Weasel at the 
Triple Rock. I don’t know how 
many years ago that was, but 
their manager called me up, Ben 
Perlstein, he’s from Milwaukee. 
He called me up the day before 
and said that we had to play 
for an hour, and I just kinda 
laughed. And he asked me why 
I was laughing and I was like, 
“We’re not going to play for an 
hour.” 

Eric: We don’t even know that 
many songs. 

Amos: And he’s like, “OK. Well, 
no shorter than 40 minutes.” I’m 
like, alright. So we played our 
normal set which was like maybe 
25 minutes or so. And then we 
just kinda improvised for anoth- 
er 15 minutes about whatever we 
wanted to do. And a lot of people 
were really turned off by that. 
Some people really liked it. 

Eric: We were being booed and 
cheered at the same time. I’ve 
never seen that in my life, where 
half the crowd was booing and 
half the crowd was cheering. 
Amos: Someone ran up and 
pulled my guitar cord out of the 
amp. I plugged it back in. Secu- 
rity guards started running up 
on stage. 

Eric: The security guards were 
very confused. They were stand- 
ing at the edge of the stage like, 
“What should we do?” 

Amos: That was probably the 
only time that ever happened 
though. Usually people are as- 
tounded that we don’t want to 
play longer. 

Eric: Normally the sound guy 
will be like, “Yo you guys got 
like 15, 20 minutes left.” And 
then we’ll be like, “Nah that 
was it.” And they’ll be like “Re- 
ally are you sure?” And we say 
yeah. They’re mostly confused, 
like why wouldn’t you use your 
whole time? 

Ray: Why would you only play 
for 20 minutes? 

Eric: It’s like, “You’re on tour. 
You’re a thousand miles from 
home. And you only played 15 
minutes.” 

Amos: They’re just used to glut- 
tons of the spotlight, you know. 
Jim: Was there any backlash 
from Ben Perlstein afterwards? 
Amos: No. No. I did hear that 
someone tried to convince him 
to manage us or something after 
that. He said, “No fucking way.” 
Jim: How many singing lessons 
did you take for Predatory Head- 
lights? 

Eric: It’s called Napalm Dream! 
Amos: If listening to Marvin 
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Gaye records is singing lessons 
I would take them every day. 
Jim: OK, so more seriously, 
Predatory Headlights is a pret- 
ty slick album, and I mean that 
knowing full well, I like how it 
sounds. It’s not negative. 

Amos: OK. That’s fine. 

Jim: But how much of that 
comes with practice and being 
older and playing longer and you 
become a better singer the more 
you do it... and how much of 
that comes with taking the extra 
time or having the resources? 
Amos: I think the practice and 
the time go hand in hand. It took 
so long because I spent weeks 
just recording vocal parts. I 
would go in to do the first take 
of a vocal and it just felt like I 
would never be able to do it. So 
over the course of a few weeks af- 
ter trying and trying again then 
you can finally hit those notes 
and sing it the way you want to. 
In parts of it I think it is a really 
slick sounding record, when we 
were doing the mastering which 
is where we usually try and blow 
out the record it was really a 
struggle to get Justin Perkins to 
blow it out for us. He really hesi- 
tates to make a recording that he 
thinks sounds good sound... he 
didn’t want to push it too hard. 
And I was like, “Push it harder, 
push it harder, push it harder.” 
And he was a little hesitant, but 
we kind of compromised and got 


into this middle area. I would 
have preferred it to be a little 
more in the red, but I’m pretty 
satisfied with the way it sounds. 
Jim: There’s an urgency and a 
rawness to the earlier material, 
which maybe you didn’t have the 
time. . . I feel like such a douche- 
bag. . . I’m gonna go off, I forget 
who it was, but on one of Marc 
Maron’s recent What the Fuck 
podcasts, he was interviewing a 
musician... a lot of times when 
people think of songs they think 
of a static thing. But what really 
they’re thinking of is a certain 
performance, a recording of 
that song, and over time, with 
your live shows, the songs will 
change a lot, and you can hear 
vocal melodies, everything is 
subject to change. 

Amos: That’s the way it is for 
everyone. 

Jim: You think so? 

Amos: I think so. Everyone 
that writes music and plays it 
live. I think the material always 
changes over time. You get so 
bored playing, singing and play- 
ing the same things. Maybe 
some people don’t. I don’t know. 
But from what I’ve seen even the 
Rolling Stones and shit, man. 
They’re ancient and when you 
watch newer performances of 
theirs. . . it might be more boring 
but they’re still doing different 
things. 

Jim: So the rawness and urgen- 



cy also comes with the trial and 
error of the recording process. 
Do you think that the more you 
learn about how to get proper 
sounds or how to get the sounds 
you want, do you think you lose 
that middle ground of the happy 
mistakes of certain sounds or is 
it always an inventive process? 
Amos: It’s always inventive. I 
never... I feel like sometimes I 
wonder if it’s to a fault because I 
really hesitate to think too hard 
about getting sounds out of the 
fear of losing that energy that 
the song must have. I remember 
reading something that David 
Briggs said when he was talking 
about producing Neil Young re- 
cords when he was saying, like 
that record Tonight’s the Night , 
he was saying people had such 
a problem with how that record 
sounded because it sounded so 
raw and kind of weird sounding 
and he was like, “I don’t care. 
The performance is the number 
one thing. The sound of the re- 
cord comes after that.” And to a 
degree I definitely agree. To me 
the performance is number one 
and the sounds are number two. 
Jim: OK. And so Predatory 
Headlights. . . I don’t really know. 
It was the care that you took. 
Amos: Right. 

Jim: It seems like a more cal- 
culated, and it obviously was a 
more calculated effort than The 
Blind Wink which I think you 
guys did in. . . 

Amos: A night. 

Jim: So the stuff you’re record- 
ing now, do you keep some of the 
urgency? Moving forward? 
Amos: I definitely do. I have a 
goal in mind as far as the sounds 
I want to have on a record. But if 
those sounds don’t happen out of 
need for the performance to be 
good, then I don’t care. The per- 
formance must be good. It’s like 
when you think about Motown 
and Stax and companies like 
that, that had these great mu- 
sicians, the number one reason 
why their records are so great 
and so timeless is because of the 
performances. The sounds were 
good, but that was helped in part 
by how great the performances 
were. The players were just so 
great and the performances are 
the most important thing. 

Ray: You bring up Motown and 
Stax, and I think that something 
interesting about you guys, is 
that Amos, you are the only per- 
son that puts together the record 
and Eric, you’ve always been in 
the band, and Jesse is primari- 
ly the bass player, and there’s a 
band leader song writer dynam- 
ic, which is really historical in 
music, but kind of rare for punk 



specifically, because punk has al- 
ways been much more egalitari- 
an with the band dynamics, and 
I’m wondering where that comes 
from and how you guys nego- 
tiate that relationship because, 
Eric, you’re a song writer, you’re 
in bands that tour and do stuff. . . 
Amos: Actually the new record 
that we’re doing now is mostly 
these guys writing songs. I have 
maybe three songs written for it. 
Otherwise, Jesse has like six or 
seven right now in the works. So 
I don’t know, I guess we listen to 
a lot of music, music outside of 
punk and maybe it’s just a natu- 
ral product of that. I don’t know. 
Eric: I feel like Amos has the 
lucky spot where he can play 
music all goddamn day long. 
Amos: I do. I live in a place 
where I can. 

Eric: The thought of going to 
the south side of Milwaukee, to 
my practice space was just mind 
crippling after work or some- 
thing. So I feel like if I had that 
opportunity or if I had my own 
basement I would have more 
time. 

Amos: I have a recording studio 
at my house so it’s really easy 
to just go and write and record 
anytime I want, and it’s this big 
brick house in between some 
factories, so I could go and write 
and record in the middle of the 
night if I want to and no one is 
going to care. So that’s the way 
it goes. 

Ray: So it’s just natural, it wasn’t 
a conscious, “I got this thing. 
Get your friends. I’m doing this. 
Watch me for the changes and 
try and keep up?” 

Amos: No. Not at all. 

Ray: That’s cool. 

Jim: But you also. . . it’s not un- 
common for you to play shows 
with different lineups. And then 
obviously the songs would be 
different. With Jesse taking 
more of a helm in song writing, 
this newer stuff, is he going to 
be more of a permanent. . . 

Amos: It depends on what he 
wants to do. A lot of the times 
he’s been absent from our tours 
it’s been a product of some rea- 
son that he decides not to. It’s 
not that we’re just having some- 
one else play for this tour. It’s 
always his decision. It’s his deci- 
sion to not do a tour but we’re 
still going to do it because the 
band must go on. But I mean... 
if these guys wanted to go on 
tour without me I wouldn’t give 
a shit! 

Eric: That would be real hilar- 
ious. 

Ray: Oh my god. You should do 
that. You should agree to play a 
festival. 


Eric: And book it as Tenement 
and just Jesse and I show up! 
Ray: The Tenements. 

Jim: So this is running way 
back... what was the first in- 
strument you learned? 

Jesse: Bass. 

Eric: Guitar. 

Amos: Drums. 

Jim: And did either of you have 
formal training? 

Jesse: None whatsoever. 

Amos: I didn’t. 

Eric: No, my dad just showed me 
power chords. 

Ray: What was the first song 
that he showed you? 

Eric: Probably “Brainstew” by 
Green Day. 

Ray: Cool. That covers a Beatles 
song and a Chicago song. 

Eric: Yup. I was like, “Dad, show 
me how to play this!” “OK” 
Jesse: I got this really messed 
up bass guitar from Brian 
Streed, from Appleton. I must 
have been 15 or 16 at the time, 
and I started learning Ramones 
songs and Jawbreaker songs. 
Jim: Off records? Play- 

ing along to records? 
Jesse: No, I probably should 
have done that, but I looked up 
tabs and then I played along 
to it. I was getting really into 
grindcore at that point so being 
unmusical to me at that time 
was pretty cool. Looking back 
on it now I think that that’s a 
hurdle for me. I have a hard 
time critically hearing music 
in a way. Hearing how I would 
play a melody, a simple melody 
or something like that on bass. . . 
I struggle picking that stuff 
apart. That’s a tough chore for 
me. My experience learning mu- 
sic wasn’t very musical. It was 
un-musical. 

Jim: And you think the hindered 
you? 

Jesse: Yeah. 

Jim: Do you wish that you had 
taken lessons. . . 

Jesse: Probably, because it 
would have provided me with a 


better bedrock. But whatever. I 
play the way that I play. 

Jim: That’s interesting because 
of your interest in free jazz. 
Jesse: I think that also furthered 
my distance from hearing music 
musically, or being able to learn 
music because I just listen to all 
this really a-tonal music. 

Jim: And so what’s the most 
compelling instrument to you? 
J. Mascis says his favorite in- 
strument to play is drums. Ev- 
erybody knows him as a guitar 
player. 

Amos: Definitely drums or 
bass. I like rhythm instruments. 
I mean, that’s kinda how I play 
guitar as a rhythm instrument. 
Instead of... I don’t really... I 
don’t understand how to make 
my fingers do things that good 
lead guitarists do. I don’t under- 
stand it! I know you think I do, 
but I don’t! 

Jim: I was waiting to see where 
you were you going with that. . . 
“what good guitar players do. . .” 
Amos: I said good lead guitar 
players. 

Jim: OK yeah. 

Eric: I would say I’m probably 
a better a drummer than I am 
a guitar player, but other bands 
I’ve played guitar for I’ve always 
found I can release more energy 
by not being behind a drumset. I 
think I like playing guitar more 
live, but I enjoy playing drums 
probably because I don’t really 
know how to play guitar. I like 
playing drums more by myself. 
Jim: You ended up playing mu- 
sic and touring with people quite 
a bit older than yourself. Start- 
ing with Tim and Nate. 

Ray: Who are they? Who are 
these people? 

Jim: Tim Schweiger from Yes- 
terday’s Kids. 

Amos: And the Obsoletes. 

Jim: The Screwballs. 

Eric: Yeah! You know that one?! 
Jim: And the Midwest Beat 
now. . . and Nato Coles from the 
Blue Diamond Band and the 


Shrubbers... you probably met 
him when he was in the Shrub- 
bers or the Modern Machines. 
Amos: I don’t remember when I 
met him. It was when I was re- 
ally young. 

Jim: You ended up playing with 
him. . . 

Ray: I think I met you when you 
were like 16 . 

Amos: Yeah, probably. 

Ray: With Noboody’s House- 
wife. 

Amos: Yeah, right, right. I was 
probably 15 or 16. 

Ray: 15. I remember you were 

15. I was really uncomfortable 
by that. Because you were at 
Lost Cross. And that dude tried 
to stab somebody. 

Amos: He did! I remember that, 
that was crazy! 

Ray: And we all had to file po- 
lice reports. 

Amos: And she chased him out 
of the house and he got on a bike 
and he fell off the bike and hurt 
himself really bad. 

Ray: Yeah, I just remember you 
were like, “Should I talk to the 
cops?” and we were like, “No! 
No!” 

Eric: I met Amos when he was 

16, I thought he was at least 22 
or 25 or something. 

Ray: That’s what I thought too! 
Eric: He’s like, “I’m 16!” I’m like, 
“No fucking way.” 

Ray: You find out a lot of infor- 
mation about people when the 
cops show up. 

Amos: OK. So what’s the ques- 
tion? 

Jim: OK so you played with Tim 
and Nate and then Paul and the 
Nerves later on... do you feel 
like it, and I realize asking this 
question the Tenement dynamic 
to the crowd is so very different, 
then the way Nate would lec- 
ture a crowd, but do you think 
it affected the way you talked to 
people, people at venues or even 
fans? The crowd? Did you inter- 
nalize any of that stuff? 

Amos: I think the business as- 



pects of playing music. Playing 
clubs. I think I definitely learned 
a lot. . . everything from what a 
buyout is to what settling up 
with the club. But as far as the 
audience. . . I don’t think it really 
affected me. It was parallel. All 
of that stuff was parallel to Ten- 
ement being a band. We always 
had our own thing going on. So 
everything I did on the side was 
my own thing, separate from 
that. 

Jim: You have fans. Genuine 
fans. People you don’t know that 
like your band... that like your 
band. 

Amos: I don’t know them. 

Ray: I think that’s the point he’s 
getting at. 

Jim: So there’s a certain amount 
of interaction you have to have 
with people that know a lot more 
about you than you know about 
them. . . 

Amos: Right. Right. 

Jim: It’s just something that 
happens after you’ve played 
in bands and played music for 
a long time, but for instance 
you’re getting written up in the 
New York Times, it’s a different, 
I think you’ve reached a different 
echelon. . . 

Ray: It’s not your friend’s zine. 
Jim: Do you feel like through 
your music there’s a natural con- 
nectedness to it? Or is it some- 
thing you don’t want to think 
about and don’t really think 
about? 

Amos: I’m confused. 

Jim: When people you don’t 
know contact you to ask you 
about. . . the New York Times. . . 
Eric: I had an incident. I deliver 
tofu. And when I was delivering 
tofu, stocking a shelf, and some- 
one asked me if I was in Tene- 
ment and a I said, “yeah.” And 
she only recognized me from the 
gatefold, and she told me it was 
amazing that we got written up 
in the New York Times, and she 
actually said that we’re going to 
be famous and I kind of stood 
there like, “I have no idea what 
you’re getting at, but that just 
seems wacky to me.” 

Ray: T ’m shelving tofu here.” 
Eric: Yeah it’s like, “You see 
this! I’m going nowhere.” 

Amos: Yeah. I definitely have 
those interactions for sure. 
There’s this gas station, a Kwik 
Trip, a couple blocks from my 
house and there’s this guy that 
works there that’s always asking 
us about our bands and he al- 
ways just thought we were this 
funny group of kids that had a 
band and one day I went in there 
to buy a copy of the New York 
Times for my dad because. . . just 
so he could have one with me in 
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it and the guy freaked out when 
he saw that we were in it and he 
was like, “You just never know! 
I’ve been checking you out now 
for months, and I had no idea 
who you were!” And I was like, 
“I don’t know what to tell you 
man.” I’m gonna go home and 
take a shit and watch the office 
and go to bed. And see you to- 
morrow. 

Ray: You guys did shows with 
Garbage? A few shows with 
Screaming Females? 

Amos: We didn’t play with Gar- 
bage. 

Ray: Was it just Screaming Fe- 
males? 

Amos: Screaming Females and 
Waxahatchee. That we did a 
tour with. They did something 
with Garbage. 

Ray: So that was a pretty club 
tour, and you’re definitely 
more of a, and correct me if I’m 
wrong. . . 

Eric: Are you talking about 
the Screaming Females, Waxa- 
hatchee, Tenement tour? 

Ray: Yes. Yes. You guys have 
more of a presence in the punk 
scene than you have in the indie 
rock scene, whatever that means 
in 2016, but Waxahatchee and 
Screaming Females are kind of 
more in that at this point in time 
too. So being that you’re play- 
ing probably to — they’re your 
friends — you guys have known 
each other for years, but you’re 
playing to a completely separate 
audience that doesn’t know you. 
Has that ever affect the way you 
look at the audience? Do you 
think about playing differently 
I guess depending on your con- 
nection to the community and 
the audience that you’re playing 
to? 

Eric: Going back to playing big- 
ger clubs, there’s always some 
energy to be taken away, but I 
don’t. . . 

Amos: I think we still perform 
the same. 

Eric: Yeah, I think we play re- 
ally hard, but it’s just like, when 
you look out and the crowd is 
like 20 feet away, you’re just like 
there’s almost this weird, “What 
the fuck am I doing here?” But 
I try to play still just as hard as 
I can. 

Ray: Would you say you try and 
compensate for that? 

Eric: Umm... No. I try not to 
think — when I say I see the 
crowd, I’m not worried about if 
they’re having a good time. I al- 
ways say that I play music for me 
and I don’t really care if people 
like it. I mean, we always talked 
about that we wanted to leave 
people feeling something rather 
than nothing. 


Amos: I feel like if you’re sat- 
isfied with your own perfor- 
mance, most other people will 
be anyway, but I don’t really 
think — when we did tours like 
that I didn’t really think of the 
audience so much, and to a de- 
gree when you’re playing clubs 
like that and ballrooms instead 
of basements, you’re not as con- 
fronted with the audience either. 
You’re in your own little world, 
you’ve got a spotlight on you and 
everything beyond you is mostly 
darkness anyway, you don’t real- 
ly need to think of it. You don’t 
really have to have it in your 
mind. 

Eric: Yeah. Just go up there and 
rip it. 

Jim: I wonder if you’ve been 
asked about the song “Medical 
Curiosity?” 

Amos: No, no one has asked us 
about that actually! 

Jim: Have you had any back- 
lash from your blatant use of 
the word “nigger?” It was a bold 
artistic move and it really drives 
home the point of the song, in 
which you’re creating a charac- 
ter, very specifically — when I 
started thinking about it more is 
that you also, in that song, give 
a very artistic description of do- 
mestic violence. 

Amos: Right. 

Jim: But there’s so much poetry 
in that description, and then you 
just come out — and you can’t 
not notice it. It’s like a hammer 
over the head. That word is fully 
loaded. 

Amos: Right. 

Jim: And I wonder was there 
any hesitation? Well... first of 
all have you had any backlash? 
Amos: No backlash. Nobody has 
said a word. Since we released it. 
We were surprised that no one 
said anything. I guess when I 
first wrote it, it didn’t occur to 
me that anyone would be up- 
set, because at the time period 
it wasn’t really... political cor- 
rectness in punk music wasn’t 
really something that wasn’t as 
discussed as it is now. It wasn’t 
quite a hot topic. Not to say it’s 
a bad thing. So when we wrote 
it, it’s more of a product of the 
literature I would read, where I 
would read, say like an old Stein- 
beck book or something where 
he would be setting, he would be 
building a setting and he would 
throw something like that in 
there. Like a word or an idea that 
is just very startling and strong, 
and he would throw it in your 
way and it would completely 
stop you in your tracks. So when 
I wrote that, that was completely 
what I was thinking. But would 
I do that again, I don’t know. . . 


Jim: So you weren’t hesitant. 
Amos: No I was hesitant in any- 
way. 

Jim: I’m interested in the stark 
contrast because that song. . . 
also there could be very... the 
poetic description of the domes- 
tic violence is to help paint that 
picture. . . I don’t know. I guess I 
just appreciate the difference. 
Amos: Yeah, contrast is some- 
thing I’ve always been really 
interested in. Even the music in 
that song is. . . 

Jim: There’s a guitar solo that is 
just feedback. 

Amos: There’s very stark con- 
trast everywhere. I just really 
appreciate contrast in music and 
art and literature and every- 
thing. 

Ray: So you weren’t hesitant 
to do it in the process, but just 
say now would you do it again, 
you’re not sure, after it was done, 
completed and out there, and 
you can’t take it back. 

Amos: No, I can’t take that back. 
Ray: Is that when you started 
thinking more about it? Because 
it seems really interesting that 
you are kind of reflecting on 
your own art. 

Amos: Well I think what makes 
you think more about it is when 
it becomes more of a discussion 
with everyone in your environ- 
ment that you talk with on a reg- 
ular basis, and I feel that politi- 
cal correctness in art and music 
and whatever has definitely be- 
come more of a discussion with 
everybody I come in contact 
with, and it’s definitely some- 
thing that I’ve had to reflect 
on that idea since then. Who 
knows? Hundreds of times. And 
rethink would I make that same 
choice again. Well? I don’t know. 
I honestly don’t know. 

Eric: We did do the Razorcake 
interview and Justin asked us 
about that song in the interview. 
Amos: Right. What did he say? 
Eric: It was very similar to what 
Jim asked. 

Amos: I think it was more in a 
silly way. 

Eric: Yeah, he kind of asked 
some really silly questions. One 
of the questions he asked us was 
if you could go back in time and 
kill Hitler what would you listen 
to while doing it. 

Ray: That’s a really good ques- 
tion. 

Eric: I said Skrewdriver. 

Jim: Which album? 

Ray: The first one. Duh. 

Eric: Everyone says that the 
first one wasn’t racist, but that 
doesn’t mean that they weren’t 
racist. 

Ray: That’s a really good point. 
I like that a lot. 


Jim: Isn’t it all different people 
though. 

Eric: Whatever. I don’t give a 
shit. 

Jim: Yeah, me neither. . . do you 
think there’s an instrument that 
you could pick up and not be able 
to make a song with? 

Eric: Yes! Every single one of 
them. 

Jim: Is there something that’s 
so out there that you couldn’t. . . 
that doesn’t make sense. 

Amos: I feel like you could make 
a song with anything. I could 
make a song with that beer can. 
Jim: Do it! 

Amos: I’m not gonna. . . 

Eric: It’d be on this tape. You 
could bootleg this tape then! 
Ray: Can’t wait for your Throb- 
bing Gristle inspired next al- 
bum. 

Eric: Beer cans against a micro- 
phone. 

Jim: What are your favorite re- 
cord stores in Wisconsin? 

Jesse: Acme is really good. 
Strictly Discs. Mad City. Rush- 
mor. Earwax. Bullseye. And 
then the Exclusives are always 
really nice to go to. 

Amos: Strictly Discs in Madi- 
son. 

Eric: Earwax had a big develop- 
ment in my growing and punk 
when I was like 19. 

Jim: In Madison? 

Eric: And Milwaukee. 

Amos: I never went to the one in 
Milwaukee. Acme is really good. 
Eric: Yeah Acme. Musical Mem- 
ories. I guess I can’t say Ear- 
wax is my favorite now because 
I don’t think the heart is there 
anymore. Sorry. Sorry Rob. 

Jim: Your heart? His? 

Eric: His. You know, you get 
older. . . fuck it. He’s probably 
like, “What? I do a good job!” 
Jesse: Yeah, Acme. . . everything 
about it is a good record store. 
Ken, over there, is actually a cool 
human being. I enjoy talking 
with him. He’s a nice guy and he 
gets it, and his store is great. 
Jim: I love that in a recent in- 
terview you said that every re- 
cord is a transitional record, like 
the implication of the question 
is that you hit a static point as 
a musician and you’re not going 
to progress. But there are cycles, 
so the stuff you’re writing mov- 
ing forward... I think it’s inter- 
esting to note the different song 
writers, everything is going to 
be much different, but do you 
see more. . . Predatory Headlights 
is a bit of a slower album. It’s lad- 
en with hooks, but it’s a bit of a 
slower... is there a return more 
to faster, shorter, more like the 
live stuff. 

Eric: There’s a few songs float- 





ing around out there that I think 
will be. . . 

Amos: Yeah. I mean I still write 
punk music! I still write a lot of 
that stuff, it’s just when. . . I don’t 
know. I don’t want to say that 
our next record is going to be a 
return to any kind of form, and 
it definitely won’t be because I 
mean Jesse has his own style of 
writing. Eric has his own style 
of writing. It will probably not 
sound like any other record 
we’ve done yet. 

Jim: Awesome. That’s interest- 
ing too, I think in a lot of the re- 
views you still get pinned down 
as a pop punk band even though 
you’re experimenting with all 
kinds of strings and even as far 
as song structures go, you’re just 
drastically different than what I 
think most people would think 
of when they hear the term pop 
punk. 

Amos: I think people define pop 
punk by the guitar tone. If you 
write pop songs and you’ve got a 
chunky kind of distorted guitar 
tone it’s going to be pop punk. 
Jim: You think that’s it? 


Amos: I think that’s a huge 
part of it because we’ve written 
stuff that people have called us 
a garage punk band before and 
completely left pop punk out of 
the equation. And I think some 
of that is because we’ve experi- 
mented with other sounds than 
what we normally do. 

Jim: So are the Saints and the 
Ramones pop punk bands? 
Amos: Some people think so! 
And that’s insane! 

Ray: I got into an argument with 
Adam from the Copyrights and 
Dear Landlord about whether or 
not the Ramones are a pop punk 
band. Because I think they are, 
and he’s like, he took a very his- 
torical standpoint and he said, 
“They’re a punk band.” And then 
as everything stratified they be- 
came the template for what was 
singularly a style. A subgenre. 
But you can’t call them pop punk 
because that’s just anachronistic. 
And I was like that’s a very in- 
teresting point for somebody 
who’s in a pop punk band. 

Amos: That’s kind of where I 
come from. 


Jim: I also don’t see how you’d 
fit the later albums into that. 
Once they started getting. . . the 
first album I would say is a pop 
punk record. 

Eric: Well those songs are so 
catchy and that’s the one thing. 
Pop music is so catchy. But it was 
a new form. So yeah. Punk. 

Ray: Speaking of pop punk as 
kind of this umbrella, catch all 
term. . . 

Amos: When did that term even 
become this defining word? 
Who first used that term? Is 
what I wonder. In the '80s were 
they calling Crimpshrine pop 
punk? 

Ray: Yeah. 

Amos: Or was it just a punk 
band? 

Jim: Maybe if you were in a 
hardcore band. . . 

Ray: I read old, old MRRs from 
like ’83, ’84, that are referring to 
bands as pop punk bands. 

Amos: OK. Hmm. 

Ray: I think it seems to be like 
it became a term when hardcore 
became a thing. 

Amos: Right. 


Ray: You know you’d have to. . . 
Amos: Right, you’d have to sep- 
arate them. 

Jim: And post punk. . . 

Ray: Yeah. But using pop punk 
as this big umbrella there was 
10, 11 years ago now, that kind 
of Ergs, Copyrights, group of 
bands. I wouldn’t even call them 
a scene. 

Eric: Chinese Telephones. 

Ray: Chinese Telephones before 
I was even in the band. Oh yeah, 
there’s two of us here, who’ve 
never played a show together. 
We’ve never played music to- 
gether! They kind of made it 
OK to play Ramones-y, one- 
four-five pop punk again, and 
I’ve noticed that since you guys 
have been a really active nation 
al touring band over the past 
seven, eight years that a lot of 
hardcore kids have been playing 
more pop punk in a wide, broad 
sense, style of music. There’s 
definitely bands I see now that 
I’m like, “They like Tenement.” 
A band like Boilerman, I don’t 
know if you guys know. 

Amos: Yeah, we’ve played with 
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them a few times. 

Eric: I feel that they were a band 
before they knew about us or be- 
came friends with them. I’m not 
saying. . . 

Ray: Yeah. I’m just saying 
they’re a style of music that is 
kind of the same thing, and I’ve 
always thought of Tenement 
as — at least early on, live, be- 
cause the recordings are one 
thing, the live set is another 
thing — as kind of a pop punk 
band playing with the hardcore 
aesthetic, with the brevity of 
the sets and the songs, the off/ 
on no pretense. Are you con- 
sciously playing with genres? 
Have you thought of yourselves 
at any point in time as a certain 
kind of band, and thought, “Well 
maybe we should do this kind of 
thing. . .” 

Amos: I think when we were 
first starting out, I think it was 
definitely a conscious thing — to 
play poppy punk music but also 
incorporate elements of hard- 
core and even metal at times, 
which that stuff never really 
caught on. We wrote some mu- 
sic before we ever even had any 
recordings out that incorporat- 
ed really heavy music and pop- 
py music, but I guess, it isn’t so 
much an issue to me anymore, 
but it definitely once was — 
something, early on, I remember 
thinking a lot about that Total 
Fury record 13 Songs and I al- 
ways loved the production on 
there and the way it sounded 
and I always wanted to hear a 
pop record that sounded just like 
it, which maybe you could say 
that Teengenerate does, I don’t 
know, but something like that, I 
always wanted to make a record 
that sounded like Total Fury 
if they were a really great pop 
band, and that was kind of the 



idea behind us early on, I think. 
And even on those early — like 
on the False Teeth EP and that, 
I remember being in the studio 
and trying to get the person that 
was engineering it, which was 
Tyler Ditter who has played bass 
for us, I was trying to get him 
to understand what I meant by 
pushing things into the red and 
making them sound a certain 
way, and when you’re working 
with someone else on a record, 
you can only get them to under- 
stand it so far, you know. You 
come to a compromise eventual- 
ly. If I would have had my choice 
at that time, those recordings 
would have sounded like Total 
Fury in my head. Yeah. . . that 13 
Songs was a very important re- 
cord, at least for Jesse and I — I 
don’t know if you ever got really 
heavy into it. 

Eric: Oh yeah! I rebooked my 
flight to see Total Fury, man! I 
spent an extra 80 dollars on a 
ticket to come home a day early. 
Which was also the first time I 
saw Tenement. 

Ray: What would be some oth- 
er — because that makes sense, 
hearing it, but I never would 
have been like, “Oh that’s what 
this band is trying to do.” 

Amos: Right. 

Ray: What are some other un- 
seen influences? 

Amos: Now? 

Ray: Or in general. Stuff that 
you guys as a band are very con- 
scious about, but it isn’t like... 
“Here’s a Minor Threat break- 
down.” It’s not in the music in a 
very obvious way. 

Eric: Everything so far Amos 
wrote, but from a live aspect, I 
try to play from a hardcore punk 
standpoint. Trying to bring off 
that kind of energy. 

Ray: You’re obviously not play- 
ing beat for 
beat. 

Amos: Well, 
at times he 
is. 

Eric: I’m 

trying to 
emulate it as 
best as I can. 
I’m doing 
what I can! 
Ray: That’s 
what I’m 
saying. 
Amos: He’s 
doing it well 
too. 

Ray: You ob- 
viously have 
your own 
spin on it. 
Eric: Or lack 
of knowing 
how to play 


Amos’s fucked up 
drum beats. 

Amos: I don’t re- 
ally know where 
to even start be- 
cause there is so 
much. It’s hard to 
say, man. There’s 
a lot of soul and 
jazz and stuff like 
that — 

Eric: When you 
were sending 
me demos for 
Predatory Head- 
lights, there was 
a couple of them 
where you were 
like, “Yeah I’ve 
been listening to 
Queen a lot.” 

Amos: Oh yeah, 
definitely. 

Eric: Because 

some of the back- 
ing vocals go re- 
ally high. 

Jim: Is 

where all 
falsettos 
from? 

Amos: Curtis 

Mayfield! That’s 
where those come from. I lis- 
tened to a lot of Impressions. But 
maybe Queen. I love Queen. 

Jim: The Static Eyes were argu- 
ing once about who is the great- 
est American rock band, and I 
believe they came to the conclu- 
sion that it’s Aerosmith based on 
longevity — 

Amos: Very nice. 

Jim: And the amount of top sin- 
gles. I would strongly disagree. 
I would start with Blue Oyster 
Cult, probably, or Tom Petty, 
but there’s many other answers. 
I’m curious what you would say. 
As somebody who I know is also 
an Aerosmith fan. 

Amos: I fucking love Aerosmith. 
Eric: God I’ve thought about 
that too... the UK has got so 
many jammers and we’ve got 
Aerosmith. 

Amos: Just? Have you ever 
heard the triology from Get a 
Grip man? Those are the best 
power ballads of all time! 

Eric: I’m just kidding. 

Jim: That was one of the first 
cassettes I ever owned. 

Amos: It’s fucking great. The 
record is brilliant. . . yeah I don’t 
even know where I would even 
start with that. Aerosmith is 
great. That’s it. 

Jim: Coming up this year... do 
you have any tours planned? 
Amos: We might go to Finland 
in July. And then probably west- 
ern or whole US, I don’t know, 
this summer. 

Jim: What’s the Finn- 



ish tour about? 

Amos: There’s this festival in 
northern Finland, this punk fest, 
that is gonna fly us out there and 
then they wanted us to do a week 
of shows around it so they could 
pay for everything. So. . . yeah, I 
guess, I dunno. It should be cool. 
I don’t know. 

Ray: You can pick up some dis- 
count d-beat. 

Jim: Any bands in particular 
you’re really excited to play 
with? 

Eric: Laffing Gas, what’s up?! 
You’re my boys, see you tonight! 
Amos: (Long pause) Cricket, 
cricket. 

Jim: No? Alright. We’ve seen 
'em all. 

Eric: All of our friends reading 
this will be like, “Goddamnit!” 
Ray: John Birkner is really sad 
right now. 

Eric: Any band Johnny B. is in! 
Ray: I got one last question. 
I close a lot of the interviews I 
do with this one. What is some- 
thing that you personally know, 
this can be about the band, or 
can be you two separately as hu- 
man beings. . . what is something 
that you know to be 100% true, 
but somebody would disagree 
with you? Something you know, 
like the sky is blue, this is a fact, 
and somebody else is just like no. 
Eric: The Koro 7” wasn’t sped 
up that much. 

Amos: Let’s leave it at that. 




Ahhhhhh, the library. It’s one of the last free 
things we have left in this country and not many people 
take advantage of it. Think about all of the books, 
DVDs, and CDs you could be checking out if you 
didn’t have a million dollars in late fees. Why can’t 
we return our library books on time??? Most people I 
know collect books like trophies so they’d rather spend 
$20 or more on a shiny book so it can sit and collect 
dust on their book shelves and they can brag about it 
instead of checking the thing out. I’m guilty of this too 
until last week when I sold half of my collection for 
$40 at a local bookstore. I’m in the process of moving 
and it felt great to rid myself of books that were weigh- 
ing me down, what’s the point of owning things if I’m 
always in transit? So here I am at the library reading a 
book and writing in my notebook before I have to go to 
work again because I’m not punk anymore/for the time 
being. 

The third floor smells like garbage & Axe 
body spray and I’m surrounded by all of my friends. 
The homeless, derelicts, drug addicts, and the mentally 
ill. Each time a man walks out of the bathroom, the 
smell of cologne gets stronger. The people on this floor 
carry their belongings in suitcases and trash bags and I 
wonder what their lives are like outside of the library. 
“Does anybody care about these people?” I announce 
over the loud speaker and no one looks up from their 
phones or laptops. I think about moving out of my seat 
near the bathroom door to escape the smell of cologne 
but I’d rather not sit at the communal tables where the 
older Japanese punk guy with a mullet parks himself 
every day. Like I’m one to talk - 1 have hair the color 
of a traffic cone and my face is not so friendly in the 
company of strangers. I’m not a regular at the library, 
but the people here know me. 

I have a “crush” on the gay librarian who 
works on the second floor and he’s the perfect crush be- 
cause I know nothing will ever come from it. This is a 
safe crush and I’m not even serious about it, I just think 
this person is attractive, big deal. I listen in on his con- 
versations with his coworker as they answer the phones 
and talk about library procedures. It’s pretty boring and 
I’m relieved that this person and I will never speak to 
each other outside these walls but you never know, I 
might be single in a week or two. I also don’t actually 
know if this person is gay but I have a wild imagination 
and there’s nothing wrong with being gay. If someone 
thought I was gay (and they do), I would take it as 
a huge compliment. I’m proud to be thought of as a 
lesbian since the most perverse people in this country 
are The Hets, fucking nasty creatures ruining the Earth 
with their SUV’s and 2.5 children. Eating meat destroy- 
ing the earth shopping at Costco buying useless shit. 
But going back to my sexuality , I love blurring the line 
and giving a false illusion that I’m one or the other or 
neither, as if it matters, oh wait , it does. I’m not both 


but I am. I’m not straight but I date men. I wish there 
was a separate island for all of the women because then 
* wouldn’t have to put up with men’s bullshit on a daily 
basis. Diapers. 

Out of nowhere, an Eastern European man 
wearing a red turtleneck underneath a black cable knit 
sweater appears and walks over to the sports maga- 
zines directly to my left. He has a ring of keys on his 
belt loop which is the sign every man who thinks he’s 
important wants to convey to women as a symbol of 
power because this man thinks he has all the keys to all 
the buildings and mailboxes and vehicles and eventual- 
ly/hopefully your heart (pu$$y). He picks up a Sports 
Illustrated and then exerts his giant body in front of 
me and looks directly into my eyes for what seems like 
an eternity. One second later, I’m imagining getting 
into a verbal argument with this man. The fight begins 
with me yelling the word “move!” to his face and him 
calling me a stuck up bitch. We yell “Fuck you” to each 
other and then the rest of the library patrons are crowd- 
ing around us as my crush runs up the stairs and gets 
between the two of us. He instructs us to quit arguing 
or we’ll have to leave the library and that’s where it 
ends because now I’m laughing. I stop myself from 
thinking about this made-up scenario because I realize 
how ridiculous it is to have these thoughts and how 
crazy it would be to get into a verbal fight with a total 
stranger. I would never actually do it, but in reality, I 
have. What drives people to unleash passionate emo- 
tions on the most trivial things? I’m starting to know 
the answer to this question after beginning therapy to 
undo unhealthy patterns and behaviors and I already 
feel it working, but it might be too early to tell. Like an 
addict, I relapse every two to three days with my emo- 
tions and sometimes it’s every other day, depending on 
who or what upsets me. I’m not sure what my end goal 
for therapy is. Do I want to be boring? Normal? Sedat- 
ed? Not myself? I guess the answer is not abusive. 

I look at the clock and let out a sigh. In fifteen 
minutes I’ll be behind a computer screen wasting my 
life again, like I do most days. I skipped out on work 
yesterday so I’ll have to go in today. I’m dreading all 
of the hours I have to sacrifice at my job in an office 
where people listen to Beyonce playlists and send 
inappropriate memes in group emails and I’m having 
such a nice time at the library. As I pack up my leather 
backpack, a tall 20-something walks past me wearing 
a t-shirt that reads “YOU ARE WHAT YOU DO!” and 
my head explodes into a thousand pieces. My brain 
splatters in all directions, costing the library $50,000 in 
damages and two people are injured from the impact. 


"UpE IS A BEACH" W VANESSA A 



The lexicon of active drug addiction always seems so 
much better than the one that replaces it. The buzz words inher- 
ent to a junkie’s vocabulary were half the reason I wanted to be 
one. Fifteen years ago all I wanted in life was to live somewhere 
dangerous and get myself embroiled in scoring, holding, shooting, 
kicking. Dope, tar, works. I was a cinematic character in a foreign 
language film the moment that first little wax baggie hit my hand. 
Unfortunately, what I’ve learned since is the plot of the addict 
biopic suffers from redundant predictability by the second act and 
once the excitement of being at all dangerous or volatile wears off, 
the vocab of the new lifestyle suffers as much as the quality of life, 
and that’s if you’re lucky enough not to accidentally suicide with 
an overdose somewhere along the plotline. 

I don’t like the term “recovery.” Of all the phrases I’ve 
since had to adopt into my vernacular, that one rings least true. I 
didn’t get injured. Not in the way that term implies, at least. I don’t 
like the pun-based sloganeering, the overly simplistic platitudes 
or the terminology. Pick-up, go out, count days, white knuckle, 
dry drunk, higher power. One day at a time. Let go and let God. 
There’s no sexy undertone to those phrases, no subverted excite- 
ment. But as you can imagine, anyone surrounded by people who 
use this replacement language is already out of any other options. 

I was addicted to heroin on and off for over ten years. 
My illusion of a cinematic adventure was shattered the first time I 
did some research on where the dope I was shooting came from 
and by then I’d already suffered through the anguish of opiate 
withdrawal several times and burned my personal and profession- 
al life down to the ground. Nothing relating to narcotics seemed 
sexy anymore once I learned just how predictable, boring, and 
lucrative my behavior had been to the people who planned to sell 
me the dope in the first place. It seemed obscene and disgusting 
that I ever found something like heroin addiction to be desirable 
or cool in any way. It’s used by villains to control people with an 
inherent illness to act against their own self-interest for profit. Not 
only that but it turns users into the most vile version of them- 
selves as is possible and obliterates any potential for creative or 
personal success they might have. I had to get off. 

Like most other substances that people get physically 
dependent on, kicking dope takes forever. Unless you have the 
luxury of checking out on work, debt, bills, familial responsibili- 
ties and checking into detox for a week or four, you have to wean 
your body off slowly while simultaneously attending to all the 
obligations of being an adult. The old solution to this problem 
was methadone, a full-agonist opiate that works just like heroin 
but negates the chemical reactions in the brain that get the user 
high so it isn’t as likely to be abused and is therefore suitable for 
maintenance-based treatment of heroin addicts. It causes extreme 
fatigue and turns long-term users into the closest simulacrum of 
zombies one could ever find in real life and anyone enrolled in a 
methadone maintenance treatment program has to drag their ass 
to a clinic every morning to be dosed because the government 
restricts the way the drug is prescribed. For this dilemma modern 
medicine teamed up with pharmaceutical companies to create an 
alternative to methadone: buprenorphine. 

Bupe works the same way as methadone but has even 
fewer undesirable side effects and in addition to offering zero 
high, it actually blocks the effects of other opiates so anyone 
dosed with it can’t get high on street dope even if they want to. It 
works by attaching to the receptors in the brain that have become 
raw and panicked by constant heroin use and sedates them, caus- 
ing cessation of both withdrawal symptoms and craving. Certified 
Doctors can prescribe a month’s worth at a time so patients can 
dose themselves at home, unsupervised and don’t have to drag 
ass to a clinic every morning. The only prerequisite for physicians 
looking to be certified to prescribe it to potential patients is an 
8-hour class and the cost per- visit ranges from around $150-$300 
after an even pricier, one-time induction visit that some charge 
up to $800 for. It’s more cost-effective than active addiction but 
barely. 


Because public health insurance policies don’t cover 
private doctor visits, anyone stuck with government health in- 
surance has to either pay out of pocket for monthly visits or en- 
roll in daily dose clinical maintenance programs that arbitrarily 
neutralize every intended benefit of using buprenorphine in the 
first place. I won’t even get into the fact that these clinics are all 
for-profit, bureaucratic nightmares with little to no therapeutic 
support or counselling. 

When I first went into rehabilitative treatment for my 
own heroin addiction, I was prescribed buprenorphine under 
the brand name Suboxone by the in-house physician, an old Jew- 
ish guy with white hair and beat-red cheeks. I refused to take it 
for the first week and when he asked me why, I said, “I don’t 
want to get addicted.” He shook his head, called me an idiot, and 
told me I already was addicted and if I preferred to be hooked 
on something illegal and only available for purchase through 
criminals then I wouldn’t be eligible for treatment and would 
almost certainly end up dead or in prison. I started taking the 
Sub that night. 

Three years later and I’m still on a steady, daily dose of 
Suboxone. I’ve been treated in several cities by private doctors, 
state-subsidized clinics, even copped it off the street just like 
the illicit narcotic it was supposed to replace. I’ve been to ther- 
apy, counselling, 12-Step meetings, had my dose decreased and 
increased again. I’ve stayed clean of any and all other substance 
and not so much as sniffed the effervescent mist off the top 
of an O’douls. In the time since my last hit of street dope, my 
professional and personal relationships have dissolved and been 
rebuilt from nothing. I’ve lost every friend I had and replaced 
them with new ones. I’ve maintained steady, lucrative employ- 
ment and tried to love my fellow man and woman. 

But technically I’m still strung out. 

The internet is awash with message board postings 
about the hidden evils of buprenorphine dependence and the 
subsequent withdrawal process. Aside from it still being a par- 
adigm of relinquishing power to a licensed doctor where there 
was once a dealer, it’s also absurdly expensive. The user may 
not be financially supporting murderous drug cartels but the Big 
Pharm fuckers are just as bad. The longer a patient takes the 
medicine, the harder it becomes to kick. Heroin for instance, 
only takes about a week to physically kick regardless of the du- 
ration of use. That week is as bad as it is portrayed in popular 
culture, but for all its misery, it’s pretty much over in a few days. 
Bupe withdrawal is reported to take months. Suboxone is the 
brand name for the most widely used and prescribed form of 
bupe and the manufacturer’s site claims that withdrawal from 
the drug is markedly less severe than withdrawal from heroin, 
but long-term users tell a vastly different story. The general con- 
sensus from veterans of bupe maintenance who’ve since kicked 
is that it’s barely less severe than heroin but it lasts much, much 
longer. So which is true? The faceless corporation looking to 
profit from mental illness or the addict in the throes of a pro- 
longed misery? 

For three years I’ve been thinking about kicking bupe. 
Getting sober from all the other substances has been an en- 
lightening, painful, miserable, amazing, beautiful, horrible night- 
mare, but I have grown more in three years than in the fifteen 
preceding it. To think I still stand on the wrong side of one 
last obstacle in order to truly claim personal freedom from this 
self-inflicted struggle gives me pause and regret as regularly as 
I take my dose. In the coming weeks, months, years, I’m finally 
taking on this one last ordeal and documenting what happens so 
I guess we can all see exactly how bad it truly is. 

If it kills me, I die trying to get free. If it doesn’t and I 
stay hooked I’ll feel dead anyway. So my only option at this point 
is summed up in the exact kind of overly sentimental platitude I 
hate: Live free or die. 

"AKTEMWS T&irn" BY: ffl WNKENoi/ 




So. . . for those of you who are wondering, Post- 
Traumatic Prince Syndrome is a thing. I know because 
IVe been there. And it’s dark. And it’s embarrassing. It’s 
embarrassing because I know people die every day. It 
absolutely can be sad and unfortunate. Here’s the thing 
though. I’ve never experienced low key depression and 
cried about a celebrity’s death. It’s not like Prince was my 
favorite uncle. Prince and I didn’t meet for a round of 
racquetball every Sunday. Prince was just a dude whose 
music I loved, and this true artistic genius that I admired 
hard. Incredible and prolific songwriter, could play every 
instrument invented because he was stupid talented, 
trailblazer, activist, advocate, impeccable style (note to self: 
incorporate more crushed velvet in life) and on and on 
forever. He created and meticulously controlled his own 
universe. Basically I loved and admired his entire deal as a 
human being. I suppose all that and Prince being the high 
priest of my self-proclaimed religion of Pussy Controlism, 
the circumstances of his death, my family tradition of 
watching Purple Rain every Christmas, (is there any other 
family on earth who does this? I hope so) produced this 
perfect storm for some classic A-Rae style overreaction 
action. 

At work my signature Prince stage sets have 
become bittersweet. My Prince sets always include “Pussy 
Control” and “Darling Nikki” with the third song being 
whatever the Prince flavor of the day is for me. Prince was 
a big contributor to developing my stage show. This dude 
taught me everything I know about humping a fucking 
floor. There may be a bit of Madonna in there for good 
measure, but Prince had that shit on lock. Goddamn do I 
feel sexy grinding it out and giving that stage the business to 
“Darling Nikki.” I want these dudes fantasizing hard about 
meeting me in a hotel lobby masturbating with a magazine. 
The best is when one or six of these men appreciate the 
breathtaking view that is me on my back as I spread my 
legs to look them in the eye while mouthing the words to 
“U Got the Look.” You bet your ass my face is jammin’ 
and this body heck’a slammin’. I love nothing more than 
to stand out, and Prince really works wonders for me in 
doing so. My music and style of dance is something I don’t 
come across too often, if at all, and this works in my favor 
a lot of the time. So make them dollah dollah bills rain, 
babydoll, because I just slammed down to my knees from 
the top of this pole and quite deliberately slammed the 
8-inch stacks strapped to my feet hard enough on the stage 
floor to turn a few more heads. Then it’s just money, baby, 
because I’m grinding my body being guided by Prince’s 
voice. Cream. Get on top... Seriously. Ladies. Gentleman. 
If you haven’t gotten real familiar (at the very least PG-13 
familiar) with the floor on all fours to “Darling Nikki,” you 
really ought to try it. Exhilarating. Liberating. Fucking fun. 
I promise. 

In March I was throwback Amber... Charlie 
Sheened out hard in the paint for two weeks straight, and 
went on some super stripper Scooby Doo adventures. 
Alarmed by my mutant abilities to consume my own 


bodyweight in goodies I had to assure friends and well- 
wishers that my spirit animal truly is the cockroach, and 
’ll be here after the fucking apocalypse. I grew bored 
of that nonsense quick. Laid back again in April I found 
myself with a customer completely unlike any customer 
I’ve ever had before, and I’ve had such an outrageous cast 
of characters I find it nearly impossible to be surprised 
anymore. Foot fetishists, leg fetishists, dirty talk that cracks 
me up every single time. Guys that like their balls stepped 
on in my terrifying shoes, guys that like to be kicked in the 
balls, guys who like you to beat the shit out of them, guys 
who will buy your undies etc. etc. 

Foot fetishists rule. No dancing, and a lot of times 
I don’t even have to take my clothes off. Just foot massage 
city, and maybe I have to talk about all the naughty things 
I’m fixin’ to do with my feet. I had a regular who liked 
me to play one sided Fight Club with me and would have 
me hit him as hard as I can. I made absolutely sure with 
him because I’ve Mike Tysoned a motherfucker once or 
twice. He was all about it, and I accidentally gave him a 
concussion once. He was totally reasonable about it. The 
name of my column comes from one of my all-time 
favorite regulars. He was a long hair hippie/hesher hybrid 
looking dude who looked to be in his late twenties /early 
thirties. I was singing “It’s the first of the month! Get up! 
Get up!” every month because like clockwork the first of 
every month he came to spend his entire social security 
check on me because he was legitimately mentally ill. This 
dude legitimately believed he was the reincarnation of 
Jesus and I became his Mary Magdalene. I hypothesize his 
delusions were the result of way too much acid, on top of 
a gigantic landfill of all the drugs ever, on top of what may 
have been bipolar disorder/manic psychosis. During my 
time with him he never seemed high, just completely fried 
and very certain of his reincarnation lore. 

When I was eighteen I got called up to VIP by 
Vinnie Paul and gave him a lapdance. He gave me a few 
hundred dollars for about ten minutes of my time. I had 
no idea who he was until afterwards when a bouncer had 
to explain it to my teenybopper ass. I’ve been in the VIP 
section with Kid Rock. I didn’t get any real one on one 
time with him or anything, but dude is cool as hell. He 
for realz loves him some strippers and he takes good care 
of all the ladies. T-Pain can suck it. He and his entourage 
didn’t tip a dime. I was in and out of VIP in about seven 
minutes. Suck my dick T-Pain, because you’re the 

worst. 

In my experience, baseball players have been 
consistently the best kind of athlete to have as a customer. 
Brushed shoulders with Ron Jeremy and a whole parade of 
other whogivesashit porn stars. One of the girls I worked 
with sucked Ron Jeremy’s dick in the bathroom. I gotta 
give her credit because those Loch Ness Monster penises 
are no walk in the park as far as blowjobs go, but I guess 
she gets to tell her children and her children’s children that 
she blew Ron Jeremy in the bathroom at Silk Exotic in 
Milwaukee once. I guess that’s something. 

Then there was a night I ran across Insane Clown 
Posse while working in Milwaukee after what I can only 
imagine was a real miracle of a show at The Rave. I bet it 
was as magical as magnets and Bay Area pelicans stealing 
cellphones. I didn’t even bother to get myself involved in a 


scenario where in order to pay my bills I am now required 
to flirt with ICP, twerk on ICP, giggle at silly anecdotes 
made by ICP, sip on Faygo in VIP with ICP, and overall 
just pretend to enjoy the company of ICP like no one in 
human history has ever enjoyed another’s company ever 
in the history of time. It takes a stronger woman, a better 
actress, or a woman with a much lower IQ than I. 

The dressing room was divided that night. My 
black girlfriends were infuriated and accused them of 
being racist. I can neither confirm nor deny this seeing 
as I had dodged all potential encounters with ICP. I also 
cannot recall if they allegedly said something or if they 
were turning away all women of color. I just remember 
several girls were heated. I did my best to lighten the mood 
by mad clownin’ on them clowns and I got a few of them to 
crack a smile. Cuz hey, guess what? Game over. We already 
won. Know why? Because we aren’t ICP. Then there were 
three or four wild ass white girls who I’d describe as being 
pretty white trash. And yo, shit’s tight. As long as it doesn’t 
involve any kind of massively ignorant prejudice I’m super 
down with some whitetrashxcore partytime lifestyles. They 
were being drunk and obnoxious, especially the leader of 
the pack. They made sure everyone in a 2 block radius 
could hear about how they were going to party with and 
inevitably fuck one of the insane clowns. As their fearlessly 
loaded leader rambled on all I could think about was how 
this clown may not even know what he signed up for. This 
girl’s stage show was out of control. Gnarly pole tricks 
and the supersonic speed slide down the pole slamming 
hard into the splits. Makes me cringe every time I see it. I 
can’t remember if she was after the skinny clown or the fat 
clown, but I hope it was a tiny miracle just for her. 

The customer who managed to get me to turn 
around and do a double-take was a Michael Jackson 
impersonator dressed to the fucking nines in full on Jackson 
drag. Like somewhere between Bad and Dangerous Michael 
Jackson. He was rockin’ that C 91 MJ man-bun, giving face 
with some sickening drag queen Cher-esque contouring, 
and he was dressed to kill in that glammed out military 
outfit look MJ was about for a while. Up close I could tell 
he was Puerto Rican, and I found out he was from NYC 
and came here from Orlando where he learned the art of 
Michael impersonation from a much older mentor whom 
he showed me a photo of. So yes, there is and are likely 
several Mr. Miyagis of Michael Jackson impersonation. 
Which led me to wonder if there is a community college 
course for aspiring Elvis impersonators? There’s clown 
college, but if you’d rather pretend to be Marilyn Monroe 
at Universal Studios? Can one attend impersonator college 
yet? I hope so. It doesn’t take Puerto Rican Michael Jackson 
long to fall in love with me, and we head to the VIP room. 
I find out MJ has a Chihuahua named Bubbles (LOL), and 
earlier that day he had his heart broken by his Canadian 
(now) ex-girlfriend. He says it was a solid night to be a 
street performer on the Las Vegas Strip so he decided to 
cut loose at the club. 

And so that was the series of events leading up to 
me finding out what it’s like to give a lapdance to a man 
1 1 0% committed to being Michael Jackson, whisper talking 
to you just like Michael Jackson while you are straddling 
him, and then without warning this man starts serenading 
you with the song “Dirty Diana” sounding very much like 


Michael Jackson. He sings right in your ear because you off 
handedly mentioned that you like that song. He even gave 
me an encore. “Man in the Mirror,” spot on with the little 
MJ “oohs!” and all. I’ll take that bootleg Michael Magic 
over an ICP garbage miracle any day. Inside though, I was 
just dying. Geeking the fuck out in my head. Is this real 
life? When MJ left to go home, smoke a bowl, and grab 
more cash to spend on me I ran to the bar to dish to my 
favorite bartender. This bartender’s gay which I’ve never 
seen before at any club I’ve worked at. He’s a rare gem 
I adore having around. He’s super fun to be a bitch and 
play Mean Girls with, and I live for the looks we exchange 
regularly behind customer’s backs. The frequency of 
us being soooo over it and expressing our utter disgust 
simultaneously is fantastic. Every day when 10am rolls 
around he announces to us all “Kids are at school! It’s child 
molester hour until recess!” Or sometimes he will simply 
groan “Ugh... child molester hour.” I run up to the bar and 
immediately my bartender says “I think that guy lives in my 
apartment building... Yeah. He totally does. He’s dressed 
like that all the time.” It’s all too much. I can’t hold it 
in anymore. I just laugh and laugh and laugh and laugh. 

Wanna kickstart a celeb impersonator college? I’m 
looking for investors. Come on y’all, make that change. - 
xoxo Amber Rae AmberRae666@gmail.com 

And because I promised... All my love to Greg 
@ Cheetahs Vegas because he is the best manager I’ve 
ever had in my life (real talk) for many reasons I will likely 
include here in la futura. We have the same favorite Sabbath 
Song! “Fairies Wear Boots!” You gotta believe me, G. 


"CHAMPAGNE ROOMS WfTO JEWS" 
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Ref! Ring the bell! 

Welp, this is gonna be the hardest column I’mgonna 
write about wrestling. I’m in this weird burnout space. Tnat is, 
I’m in this spot where I’m just not too emotionally involved 
in a lot of ways. Why? I think at this moment because I just 
get burned out on things and I’m simultaneously overwhelmed 
and underwhelmed by the derth of wrestling content out there. 


cha Underground, ROH and TNA. This may also be that I have 
way more interests that just pro wrestling and don’t solely focus 
on this. 

Wrestling Twitter is Weird as Fuck: 


a fan as I don’t know enough or care enough about brand splits 
^between RAW and Smackdown !), work rates, every fucking detail 
^of every fucking match and promo. It also doesn’t help that the 
smaller promotions like Ring of Honor charge $45 — not for a 
live show ticket but for a goddamn Pay-Per-View! 

Well I do have something good to say about wresting. 
The Mid-South Wrestling show on 12/24/81 had a cool idea: 
a “Dream Match” where fans could vote and the match with 
the most votes would actually happen. Mid-South’s announcing 
was real Southern to the point where they’d said “Mis sour ala 
instead of “Missouri” though I’ve heard Missourians themselves 
say that depending on where you’re at in the state. (Or as Grand- 
pa Simpson would say, “I’ll be in the deep, cold ground before I 
recognize Missourah”) 

Plus, MMA & Wrestling writer, Jessica Hundall made 
a ton of great re-mixes of the piano music in the already 
MST3K- level weird “Brother Nero*’ promo between the Hardy 
Brothers in IMPACT /TNA. Remixes included everything from 
the Frasier theme to Goblin to Beethoven and so on. Jessica 


I’ve been on Twitter just since December and it’s amaz- 
ing to learn a lot about politics, media, and history as well as 
jokes about these subjects. Wrestling Twitter is on the one hand 
great as there’s a ton of women involved with it and they all can 
run circles around me regarding knowledge of the contempo- 
rary stuff. But honesdy I can’t focus my time on 3-5 wrestling 
shows a week like I did as a teenager. Sometimes. 

Other times, it’s just big inside joke club and peo- 
ple USE ALL CAPs to talk about the most rudimentary shit. 
r THAT’S ROMAN’S PANTS, OMG!” Or it’ll be a random 
goofball that says both in their bio: “I wonder what (New Japan 
star) Bushi is doing now,” and then continues to repeat that and 
some annoying fankid opinions therein and nothing else. I just 
feel like the lot of this may as well be written in Finnish. 


does great work for Blood Elbow the MMA site and @LegK- 
ickTKO on Twitter. 

On the plus side there’s a ton of other DIY related 
projects that people are doing: 

Holy Demon Army Distro (outta Chicago) carries a bunch of 
wrestling-related zines and comics including Pro Wrest ling Peel- 
ings , Kudo Can ’/ Fail, Dean Ambrose: Bigfoot Hunter, and The Tag 
Rope, (holydemonarmy.storenvy.com) 

Atomic Elbow zine: Covers a wide variety of all things 
wrestling from the indies, to the old-school territories to current 
action in the WWE, NJPW and indies of Georgia and beyond. 
(Full disclosure: I wrote the Kevin Sullivan-Nasty Savage story 
for Issue #2) (theatomicelbow.blogspot.com) 


Although maybe it’s my own fault for staring at this 
crud for so long and having a shitty attitude about it all. But 
they’re not helping or even encouraging me to continue to enjoy 
this sport so how can I continue with it? Though, I do some- 
what admire the insane dedication of those who watch New 
Japan matches at 3am on a Sunday. 

This is getting like how I’ve been feeling about punk 
lately. How do I fit in this whole community when I don’t live 
in the “cool” places of SF/Oakland/Berkeley? Or how can 
I make something of my own outside of this even though it 
seems hardly anyone outside there is into this stuff and aren’t 
flaky. Though, I suppose it didn’t help me by making lots of bad 
career and financial decisions and people treating me as perso- 
na-non-grata doesn’t help either. (And it would be really nice if 
I could get invited to something other than a show your band’s 
playing but I suppose that goes back to the uncool place I live 
in?) 

WWE’s nearly reached the nail in coffin level for me. 
Namely this past week (6/6/16 as I write this - oooh eeeee- 
evil!) the women’s match between Charlotte Flair with her new 
friend Dana Brooke vs. Natty Neidhart with Becky Lynch. Natty 
& Becky try to coax Dana out of her alliance with Charlotte. 
But all Dana does is just slowly and dully stare at Charlotte and 
occasionally Natty & Becky. Finally, she slowly paces over near 
Natty & Becky while Charlotte smiles at her — even though I 
was hoping that this would result in a face-turn. Yet there was 
seemingly 15 seconds of waiting (and waiting^ for Dana Brooke 
to throw a punch or a body block or anything. Brooke just stares 
with her dead looking face for what seems like a lifetime\ Though 
to be fair I’m not ready blaming the wrestlers here as I’m blaming 
the awful writing. After all WwE has over 10 writers trying to fill 
3 hours (or 2 hours and 30 minutes) of TV time. This excess of 
writers really doesn’t help WWE as the lot of them have comedy 
or other non-wrestling backgrounds. Although, this is the same 
dumb-ass show that had an otherwise solid Muhammad Ali trib- 
ute which had footage of Ali saying “wrestling” and “wrestler” 
but not the voice over or anyone from the announcing team — it 
was all “Sports entertainers*’ and “sports entertainment.” Can’t 
violate the company style guide, I guess. Ugh! 


RAW Breakdown Project — a graphic and numbers 
breakdowns of screen time and appearance counts in numbers, 
minutes and percentages. This also includes the time for The 
New Day’s trombone, Francesca, (rawbreakdownproject.com) 

I’m hoping by the next issue I’ll be in a much better 

place. 

See ya at the matches! 

ENDNOTES: 

1 : Like a lot of people - I’ve been reading a lot on the 
US election and for a great analysis of some of this 
check out Connor Kilpatrick writing about supporting 
the white working class (along with the implication to 
support all of the working class) in Jacobin magazine, 
(https:/ / www.jacobinmag.com/ 20 16/05 /white-work- 
ers-bernie-sanders-clinton-primary-racism) Connor 
also has a great interview in a recent (maybe not by the 
time you read this) episode of the funny and insight- 
ful political satire podcast, Chapo Trap House, (https:// 
soundcloud.com/ chapo-trap-house/episode-13-justi- 
fied-but-woke-feat-ckfipatrick-6516) 

2: Street Fight Radio is still really great. Check £ em out at 
streetfightradio.com 

3: This a fantastic article on avoiding personal stagna- 
tion by Beth McColl. http://www.dazeddigital.com/ 
artsandculture/ article/ 3 0848/ 1 /how- to-avoid-wast- 
ing-time-when-you-re-blue 
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There’s something about being in the middle of nowhere - and knowing 
that you’re in themiddle of nowhere - that makes people honest. Pretense is reserved 
for people who have very little self-awareness. Carbondale, IL is a small town with a 
university in Southern Illinois where the population doubles when school is in 
session. Because of that, there’s never a shortage of people coming in and out of the 
DIY music scene. But the flipside to that is that unlike in a big city, the people that 
moved there usually didn’t move there to be in bands, or engage in long-term 
projects. They’re there for school, and when they’re done, they leave. But there’s 
an undercurrent to college towns - townies. The people that have always been 
around, will always be around. The people that work and live in the town 
because the local economy is more sustainable there - especially if you 
actually do want to start an artistic venture. 

Bad Taste is the no bullshit townie band of Carbon- 
dale. Local punks, either by birth or by choice, that are there 
to do it because somebody fucking has to. Between the lot of 
them, they’ve been in dozens of bands and have helped put 
on hundreds of shows. It’s really staggering to think about the 
amount of time they all spend doing things for the local music 
scene. Still, they somehow find the time to come together and 
make some of the best rock’n’roll tinged hardcore on either 
side of the Mississippi - depending on if they’re in Missouri or 
Illinois on a hike that day. 

I have to be honest and say that I’ve known the guys 
in this band for years. I used to live in Carbondale. I under- 
stand how the slow pace of living in the South can mean that 
even though you’re booking a couple shows a week, playing 
them, and working as much as possible, that you find yourself 


constantly sitting around in a living room with friends watching 
movies end-on-end. Just drinking and getting high and telling 
stories. And you can feel that in Bad Taste, that these folks don’t 
just meet up at the practice space to rehearse and then at the 
show to perform. These are friends. Close friends. They prob- 
ably have sleepovers still - like with pizza and movies. 

This interview was done on the sidewalk across the 
street from the infamous Lost Cross house, during a particular- 
ly drunken show where every band on the bill, with the excep- 
tion of Bad Taste - the only locals - quit playing in the middle 
of their set. It was fun to sit in the lawn, watching The Cross 
unfold throughout the night and talk about the town, the band, 
and what it’s like being lifelong middle-of-nowhere punks, and 
being damn fucking proud of it. 


Ray: Describe Carbondale right now. The 
Carbondale punk scene, living in Carbon- 
dale, whatever. . . 

Brice: I don’t live here. Someone who lives 
here should say something. 

Ray: You don’t live here? 

Brice: Fuck no. 

Ben: We don’t live here. 

Ray: Where do you live? 

Brice: I live in West Frankfort 
Nicky: [pukes] 

Brice: That’s the quote! 

Ben: Dude just puked. 

Brice: That’s the Carbondale punk scene. 

Ben: Interview over. 

All: [laughter] 

Brice: Cut the tape! 

Ray: So half you guys don’t even live in 
Carbondale. 

Brice: Yeah, we’re not the local band. 

Ben: Me and Brice live about 35-45 
minutes away, something like that. 

Ray: So how are you “Carbondale” then? 
How are you part of the Carbondale scene? 
Brice: I very rarely go to shows and every 
once in a while I decide to make an appear- 
ance. 

Ben: Well, I lived here for a couple of years. I 
lived right over there, right down the street. 
Down from the Cross. 

Brice: And we were in the Shakes together. . . 
Ben: That was my first Carbondale band. 
Brice: We started playing here and Chris 
Goode got us a show cause he worked with, I 
think, Andrew Sax, and he was like “I have a 


house that’s putting on a show. . . actually, no! 
Before that we played at Lost Cross just on a 
whim - on a drum set that was falling apart. 

Ray: Whose whim? 

Ben: I guess it was you, who ran down the 
stairs and was like. . . 

Ray: Who are you pointing at? 

Ben: Wally. 

Wally: What’d I do? 

Ben: They were down there fucking around 
on their songs and you were like, “What the 
fuck was that?! Play that again!” 

Brice: So we played all the songs again be- 


cause Walt wanted us to. 

Ray: So you were just practicing at Lost 
Cross? 

Brice: There were a lot of people here, so 
we were like, “Could we just play and see if 
anyone likes it?” And everyone liked it. We 
found out that some people were putting on 
a show - so we got on that show and Nick 
came up and said, “Let me play bass.” So we 
kind of got more into the scene that way. 

Ray: So how did you all hook up? Because 
Nick was in the Shakes while that was still 
going on, and Not Healthy played with the 


Shakes and I think Autonomy may have 
played with the Shakes? 

Nick: This band was a product of three bands 
I was in. The Shakes, Shit For Brains, and Au- 
tonomy. 

Ray: Yeah? How’s that happen? 

Nick: Well, around that time all three bands 
either broke up or went through member 
changes, and I was in all of those bands. I 
quit the Shakes a little bit before they broke 
up, Shit For Brains kind of fizzled out, and 
I quit Autonomy. Shortly after that Shakes 
broke up for good, Shit For Brains was defi- 
nitely in the grave, and Autonomy - as 
of Carbondale - broke up. After Shakes 
broke up, me, Brice, and Ben had been 
talking about starting another band, 
and I wanted to get Wally involved in 
this band. 

Ray: How’d you feel about that? 

Wally: Great. I wanted to play music, 
man! 

Nick: Taylor, at the time, quit all of his bands 
to focus on law school. 

Ray: Is that true? 

Taylor: Yeah, that is true. I quit everything 
my first semester of law school and then 
when I got into the groove of things I wanted 
to play music again. 

Ray: So you realized you had more time? 
Or had some extra energy? Were you writ- 
ing songs? 

Taylor: All three. So I actually called Brice, 
because I wanted to play bass for Jesse and 
the Pinkmen. And he said, “Yeah, that’d be 


Nicky: [pukes] 

Brice: That’s the Carbondale 
punk scene. 




cool,” but that there was also a second band 
looking for a guitar player. 

Ray: What’s Jesse and the Pinkmen? 

Brice: That’s my band that’s all about Break- 
ing Bad. 

Ray: Your band? 

Brice: Yeah. 

All: [laughter] 

Brice: I write all the songs, I sing all the 
songs, I play all the guitar parts on the re- 
cordings. . . Ben plays all the drum parts. 
Ray: So it’s about the show Breaking Bad? 
Brice: Nothing but. And each episode will 
have a song, hopefully. So right now we’re in 
the middle of writing season one. 

Ben: We haven’t been doing much with it 
since Bad Taste has taken off. 

Ray: So you all came together through a 
confluence of five bands that just didn’t 
work out for you? 

Ben: Pretty much. 

Ray: So when was the first practice actu- 
ally as Bad Taste? 

Ben: A little over a year ago. 

Nicky: It slowly built. Me, Brice, and Ben 
started practicing some songs. 

Ray: When was this? 

Nick: Early last year. 

Ben: Yeah. 

Taylor: It would have been last February. 
Ray: So February of 2014? 

Brice: Six months before that I had sent Nick 
some songs and was like, these are songs 
that I want to do. 

Ray: So you had songs you’d been sitting 
on? 

Ben: One Bad Taste song was from when 
we were working on new Shakes material - 
and then that band broke up before we even 
played any of that stuff live. So “Bad Inten- 
tions,” the first song off our EP, was a Shakes 
song that we kinda changed a little bit. 
Nicky: So the three of us kind of started 
slowly practicing with that stuff and we got 
Wally involved. Taylor joined the second, or 
third, practice probably. 

Ray: When was the first show? 

Nicky: Late May, early June, of last year. 

Ray: What was the first show? 

Nicky: It was with Nos Bos, what was your 
old band [pointing at Wally] ? Gunt? 

Ray: What was Gunt?! 

Brice: They got too fucked up to play! 

All: [laughter] 

Wally: Just hardcore, noise, weird. . . Almost 
borderline art project. And it was very basic 
and just. . . awful. 

All: [laughter] 

Wally: And we had Zach, who we just want- 
ed to play saxophone, but he didn’t like the 
way it sounded - so he moved to guitar and 
Luke went straight to vocals. Schuyler was 
drumming - who has never drummed in a 
band - and it was very terrible. It worked 
though! I thought it was cool. 

Taylor: You’re welcome for letting you prac- 
tice at my house. 

Ray: So here’s a question that’s not specific 
to Bad Taste as a band... All of you have 
been in Carbondale bands for years and 
different eras. It’s a college town that goes 
through waves - so what do you think is 


going on now with Carbondale that has 
made Bad Taste be a band that has be- 
come the most popular hardcore bands in 
town - maybe the only “hardcore” band in 
town. There are people coming out tonight 
to see you that I have never seen. I haven’t 
been here for a year, but I don’t know these 
fucking people at all. 

Ben: That’s probably it. There aren’t many 
bands at all right now. 

Brice: The weird thing is that the bands that 
there are actually good. Like Pigeon is a re- 
ally good band - guys from Kangaroo Rats. 
Nicky: They’re very Touch & Go, Jesus Liz- 
ard, Steve Albini sounding. 

Ray: Carbondale has had a long-standing 
punk scene that has nurtured weird mu- 
sic for 30 years... How would you guys 
describe the scene now? Not just musi- 
cally, but socially. What’s Carbondale like 
if a random band reading this interview 
were to want to play somewhere south of 
Chicago, but east of St. Louis, and west of 
Memphis? A band looking for a show in a 
town, to fill space. How would you sell the 
random who has never heard of Carbon- 
dale on Carbondale? 

Taylor: There’s a few people in this town that 
will like your band if you’re on the DIY base- 
ment circuit. There is somebody here that 
will probably like and see your band. That 
will book you and watch you. You don’t have 
a built-in crowd, but there’s enough people 
that like some kind of music in every sin- 
gle category. Basically, no matter what you 
sound like, if you’re on the basement circuit, 
somebody’s gonna like it. 

Wally: We can’t promise bands massive 
crowds, great turnouts, all the time - they 
do happen, but not all the time - but I feel 
like the people that are involved with the 
scene here make damn sure that every band 
that comes through has a really, really good 
time. They get fed, parties - if they party, has 
a place to stay, and make friends. 

Nicky: There’s a really good arts scene, in 
general. The Untitled Art Collective - a 
group of people, where anyone can be in- 
volved. Like, a lot of shows that have been 
happening recently, especially at the Ski- 
haus, have been art shows. 

Ray: What do you mean by “art shows?” 
Ben: They hang art on the fucking walls and 
shit. 

All: [laughter] 

Nick: There are films playing. A basement, 
DIY, art scene. A very non-specific thing. 

Ray: So you guys as a very rock’n’roll, hard- 
core based music who are obviously into 
classic rock and first generation American 
hardcore - you can hear the Black Flag 
riffs, the Negative Approach... With stuff 
like that in Carbondale, where there are 
weirdo artists - outsider artists of the tru- 
est sense, doing weird new things - how 
do you play a music that’s 30 years old, but 
not sound like you’re 30 years old? 

Taylor: I’m 28. 

Brice: I just turned 32, man. 

All: [laughter] 

Ray: I just meant... How do you play mu- 
sic that is in a sense... I mean, “Nervous 







Breakdown” came out when you were all 
like two, three years old... if that. 

Ben: I was born ’90. 

Wally: We still, in a sense, grew up on it - and 
I play the music I wanna hear other bands 
play. 

Ray: So how is what you guys are playing 
not classic rock? Or is it classic rock, and 
you guys are cool with that? How do you 
marry the difference between playing, say, 
Nazareth covers, and playing Black Flag 
and Naked Raygun cover - as you guy are 
often wont to do. 

Nicky: I think that were definitely a band 
that wears our influences on our sleeve. I 
think that if you’ve heard any of the bands 
we’re influenced by you can definitely pick 
them out. But I think we’re also influences by 
so much that it makes it kind of unique - in 
the sense that we have so much filtering in 
and out of the five of us. If someone brings 
a song to the table in this band we all work 
on it together. Basically we all write songs for 
this band. 

Ray: So what’s a band that you love, but you 
know someone in this band hates? 

Nicky: Red Hot Chili Peppers. 

Brice: [laughing] 

Taylor: That is true. 

Wally: I can’t stand that shit. 

Brice: I got no problem with them. 

Ray: Ben, you were born in 1990, and are 
younger than most people in this group. 
What’s a band you love, but you know for 
a fact that somebody in this band would be 
pissed if you brought up as a cover? A band 
that you would love to cover. 

Ben: Comeback Kid. 

Brice: Oh no, that’s be awesome! 

Wally: I’m down with that, dude! 

Brice: What song are we gonna do? 

Ben: I dunno! I thought I remembered some- 
one talking about how they hated them. 
Brice: Naw dude, that’s punk 101. Get the 
fuck outta here. 

Nicky: Dude, I played with Comeback Kid at 
Teen Town when I was 14. 

Taylor: I did too! 


All: [laughing] 

Ray: Taylor, same question. 

Taylor: I dunno, man. . . 

Ray: Wally, you’re on deck! 

Wally: “Dragula.” 

Taylor: I’ve seen multiple bands cover that 
song. 

Brice: [laughing] Oh my god! 

Ray: You’ve seen multiple bands cover 
“Dragula?!” 

Taylor: The last one I saw was that Bloom- 
ington, IN band... they sounded like Jesus 
Lizard... 

Nicky: Waxeater. 

Taylor: Yeah, Waxeater. They covered “Dra- 
gula”. . . and they killed it! 

Wally: Did they do “Let the Bodies Hit the 
Floor?” 

Taylor: I don’t think they did that. 

Wally: I just saw a band play “Killing In The 
Name Of.” 

Brice: Oh, I’ve seen that. It’s awesome. 

All: [laughing] 

Ray: Was it awesome because it was awe- 
some, or was it awesome because you like 
that song? 

Brice: Both! 

Taylor: I would still cover an Alkaline Trio 
song today, and I bet somebody. . . 

Brice: Oh, I would! Absolutely - “Mr. Chain- 
saw?” Give it to me! 

Wally: I’m not into that. At all. 

Taylor: Well, there ya go. 

All: [laughing] 

Wally: Sorry. 

Ray: When I met you, you were in an Alka- 
line Trio - partially - cover band. Let’s be 
real about it. 

Taylor: I was in an Alkaline Trio cover band, 
and a band that tried to sound like Alkaline 
Trio songs - but also covered Alkaline Trio. 
Daily Value. We covered Alkaline Trio songs 
and tried to sound like them - but I was in 
actual cover band with Joey Gallimore and 
Ashton Leech. 

Ray: Oh, Ashton from Tweak Bird? 

Taylor: [laughing] Yeah. 

Ray: I just say that so I can bust him in the 


zine. 

All: [laughter] 

Ray: But let’s get past all that shit. You guys 
recorded a bunch of songs. . . Who’d you re- 
cord with? 

Taylor: This last time we recorded with Mike 
Bridavsky in Bloomington, IN at Russian Re- 
cording. 

Ben: Lil Bub! 

Brice: Lil Bub! 

All: [laughter] 

Ray: Wait, Lil Bub?! What’s the connection 
between Russian Recording and Lil Bub? 

Brice: Lil Bub is who makes all the money for 
Russian Recording. 

Ray: How so? 

Brice: He’s the money cat! 

Nicky: Mike is Lil Bub’s owner. 

Taylor: He’s the dude. Bub’s dude. 

Wally: The man behind the cat. 

All: [laughter] 

Ray: So how’d you guys hook up with him 
down there? 

Taylor: We went up there - geographically 
speaking. 

Ben: You interned for him, right? 

Taylor: I interned for him whenever I was in 
undergraduate school for audio engineering. 
We became buds, and I helped him build his 
studio. 

Ray: Like physically build it? Were you 
hanging rock? 

Taylor: Yeah. Physically built it. He paid me 
$1000 to hang an infinite number of drywall 
boards and glue, like, two layers of drywall 
boards - with glue in between each layer. 
And you had to stagger them - it was whole 
clusterfuck. 

Ray: You didn’t get Tim Beaty to help you 
out with that shit? 

Taylor: Fuck no! But I’ve been friends with 
Mike since then. I went on tour with his band 
a couple times. 

Ray: What band was that? 

Taylor: Push/Pull. They’re a Bloomington 
band, on Joyful Noise out of Indianapolis. 
But every chance I get, whatever band I’m in 
that’s good, I try to get them to go and record 
there because I like his work and want to sup- 
port what he does. 

Ray: So what came out of that recording 
session? 

Brice: We recorded five? Six new real jams of 
our own? 

Ben: And a cover. 

Brice: A Naked Raygun cover, “I Don’t 
Know.” 

Nicky: That recording session, getting it all 
together, was kinda last minute. We had a few 
new songs... 

Ben: That we learned like two weeks before 
that. 

Nicky: Well, we had a few new songs that we 
had been playing for a while, but we learned 
the other half of the songs a week before. 

Ray: So did you book the recording time 
before? 

Ben: Yeah. 

Nicky: There were some scheduling con- 
flicts... 

Taylor: You book a certain amount of time, 
and you try to record as many songs as you 


can in that amount of time! 

Nicky: ...and it was kinda moving around a 
little bit, so when the actual recording time 
got booked we had to scramble to get some 
songs together. 

Ben: When we booked the time, the two 
songs we learned right beforehand we songs 
Nick wrote. And he had shown the songs to 
us on guitar, but we had never tried to learn 
them as a full band. So, like he said, we were 
scrambling to get them down last minute. 
Nicky: We had one full practice before we 
went and recorded - so we were kind of up 
in the air as to how it was going to go. And 
it actually ended up turning out really well. 
Brice: We were supposed to have a 
whole day of practice, but I was so sick 
I couldn’t even move my head in bed. 

I don’t even know what happened. I 
think I just got some kind of serious 
flu - I wasn’t puking or anything - but 
I’ve never felt so knocked down out of 
nowhere. So I came here to Lost Cross 
after work one night - and I was so sick 
I couldn’t really stand up - and we prac- 
ticed for a little bit. It was a Wednesday night 
and we left the next day. 

Ray: So Taylor’s going to law school, what’s 
does everybody else do? What do you do 
when you’re not in Bad Taste? 

Wally: I’m at a bar serving drinks. And when 
I’m not working and serving drinks I’m on 
the other side of the bar drinking them. I go 
hiking and camping a lot, too. I’d like to start 
more bands, because I have a lot of free time. 
Brice: I teach GED three day a week. I teach 
for a junior college. I teach GED classes at 
three locations, 27 hours a week. And other 
than that I do this thing called “pack search- 
ing,” where I use a bunch of different tech- 
niques to know what’s in a pack of cards and 
then I buy that pack and sell it - flip it on 
ebay. 

Ray: Wait, so like Magic: The Gathering 
type shit? 

Brice: No. I used to be able to do that, but 
now the commons can also be foil, so it 
doesn’t really matter. 

All: [laughter] 

Taylor: I don’t get it! 

Brice: And vintage clothing! I started flipping 
vintage clothing too. It’s awesome. Its way 
easier than cards, it just takes up more space 
in your house. 

Ben: I cook at a restaurant in Benton, IL 
called Seasoning, and that’s about it. That 
takes up pretty much most of my time. 
Nicky: I cook at a vegetarian cafe. I really 
like cooking. And besides playing guitar, and 
writing music, and playing in bands, I watch 
a lot of horror movies and try to be really in- 
volved in horror movie shit - and that’s what 
I write most of my lyrics about in this band. 
Ray: So you consider yourselves a horror- 
punk band? 

Nicky: Yeah 
Taylor: Yes. 

Brice: We’re not going to cover a Misfits song, 
though [laughter] . Cause we don’t wanna be 
like every other horror-punk band. 

Taylor: How many of our songs are named 
after horror movies? 


Nicky: A lot. 

Ray: How many? Let’s go through them. 
Name them. 

Nicky: Well, there are some that are named 
after them and some that are just about 
them. “Brain Damage” is named after Brain 
Damage (1988), “TV Tumors” is about Vid- 
eodrome (1983), “From Beyond” is about 
From Beyond (1986). “Sick Visions” is just 
about being obsessed with horror movies - 
not any one in particular. “Odd Hrs” is about 
Near Dark (1987), “Bad Intentions” is loosely 
based on Manhunter (1986) - which was the 
original movie that turned into Red Dragon 
(2002). I mean, I don’t just write about that 


So why did you stay here, if you 
had no intentions to? 

Because the scene was so cool. . . 
and my car broke down. 


stuff, but you know. . . 

Ray: Ben, you’re something like one, or 
two, punk generations younger than a lot 
of these guys. How’d did you end up hook- 
ing up with them? 

Ben: I was 19, and I got a text from the singer 
from the Shakes, Chris Goode. He asked if I 
wanted to join his band with Brice. I told him 
I was moving to Carbondale in a couple of 
months, so yes. Brice and I just clicked really 
well musically, and there was a really good 
chemistry between us and Nick in that band. 
We then brought Wally and Taylor in, and 
they’ve been in bands with Nick before, so it 
kind of just gelled. 

Ray: I think everyone in Carbondale has 
been in a band with Nick before. 

All: [laughter] 

Taylor: Yeah. 

Brice: At least in conversation. 

All: [laughter] 

Ray: That is the best way to put it. The most 


amazingly eloquent, and polite way to put 
it. 

Ben: But being younger, when we’re out of 
town playing on a weekend or whatever, I 
can just sit back and listen to stories from 
these guys. And I learn a ton. Nick and Tay- 
lor, especially, have played out a ton - so I 
rely on their experience a lot. 

Ray: Kasey, you’ve been quiet, listening to 
this whole interview. What’s something 
you think people should know about this 
band? Anything you wanna ask? 

Kasey: Well, it’s an interesting gathering of 
people - kind of like the juggalos. 

All: [laughter] 

Kasey: I just want to know when Cat 
Daddy is gonna make an appearance. 
Brice: Cat Daddy is actually on the cov- 
er of the recording. 

Ray: Who is Cat Daddy?! 

Kasey: Cat Daddy is Brice’s dad. I wanna 
see him in a live setting. 

Ben: He is an American badass. 

Brice: That’s just one of my dad’s nick- 
names. Cat Daddy, J Baby - his name 
is Jay Evans. He was on the cover the Shakes 
tape. He liked it so much that he got to do 
that. He actually asked me for another tape - 
he keeps going around giving them away. I’m 
like, “I don’t have a million, dad!” 

Nicky: He calls it his five minutes of fame, 
and Brice is like, “Dad, it’s 15 minutes of 
fame,” and he goes, “Not for me, man.” 

All: [laughter] 

Brice: So I put him on the cover of the Bad 
Taste Cult Status EP and he keeps asking me 
about when he’s gonna get a copy of that - I 
don’t even have one yet, actually. 

Ray: Is the EP on vinyl? 

Nicky: It’s a tape on Let’s Pretend Records. 
Taylor: There’s some CD-Rs floating around 
too. 

Wally: That’s a 3”, right there. 

Nicky: It was actually released a few weeks 
ago. 

Ben: I’m calling CDs, 3”s from now on. 
Nicky: We did a short run of it towards the 




end of last summer, and then Pete from Let’s 
Pretend released it on tape for us. 

Ray: And that’s the first official release for 
you guys. 

Nicky: Morgan Demling recorded it. He’s the 
drummer for Zuul, and he’s recorded a lot of 
Carbondale bands. We recorded that at Tay- 
lor’s house. 

Taylor: He also does Stonecutter Amplifiers, 
which are really good. I play one of them in 
this band. He makes them by hand. We re- 
corded in my house because it’s where we 
practice, and it was really convenient - there’s 
lots of space. 

Ben: And that’s kinda Morgan’s thing - he’s 
like, “I’ll come to you to record your band.” 
He doesn’t have a studio set-up, he has a 
bunch of portable equipment. It was the fast- 
est recording session I have ever been a part 
of. 

Brice: I couldn’t believe how good it sound- 
ed. His quality, not necessarily ours, but the 
amount of sound quality he made from us 
being in a house was great. 

Nicky: We set out to make a demo, and we 
thought it sounded good to make it a legit- 
mate release. 

Brice: We thought we were going to have to 
re-record the songs, and then we real- 
ized they were really good. 

Ray: So what’s happening with the 
songs you recorded with Mike at Rus- 
sian? 

Nicky: Two of those are going to come 
out on a split with a band from Michi- 
gan called No Breaks - a really good 
hardcore band. We played with them 
in Fort Wayne and just got along really 
well. They’re super fast, almost kinda 
crossover, hardcore. 

Ben: When we played with them, the 
next day I was like, “I don’t know if 
my neck is more sore from playing that 
show or from watching No Breaks play.” 

All: [laughter] 

Brice: They’re so good. 

Taylor: We’re putting that release out our- 
selves - the two bands are splitting it. 

Ray: So it’s a completely DIY release. What’s 
the label name gonna be? Is there gonna 
some kinda homie “fake” label name? 

Ben: Cat Daddy Records! 

Brice: [laughter] 

Taylor: We’re each getting our own side to do 
the artwork, so there’s probably not going to 
be room for a label name. 

Nicky: The other four songs were shooting to 
release on a 7”. 

[Layout Editor’s Note: Since this interview 
the split 7” with No Breaks has been picked 
up by my label Funky Frankenstein Records] 
Ray: Here’s something I’ve always found 
interesting about Carbondale bands... 
Carbondale bands either very rarely tour, 
or they tour all the time. What are your 
plans with stuff like that? 

Brice: We’re planning on a 10 day tour - go- 
ing down south, maybe Texas, New Orleans. 
Nicky: Then going out east and heading back 
around. 

Ray: New places? Places you’ve been be- 
fore? 


Nicky: We’ve done a few weekenders in this 
band, but this is about as long as we can go 
out for at this time. But we try to get out as 
much as possible. 

Ray: Why Carbondale? Why are you guys 
here? 

Taylor: We’re all here for practical reasons. 
It’s cheap to live here, there’s a bunch of fun 
people and musicians. We should be living 
in New York or LA, where there’s a million 
musicians to play with, or whatever, but that’s 
not what any of us are doing. 

Ray: Do you think your band would be bet- 
ter, or more well received if you were from 
somewhere else? Or is being from here 
make you who you are? 

Taylor: Don’t know, don’t care. 

Wally: I was involved in a punk scene in Fort 
Wayne. I moved here ’09 and had no inten- 
tion of staying here. Then I found out about 
Lost Cross, and met everyone. 

Ray: So why did you stay here, if you had no 
intentions to? 

Wally: Because the scene was so cool... and 
my car broke down. 

All: [laughter] 

Ray: In a snowdrift in the PK’s parking lot. 

Wally: Which is now the bar I work at. 


All: [laughter] 

Brice: For me, honestly it’s the people at the 
shows. You know, I can’t say that I’ve played 
at a million places, but I feel that the people 
in Carbondale... I have seen people watch 
some of the worst bands I have ever seen, and 
they’re so nice about it and so supportive. 
They’re usually there to have a good time, no 
matter who’s playing. They’re just as much a 
part of the show as anyone - and I know tons 
of people say that. I stay here for the tightness 
of a basement and everyone jiving together 
and doing their thing. 

Nicky: This scene is not necessarily a punk 
scene. In other towns, punks don’t like each 
other a lot of the time - at least I feel like that. 
And here everyone can get along, even if 
they’re into completely different things, and 
everyone can come together and vibe on a 
lot of different things. That’s what I like about 
this town - and I like grilling out on a porch 
and drinking a beer. 

Wally: I’ve moved away twice and have come 
back - in five years. 

Taylor: Me, three times. 

Ben: The only other music scene I’ve ever 
been a part of was actually also in southern 
Illinois - Herrin - when I was 16. It was Teen 


Town - an all ages place where the popular 
thing is trying to sound like bullshit fuck- 
ing death metal and hardcore shit. And to go 
along with whatever either Brice or Nick said 
about people being really nice about watch- 
ing bands - the first scene I came from was 
full of people who were just super judgmen- 
tal and shitty I think here, at Lost Cross, if 
you’re not even into it, everyone will still 
watch your band. I’ve also never had more 
fun than getting sweaty as shit in the Lost 
Cross basement literally playing as fucking 
hard as I can when there’s a ton of people 
there, just getting fucking wasted and going 
crazy. That’s pretty much why 
Ray: Here’s my last one for y’all. What is 
one thing you guys personally know to be 
100% true - this is a fact - but somebody, 
anybody, somewhere would disagree with 
you about? 

Taylor: I’m not going to get specific. . . but en- 
tropy controls everything. 

Ray: You think people disagree with that? 

Taylor: Absolutely 

Ray: Brice? 

Brice: I would say that, if you are nice to 
other people - if you practice forgiving other 
people, make sure you treat other people 
the way they want to be treated and are 
honest about it - everyone would be a 
whole lot happier. 

Ray: You think people would disagree 
with that? Cause when you put it that 
way, I think most people would com- 
pletely agree with you. 

Brice: I just think that people really get 
hung up on revenge, and shit like that. 
I just think that in culture it’s cool to be 
obsessed with hating people, or bring- 
ing people down - and no one wants to 
be treated like that. 

Taylor: What I said disagrees with that. 
Ray: Wally? 

Wally: Man. I dunno. Climate change. 
All: [laughter] 

Ray: Nick? 

Nicky: I guess sort of what Brice said, but in 
the sense that punk makes sense. The way I 
view it is that you do what you wanna do and 
you treat people the way you would want to 
be treated - and it comes back around to you. 
I know that doesn’t mean that for everyone, 
but that’s what it means for me. It’s a home 
for people that don’t have a home, whether 
you’re of whatever race, whatever sexuality - 
that’s respected. Whatever culture - that’s re- 
spected. And everyone should be welcome to 
that. That way of living, that’s the way I view 
punk rock. 

Ray: And you think that a lot of people 
don’t? 

Nicky: I don’t think everyone does. I think 
a lot of people don’t. And I’m lucky enough 
to have surrounded myself with a lot of very 
open minded people - but that’s not how it 
always is. And sometimes you take that for 
granted. 

Ray: Ben? 

Ben: The world is going to end sometime 
within the next 100 years. 

All: [laughter] 


Punk makes sense. The way I 
view it is that you do what you 
wanna do and you treat people 
the way you would want to be 
treated - and it comes back 
around to you. I know that 
doesn’t mean that for everyone, 
but that’s what it means for me. 



“I am stronger as a person figuring out the world alone than I 
would have been had I had a partner. I have surprised myself 
with bravado when I've had to count on myself unexpectedly. I've 
been intentional in how I've created a community of love in my 
life instead of expecting one person to carry that alone" - Taz 
Ahmed 


er end of the phone and reply “No-one has really taken 
my fancy just yet”. 


When you are in your thirties and single in Asian cul- 
ture you are suddenly everyone’s business and everyone 
wants to help you or has suggestions. They have men 
they know who might be appropriate for you to meet 
and you will get asked about having someone special in 
your life again and again and again. You smile, you take 
the comments, you reply politely and you try and move 
the conversation on to something else. 


I made a decision earlier this year to stop dating. 
I’m 31 years old and in the last 18 years that I’ve been 
dating I’ve made the same mistakes over and over again. 
I’ve gained a lot of clarity in the last 8 months or so, 
and it makes looking back on the last 18 years easier 
to do. I should give you a little history I guess, I was in 
my first proper relationship when I was 1 5 and my last 
when I was 25/26 and in-between that I’ve had about 2 
other relationships that have lasted about 2 years each. 
These have all been interspersed with hook ups and the 
usual mistakes one seems to collect as the years roll by, 
but though I’ve always been a good compartmentaliser 
when it comes to things I have always ended up invested 
in things that ultimately don’t go to plan. 

So how do I change this? I decided the easiest 
thing to do would be to just stop dating, stop hooking 
up, stop going on any dating apps and just take some 
time out to figure myself out. I’ve never done this, but 
I know that if I was going to be making any gains with 
my mental health, my self confidence and my identity I 
needed to do it alone. It’s a decision I didn’t talk to any- 
one about really, it seemed pretty private and honestly 
the one friend I did tell made me feel awful about my- 
self for not having had sex in a while. It’s like he’d never 
figured out women have vibrators, it’s really the least of 
my problems. 

Jane Austen has written novel upon novel about 
women getting to certain ages and suddenly being in 
want of a husband, and their quests to get those hus- 
bands. I grew up with a mother who was obsessed with 
those books, but it wasn’t till I was older that I began 
to draw the parallels of Regency England with Muslim 
family attitude. As I ventured out of my twenties and 
further into my thirties marriage became a question on 
everyone’s lips, not just my parents, but on family and 
friends around me, on friends of my parent’s at wed- 
dings and parties. Have I met anyone? Have I used any 
websites? Advice on being productive and looking out 
for the right man, because he could be anywhere. My 
uncle on my dad’s side once came over and spent an 
hour telling me that I needed to find a man and have a 
wedding because we sorely needed to have a party. Ev- 
ery time he called he would ask me if I had met anyone, 
and I love him a lot, he’s a funny, clever man who has 
always thought I was great. We get along really well, but 
every time he asks I sigh a little, roll my eyes on the oth- 


The notion of wanting me to be married isn’t 
coming from a bad place from anyone, the idea of hav- 
ing a child settled down is security to a lot of my family 
and my parents especially want to see it happen because 
they love me. I know this and I appreciate their con- 
cern, I love them for it. My family are not traditional in 
the approach of this really, my dad once laughed when 
someone asked him if they were looking for a husband 
for me. “My daughter will make her own choices, she 
would never marry a man we approved” which is partly 
true and my brother’s both met their wives without any 
of the traditional parent finding options, both have said 
they never wanted our parents to be involved in any way. 
This, combined with my stubborn need to be indepen- 
dent and do things my own way, means I’m spared the 
nightmare of prospective husbands and their parents 
coming over one afternoon for tea and samosa, that I 
have to serve, whilst the family asks me questions and 
decides if I am good enough for their son and vice ver- 
sa. I almost chastised myself for writing such a stereo- 
type but I have seen it happen. 

The thing here is that my parents are thinking 
about marriage, they want me to be have a happy, stable, 
idyllic married life with whoever I choose in whatever 
country I choose but I don’t seem to be able to see that 
far ahead. There are no words to describe how, at 31, 
I have decided that I have to like myself more before 
I even think about dating again. Whilst I don’t blame 
myself for some of the bad relationships I’ve endured 
in the last 18 years I do think that I’m making the same 
mistakes and ended up in the same situations because 
I’ve never been on my own and just found myself. Being 
in a relationship is about communication and balance 
but how can I have someone understand me if I strug- 
gle to even identify with myself at times? My anxiety 
forms a cloud over my self confidence, at times I re- 
fuse to look in the mirror just because I hate what I see 
looking back at me. I’ll just stare at my face and wish I 
was prettier, I wish my hair was better, that my nose was 
smaller, that my teeth were perfect, that I weighed less, 
that my boobs were smaller and my legs were longer. 
I can stare at myself in the mirror and pick out every 
tiny thing that is wrong, and then go out and never have 
it cross my mind anyone would ever look twice at me, 
because why would they when I can barely stare at my 
own reflection? That attitude in myself is something I 
need to change, and working on my self confidence is 



something I can only do by myself. 

There’s also the issue of I don’t want to make 
an effort with a stranger right now When I moved to 
Chicago I went back on Tinder and OKCupid and I was 
messaging people, and when I didn’t forget about them 
they would ask me out on a date but the idea of having 
to make small talk with a stranger in a bar for a few 
hours just wasn’t appealing to me. I hear the “y ou need 
to try it Maryam, if you don’t try and see how will you 
find anyone” ringing in my head, but I ignore it. Online 
dating still feels so forced to me, and if I feel uncom- 
fortable already before we even go on the date I can’t 
see it going well when I’m on it. It never did in London, 
Chicago isn’t going to be much different. I grew up with 
Jane Austen novels, period dramas full of romance and 
what I look for is this big, life changing, incredible con- 
nection. Nothing has ever lived up to that and yet I am 
still being told that when I meet the right man I will 
know I’ve found the one. Online dating keeps churning 
out men who are not the one, your morale starts to die 
after a little while. If I don’t meet a man who doesn’t 
generate some sort of spark do I have to spend two 
hours making small talk in a bar with him? 

I’ve grown up with an issue with identity and 
belonging, where I’ve craved the need to be a part of 
something, whether that’s been me making my own 
family or in some cases in my youth having a boyfriend 
because I thought that would make me feel more se- 
cure. What I’m starting to realise is that to find this solid 
ground I’m searching for I have to work on myself and 
the relationships with the people I love around me first. 
My identity is become more secure as issues with my 
immediate family back home healed, I have for once 
found myself at a point where I feel less insecure than 
ever. Working on myself is what has helped that, taking 
steps back and making cuts in my life to help me regain 
clarity and work through my issues rather than pushing 
them to one side for the quick fix. To me, right now, 
being with someone is the quick fix and the risk with 
things like that is they will derail the progress I’ve made. 
It’s not that I don’t want to go back to being that flirty, 
super social Maryam who found it easy to date, I do, but 
I need to go back to that once I am grounded in myself. 

I don’t know if I’ll ever meet my parents hopes 
and settle down and get married and have kids, it’s not 
a bad thought for the future, it’s not something that 
makes me recoil at al,l but I’ve never met a person I’ve 
been able to see that far ahead with. My culture sees 
the hope for my future, but I need to be routed in my 
present and have to ignore this Jane Austen fantasy of 
what true romance is. The older I get the less likely I 
think that will happen. I started this piece with a quote 
from Taz Ahmed, who is someone I aspire to be more 
like. A modern, Muslim woman who embraces her cul- 
ture, knows her identity and who embraces art, music 
and writing to make her stamp on the world to show 
them what being modern and Muslim is all about. I may 


not identify with the Muslim part but I am still learning 
about my Pakistani side and that’s something that needs 
to be done alone, where people won’t be questioning my 
decisions. 

My world is what’s important to me right now. 
There is no giving up on love, or going celibate but once 
I can look in the mirror and smile at myself I’ll be able 
to embrace whatever relationship comes my way. I’m 
not a pessimist, I know something will happen and I 
don’t put a timeframe on that. It could a month away, 
it could be years away, but limiting myself to only fo- 
cusing on my life with someone else would be wrong. 
There’s so much I want to explore by myself, there’s so 
much creatively in me that I want to unlock that taking 
a break for a while doesn’t even seem like a struggle to 
me, I barely even think about it. I don’t know if I will 
ever get married, or even find a person I want to spend 
a large chunk of my life with but I do know that I can 
still live to my full potential on my own. 
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Love Letter to the Immersive Theater-Going 
Experience 

As I sank into my cozy couch, mug of coffee 
in hand, watching a VOD of High Rise on my 55” flat 
screen LED TV (in 1080p, naturally) from the comfort 
and privacy of my own living room, I realized I’d been 
distracted by something for a few minutes now: I could 
barely hear what the actors were saying. The music was 
overpowering the dialogue the way it seems to always do 
on TV nowadays. Maybe Em going deaf, maybe my TV has 
crappy speakers, or maybe the movie itself had a bad audio 
mix — or perhaps a combo of all three. Whatever the case, 
I couldn’t hear shit, and continually turning the volume 
up — just to immediately turn it back down again — was 
starting to irritate me. And then I noticed the afternoon 
sun casting a glow through the living room blinds, and 
how it fell dead-center on the TV screen, and there I 
was, unable to hear or see the movie I’d been enjoying, 
and suddenly I wasn’t enjoying the experience anymore — 
comforts of home be damned. 

It got me to thinking about how VOD (Video On 
Demand, for those of you visiting from another planet) 
is becoming the preferred way to watch movies, at least 
if you want to see anything exciting, edgy, or different — 
i.e. anything besides a $250M superhero movie or a $1M 
ghost movie. Since neither of those options appeal to me 
as a movie watcher or self-respecting human being, I find 
myself falling back on VOD quite often, which I wish 
weren’t always the case. There are some people who say 
they actually enjoy the VOD experience over the movie 
theater; they complain about the current plague of errant 
texting throughout the movie, people talking, high ticket 
prices or even people snacking too loud. These people 
love the fact that they can rent and watch newly released 
films without ever leaving their house. Hell, without ever 
leaving their couch. The people who embrace the VOD 
revolution do so resounding. 


parking and running into the building among teems of 
strangers, the animated chatter in the lobby, studying 
the patterns and colors of the carpeting, the smell and 
sound of fresh popcorn being made, picking out candy, 
the muted rumblings coming from the other theaters, and 
then finally the opportunity to see OUR movie: snacks in 
hand, heading into the dimly-lit air-conditioned theater, 
finding the perfect seat, cozying up, and locking in. Lights 
out, utter darkness, a bright and pristine 60 foot screen and 
surround sound, among people of all ages who were just 
as excited about the whole thing as I was. 

Where was I going with this? Oh, right, how 
despite all its drawbacks nowadays, I still prefer the movie 
theater to VOD 

I can’t say that movie going has gotten less 
enjoyable as I’ve grown older, so that’s good I suppose. Of 
course, there are hits and misses. Ticket prices blow, sure — 
but there are always matinees and $5 days (usually Sundays, 
which is appropriate since the theater is my church and 
movies are my religion). And sure, I’ll always take issue 
with the rampant texters. (I can’t tell you how many times 
I’ve seen a glowing screen in my vicinity, only to look over 
and see the offender scrolling Facebook — guhhh, chills 
me to the bone even thinking about.) Really, my main issue 
these days is simply the quality of the movies being shown. 
That’s the reason I’m going to the theater at all — for the 
movie itself. And if the theater isn’t showing what appeals 
to me, I have to get my fix via other outlets — more and 
more the less-preferred VOD. 

But I’ll always love the movie theater, everything 
it stands for, and all the magic moments its delivered me - 
both as a patron and a one-time employee. It’s a wonderful, 
amazing place that offers a time- tested experience like 
nothing else out there. I’d gladly trade streaming movies 
from my couch for one perfect experience in the dark, air- 
conditioned immersive theaters of my youth. 


I understand all those theater annoyances, and 
dislike them too. I rarely make it to the theater these days — 
partially because I’m not interested in a lot of the stuff big 
studios are releasing, but also because of a combination 
of all the aforementioned problems. I get it, people are 
savages. Any chance to avoid rude, selfish, bottom-feeding 
mutants, I take, too. 


But thinking about all this reminded of the 
theater going experiences of my youth. Maybe I’m 
looking at those days through nostalgia- colored glasses; 
after all, I didn’t have to buy the tickets or the snacks, not 
to mention priorities were non-existent and my level of 
focus as a child was much different than it is an adult. 
But still, there was something magical about the whole 
trip. Deciding on a movie and piling into the car, the 
excitement building as we drove to the theater, finally 
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I’m currently in Iran. For the first time in seven- 
teen years I’m back in my parents’ home country. While I 
myself was born and raised in the United States, both of 
my parents grew up in Iran (although at this point they’ve 
been here for most of their lives). It’s ironic, leading up 
to this trip I couldn’t help but worry about the (very slim) 
possibility of some sort of altercations with the powers 
that may be in Iran, as I have a tendency to be defiant 
against what I believe to be authoritarian power; instead 
I’m leaving a country in which another police officer has 
assassinated another black man (rest in power, Philandro) 
in the city I live in for no reason other than the mere color 
of his skin, within thirty six hours of another similar hor- 
rific assassination (rest in power Alton). 

While explaining to my friends the dress 
code I’d have to follow and the best way to interact with 
the aforementioned powers, it dawned on me that there’s 
practically no difference between a country like Iran, a 
country that so many Americans view as some backwards 
nation filled with religious fanatics, and the United States. 
It makes me angry to think how many times over the years 
some idiot, upon finding out my ethnicity, asked “Oh how 
do your parents feel about the way you dress?!” as if my 
parents crawled out of some mosque and ended up in 
Milwaukee. They fucking feel fine about it, how do your 
parents feel about the way you dress? This question was 
particularly insulting because Vm not even Muslim. My par- 
ents aren’t Muslim, and never did Islam ever have a place 
in my upbringing. And if you know anything about Iran’s 
history, you might know that Islam was never really part 
of Iran, either. Instead, it is the result of a botched revolu- 
tionary surgery. I actually just rewatched Persopolis (seemed 
fitting) and I would be lying if I said it didn’t make me feel 
a wide variety of feels. It’s tragic to me that so many peo- 
ple fought and triumphed against one form of oppression 
under the Shah’s regime, only to be squashed even farther 
into the ground by another. What’s even more tragic is 
that my parents’ generation no longer has their home. It 
still exists in memory and shape and geographic location, 
but the Iran in which my parents grew up is, in many ways, 
gone. In my mind I have a hazy image of how it used to 
be, constructed from facts interwoven with Marquezian 
mythology, a mirage. Its former self has since been Fran- 
kenstein-ed to new life, bustling with a different revolu- 
tion. 

It makes me think about the United States and 
our revolution. How many more women have to be raped? 
How many more black men assassinated by police? How 
many more queer people attacked and left for dead in 
some alleyway? When will this facade of freedom finally fuck- 
ing end? I’m so tired of it. I’m weary of feeling angry and 
scared, so much so that I’ve started to feel numb, which 
is at times almost scarier. And I can’t help but wonder if 
people will ever actually learn and change even after some 
revolutionary change. Look at Iran. A revolution of rad- 
icals and intellectuals was co-opted by a small group of 


religious fanatics who took advantage of the uneducated 
masses, brainwashing them into another twisted form of 
pression. 

But enough about revolution. Of course there’s 
the part about Iran actually having a thriving art, music 
and fashion scene, although it operates in a slightly dif- 
ferent way. In fact, it’s comparable to how the DIY / punk 
community operates in certain places. The stakes are a lit- 
tle higher (for further details, please watch No One Knows 
About Persian Cats), but basically the principles are the 
same. There are certain sites that list the shows, and just 
like DIY shows, occasionally the Authorities That May Be 
come and break things up. And you can find any music 
you want if you know the right person. (I don’t think vi- 
nyl and tape worship has really become a “thing” the way 
it has in other places, although I’m really hoping to find 
some records from my favorite Iranian singer, Googoosh.) 
I’m actually sitting here in my aunt’s apartment in Teh- 
ran watching a Justin Bieber (lol) video being broadcasted 
from an Iranian channel based in the UK. 

I’m getting ready to spend my first day out in 
Tehran. When I was thirteen I didn’t really care to go out 
and explore, I was more interested in hanging out with my 
cousins (who have since moved to the States), content to 
roll around and be silly with them. This time I’m ready to 
see Iran as the beautiful and culturally rich country that it 
is, and not just a place in which I’m visiting family. Really 
the most difficult part of this trip for me was packing ap- 
propriate clothing, considering that all my favorite clothes 
are sheer, crop tops, short, and, generally speaking, not 
“modest.” I spent some time perusing the Tehran Times 
(a fashion and lifestyle website documenting all the hip- 
pest and most interesting happenings in Iranian fashion, 
food and art) to see what ladies were wearing in Tehran, 
basically trying to figure out what I could get away with 
wearing (keep in mind it’s also pretty hot here right now). 
The dress code isn’t that strict, it’s not like you’ve got to 
rock a full on burka or something, but one does need to be 
covered up, men and women alike. Women have to wear 
a “manteaux,” which is an overcoat or light kimono style 
thing, that is usually around knee length or longer, and be 
covered up till above the ankle; sandals and open toe shoes 
are not a problem. Throw a loose headscarf on and you’re 
ready to hit the town. Sorry, men, no shorts for you either. 

So here I am, about to try out the beautiful wood- 
en cigarette holder carved by a Dervish my aunt just gave 
me, ready to go out for the first time in the streets, a ven- 
ture that will end in getting ice cream from a shop run by 
another Dervish (Rumi’s influence is still alive and well!), 
and let me tell you, I can’t wait. 


"wen" of THE WN" It- MAW 5AD8WI 



I have a whole article written about strength, 
gender and how to program according to your needs 
but decided to scrap it all and to talk about some- 
thing that has been consistently on my mind. About 
three weeks ago I found out my dog of seven and a 
half years has a violent and aggressive tumor and she 
is only going to have a few more weeks to live. By the 
time this magazine comes out, she will more than 
likely have passed and I will be reading this with a 
different mind. I know that this is only my second ar- 
ticle with No Friends and most of you are frothing at 
the mouth to read about what your punk rock guru of 
fitness has to say this quarter, but I feel like it’s going 
to be more cathartic talking about Berlin and giving 
her sort of a eulogy. 

What I thought was a simple UTI to a benign 
tumor on her spleen to the rash reality of it actually 
being a hemangiopericytoma (a vascular tumor; can- 
cer of the blood vessels), I am having to process the 
most important thing that I have cared about in my 
life is going to die and there is nothing anyone can do 
about it. After hearing the news, I argued and gut- 
tingly grasped for air and cried myself into paralyses. 
I quickly and relentlessly researched for hours on dif- 
ferent solutions, a plan to feed her a strict cancer free 
diet, and was determined to help fight this anyway 
that I could. The problem was the more research I did 
and the more I inquired with the surgeon and veteri- 
narians, the more clear it became that the tumor was 
so brutally aggressive that even before these solu- 
tions could take hold, it will have already spread to 
even more of her organs. 

Not accepting this but being able to process 
some of this information, I have started helping her 
last days with more of a "dog bucket list.” She eats 
fish, turkey, chicken or steak every night. We do al- 
most all of her favorite things on a daily basis; we go 
for long drives down Lake Shore Drive with the win- 
dows down, go on trips together where she can roll 
around in the grass and use the little energy she has 
left chasing balls and squirrels. We do whatever we 
can to enjoy her last days here. One of the few pos- 
itives out of all of this is that she is in zero pain (no 
real argument for euthanasia; yes I did ask) and I can 
enjoy the things we both enjoyed doing together all 
of her life. 

I am having many existential dilemmas. Was 
it better for everyone that Berlin to die suddenly 
as opposed to a prolonged death? When the tumor 
keeps growing but doesn’t implode, when do I decide 
that it’s time to call it and end her life? Every time I 
leave or come home, I have to brace for the reality 
that the tumor will rupture one of her organs and she 
will die in her sleep. I am also consistently watching 
her quality of life diminish. She can’t hold in her own 
urine when she sleeps, so my apartment is either 
covered in plastic or blankets and she has to wear a 


diaper. It’s like I am waiting for this loaded baseball 
' at, cranking slowly back to release and slam into my 
head as hard as it can. How am I going to say goodbye 
to the most important thing in my life and how is life 
after Berlin going to be? 

One of the things that is very therapeutic is 
going through old photos and sharing them with all 
the people Berlin has touched. She is a dog that is 
able to connect with others and her memory is as big 
as an elephant. She is smart, sweet, chill, and intui- 
tive and seeing the responses and reactions to all of 
the people who know or have met her is astoundingly 
salubrious. Little anecdotes about personal experi- 
ences with her show me that she was not just special 
because she was my dog but she was special because 
she was who she was. 

I have accepted that I will never connect with 
another animal like I have connected with Berlin. I 
have also accepted that things are going to be very 
hard for a very long time after Berlin dies and that I 
will fully never heal from her passing. I also know that 
I would do it all over again because knowing Berlin 
and having her in my life has made me a better per- 
son all around. Loving her as much as I do makes me 
more of a loveable person. There were many times 
these past seven years where I would say to myself, 
"if I could only just be like Berlin." There will never 
be another day in my life where I will not think about 
her or wish that she could have lived a longer life, but 
I am proud to say that I did whatever I could to give 
her the best life possible and I am lucky to have been 
able to do that. I hope wherever you go Berlin, there 
will be unlimited salmon, tempurpedic beds, copious 
amount of sand and grass, and someone to massage 
your spine every night. You are and will always be my 
best friend. 



"wmur a mini/te" &y.- steven koontz 




‘Who are you to speak about the world \ to play with the 

forms and substances'? 
To act like the creator ; to judge fast without a jury ? 
Who are you to judge and measure this world followingyour 


You are the one that is not counting the tribes , so you are not 

a loser but you lose l ” 

In the last couple of years I am reading a lot 
of articles and watching a lot of documentaries about 
Ex- Yugoslavian punk and you know what, no one 
mentioned any Macedonian band(s). Small Brother is 
fighting this historical injustice with telling you this 
story. Just the chosen ones will get it. Here you go 
Americans, the secret history of the punk. 

It was 1981 when after leaving the first 
Macedonian band FOL, Vladimir Petrovski-Karter 
formed Saraceni. He was couple of years involved 
in this new musical and cultural movement named 
punk. Yugoslavian youth accepted this call from their 
generation from UK and USA. Goran Trajkovski was 
a bass player in the new band. He came from Struga 
where he was already playing a punk band Filter. After 
Saraceni split up Vladimir formed Badmingtons and 
Goran formed Padot Na Vizantija. It was 1983 and 
these young people were punx for five years already 
in a southeast Yugoslavian republic, Macedonia. 33 
years later they are living legends. 

Saraceni started sometime late 1980 early 
1 981 in Skopje. It was Karter on guitar and vocals and 
Shpend on drums both coming from FOL, and Goran 
Trajkovski from Filter from Struga. The first concert 
was in April 1981 and in autumn they were recording 
songs for their first album which they offered to the 
Yugoslavian record labels but the album never saw 
the light of day because no one from the labels were 
interested. After a crazy drunken night, Karter will 
stretch master tapes in all its length thru the main 
Skopje’s boulevard called Partisans units. Fortunately, 
some of the recordings were saved and released as 
a demo tape in fall of 1981. Next year some of the 
band members went to the mandatory army service 
for a period of 1 year. Somewhere spring 1983 after 
unsuccessful Karter’s try to save the band with a new 
line up the band split up. 

Influenced by ancient mystics of the Middle 
Ages and spirituality of Orthodoxy (as a reaction 


to the totalitarianism of the Yugoslavian state 
communism), dark wave groups and post-punk 
^movement, in October 1983 the group named Padot 
Na Vizantija (The Fall of Byzantium) was formed in 
Skopje. Struga’s Goran Trajkovski on bass guitar and 
vocals and Klime Kovaceski on guitar and Shpend 
Ibrahim from Skopje on drums. Very first rehearsals 
the band held in a basement of Shpend’s family house 
in Southwest Skopje, near where Saraceni practiced 
at the time. This line up writes couple of songs and 
started giging around. In September of 1984 Kliment 
left the band. Zoran Dabic, replaced him and Sami 
Ibrahim joined on bass. Soon after they performed 
on a local demo festival called Rock Fest in front of 
3000 kids where they were voted by the audience as 
the best group on the festival. That was a call to gain 
cult status in Macedonia and play around Yugoslavia. 
No matter the growing success they stopped playing 
summer 1985. 


Badmingtons were formed in 1983 in 
Skopje, by Vladimir Petrovski — Karter (guitar and 
vocals), Dean Skartov — Deko (keyboards) and Boris 
Georgiev — But (drums). In 1984 they recorded 
their first demo tape, and got the first prize at the 
Macedonian demo bands competition Kokfest , They 
recorded several songs, one of which was their 
trademark track “Site obicni lude” (“All the common 
people”). The new recordings were joined together 
with the previous material and released as the demo 
album titled “Posle mene sto ti e gajle” in 1985. The 
style of Badmingtons is a straightforward punk rock, 
however occasionally they would go beyond the style 
into a sort of experimental rock. As well as Posle mene 
shto ti e gajle , the group also issued an EP tape called 
Intimno tetoviranje , featuring “Site obichni lugje” and 
four Serbian-language songs. Badmingtons ceased to 
exist in 1986. 

P.S (Saraceni, Badmingtons and Padot Na 
Vizantija were not the first Macedonian punk bands 
but in my opinion they were the best!!!) 


"MALL BOTHER. WAKMM M" 
BY: ATANAWKI VAfc° 



I somehow managed to see the Puterbaugh 
Sisters perform the night I moved back to 
Chicago. I didn’t know who they were and 
had no intention of going to the backroom 
of a dive bar to watch alternative comedy. 
I ended up there because I once promised 
a good friend of mine that if I ever moved 
bock to this city he would be the first person 
I got a hold op I told him I wanted to hang 
out, but didn’t want to go to a show - I had 
just driven the majority of the distance from 
California alone in a car with my cat and 
just wanted to decompress. He immediately 
said, “Let’s go see the Puterbaugh Sisters. 
It’s free and they’re hilarious.” 

By the end of the night I couldn’t have 
been a bigger fan. 

The Puterbaugh Sisters, Danielle and 
Tiffany, ran a weekly comedy/variety show 
in Chicago called Entertaining Julia (named 
after the bartender at the show’s original 
venue) for eight years straight. Between that 
they managed to perform all kinds of acts in 
all kinds of venues for all kinds of weirdos. 
Yes, the Sisters are actually sisters. So while 
they keep the vaudevi Ilian tradition of the 
family act, they very much update the style 
with the contemporary feminist and queer 
social politics of the 2lst century. 

I got the chance to sit down with Danielle 
Puterbaugh at the foot of the lagoon at 
Humboldt Park, near the boathouse and 
a young woman who was very obviously 
on acid. In between beers and eyeing this 
crouching mind traveler with equal suspicion 
and envy we somehow managed to have a 
conversation about what it’s like for Danielle 
to not only perform, but live with her sister. 
Why comics in Chicago sometimes have no 
choice but to move away. And how performing 
at singles mixers in comedy duos over DlY 
events results with some of the douchiest 
men you’ll ever run into. 

The Puterbaughs currently reside in Los 
Angeles, though you can see them all over. 
Follow Danielle on Twitter @dputerbaugh and 
Instagram @puterbaughdani and Tiffany on 
Twitter @puterbaughs and on Instagram @ 
puterbaughtiff to find out where to see em. 
Plus you can laugh at their spoofs and goofs. 


Intro and interview by Ray Martinez. 
Illustrations by Gabrielle Costello. 



Ray: OK, so first one 
Danielle: Ooh, you got a 
paper! 

Ray: Oh yeah, I got 
uestions 

anielle: Alright, let's do 
it history man! 

Ray: So, in the end was 
Julia entertained? 
Danielle: Yes, her and 
many others I would 
hope. 

Ray: So the show ran 
for eight years, which is 
really nuts for a weekly 
thing. Or really any kind of 
show. How did it originally 
come about and how did 
it start? 

Danielle: It started... 


A lady named Jenna 
Friedman, who wrote for 
The Daily Show, she was 
a stand up and at the 
time there wasn't really 
many of us at all. Tiff and 
I were just starting doing 
comedy. We were doing 
sketch at the time, and 
pretty much right away 
she had started this snow 
was competing with this 
other really really popular, 
it was kinda more of a 
boys club open mic, and 
so she was like, listen. I 
know we're doing this on 
Sunday, but she wanted 
to have a show that was 
ran by females but not 




SISTERS 
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branded as like "Hi, we're 
girls. We're running a 
show!" So she started it 
and then moved about a 
year later and brought us 
on pretty much right away 
to bring in sort of the 
variety element that she 
wanted to keep strong. 
Ray: So you sort of took 
the reins then? 

Danielle: Yeah so she 
started it and then moved 
to New York a year later. 
So we co-ran it with her 
and then after she left, me 
and Tiff and Beth Stalling 
took it over. 

Ray: So it ended at the 
Empty Bottle, and you 


were drawing more 
eople to the Empty 
ottle than I see popular 
local bands draw on 
Fridays and Saturdays. 
Danielle: I know! It's 
pretty cool! It makes me 
excited! 

Ray: It's awesome, 
especially having seen 
you at the back room of 
Cole's to like 20 people a 
year before. I know there 
was a lull there where you 
weren't doing it for a few 
months. 

Danielle: Yeah, well you 
also had only, we had ran 
at the same venue every 
week for seven years. 


Ray: I think I was there 
the week you guys moved, 
or maybe the week after 
you moved? 

Danielle: Oh when shit 
hit the fan? 

Ray: I remember there 
were a lot of jokes about 
that and I had no idea 
what was going on. I must 
have missed something 
Danielle: Man, with 
Entertainingjulia you can 
come along at any part of 
the process and it might 
become kind of weird! 
Seven years in the same 
venue basically boils 
down to bad business. 
When it stopped we 
were like, "Peace out. We 
are not dealing with this 
owner." Tiff and I were 
sort of questioning what 
to do with it, because 
even though it was such 
a big part of us, I mean 
we had had a weekly 
show when we started 
doing comedy. Not that 
many people have that. 

I think our investment 
in it was different than 
other people, and that 
sort of shaped a lot 
of what we do. Having 
that consistent thing, a 
consistent platform to 
just do whatever the fuck 
we want to do. So after 
we stopped at Town Hall 
Pub Tiff and I were like, 
"Ok, do we stop running 
completely? Running a 
weekly show is fucking 
hard. We can't go out of 
town, we have to limit 
ourselves to other things." 
So we then did a few at 
Cole's, and then a few at 
Hideout but, never really 
had anything consistent 
to have the momentum. 
So that's why when 
August hit, which was the 
eight year anniversary of 
the show, we were just 
like, "I don't think comedy 
goes down at the Empty 
Bottle, but the Empty 
Bottle is really great. Let's 
see if they'll let us do this 



for a month residency so 
that we could have the 
momentum of it again 
instead of just the one 
thing." Monthly shows are 
tough. They're hard to get 
people to. 

Ray: Yeah, people forget. 
They forget to make plans. 
But with your shows thre, 
every show at the Empty 
Bottle had almost twice 
as many people from 
one week to the next. I 
showed up one time after 
running errands so I was 
a little late and there was 
nowhere to sit! There 
was nowhere to stand! I 
guess I'll sit at the bar! I'm 
sure they're happy about 
that because I'm drinking 
more, but I'm like, "Wow. 
This is so fucking cool!" 
Danielle: Thanks! Gosh. 
Real happy with that 
chapter. 

Ray: Yeah it's a good 
chapter to end with, at 
least here. And this kind 
of goes into the next 
question. The show had 
a vibe to it that seemed 
to transcend a typical 
comedy showcase, 
and the Chicago Reader 
referred to it as "doing DIY 
right." 

Danielle: Yeah we did get 
that! 

Ray: I personally have 
to agree that there 
is something really 
noncommercial and 
honest about it that 
drew me in as somebody 
who follows and enjoys 
comedy but generally 
doesn't like going to 
comedy clubs. 

Danielle: I genuinely 
don't like going to comedy 
clubs. 

Both: [laughter] 

Ray: I just don't like the 
culture, like the two drink 
minimum stuff... 

Danielle: I know. I mean, 
you gotta do it to do 
comedy. But to be honest, 
if performing at comedy 
clubs was not a part of 



a thing I had to do... It's rough. It's 
rough to say the least. 

Ray: Would you say there were any 
particular goals you were trying to 
achieve with Entertainingjulia ? 
Danielle: As far as that element? 
Like the atmosphere? 

Ray: Yeah, like trying to get away 
from something, or trying to 
do something different? Was it 
conscious? 

Danielle: Yeah, it was definitely 
conscious. I mean, Tiff and my 
background always was so... 1 
mean characters and theater stuff, 
making up stuff in our house, like 
none of it translated specifically 
to "And now here is how you tell 
six minutes of jokes." That's not 
how we learned how to do stand 
up. So a lot of it didn't appeal to 
me in the same way that a lot of 
people did. Watching stand up over 
and over again is boring in a way. 
Not saying it's not great! It's just 
that we really wanted the variety 
element, because I also know since 
I've performed in music and circus 
and theater groups in Chicago, 

I know of the wealth that exists 
here— so we wanted to just bring 
a place where everybody could 
exist in the same show and it could 
all still go well. It wouldn't be, "Oh 
that's crazy. That thing went up 
that wasn't stand up." It was always 
something we always tried to do. 
And it's a lot harder to book a show 
that way, but we also, Tiff and I 
and Beth, when Beth ran it, we got 
really sick of running and hosting a 
show by just going through jokes. 
So eventually we were like, let's 
just talk about our lives and our 
weeks. It's basically like we're just 
sitting down with everybody in the 
audience except we're on stage. 
Ray: Yeah, ana there's the element 
of performance. 

Danielle: Yeah, but to have the 
vibe of it being a conversational 
thing that everybody felt included 
on. You're sort of talking to the 
audience because you're talking to 
the audience. 

Ray: It definitely felt that way. 

The first Entertainingjulia I went 
to made me think, 'This is not like 
anything I've seen for a show like 
this before." Not just because of 
location and the intimacy of that, 


but the intimacy of the show itself. 

It just seemed like anything could 
happen —and not in like a "Watch 
out! ' kind of way. It was like, 'This 
is what I want to talk about this 
minute," or "You know, this isn't 
going well. Let's just move on..." It 
seemed very casual, but not lazy. 
Danielle: Tnank you! I feel the 
same way. 

Ray: So you moved to Chicago 
from Ohio to do this? Not 
necessarily Entertainingjulia, but to 
do comedy? 

Danielle: Yep. 

Ray: When was that? 

Danielle: For no other reason 
besides from saying it. We were 
like, "Let's move on New Year's 
Eve."Just because New Year's Eve 
is a good start, it's a good end, and 
New Year's Eve sucks dick. And so 
we moved from Ohio, me and Tiff, 
New Year's Eve 2006. We were like, 
"We're going to go do comedy!" My 
family is originally from Chicago, so 
I had a background layout of it, and 
I always knew I wanted to be here. 
And I wanted to get the hell out of 
Ohio! 

Ray: Where in Ohio? 

Danielle: I'm from Columbus 
Ray: Oh, I know a lot of people in 
Columbus. 

Danielle: Yeah. I worked at the 
Dub. Do you know the Dub? 

Ray: No, I don't know the Dub. 
Danielle: Worked at the Dub. 
Raised four months of waitress 
money, and so did Tiff, and very 
soon realized that wasn't enough 
waitress money! But, yeah, we 
moved here to do the thing. And 
really not knowing anything else 
besides that. 

Ray: That's cool. And you came 
here. I interviewed W. Kamau Bell 
and talked to him about Chicago 
comedy. He moved awayfrom here 
because he wanted to do stand up. 
Danielle: Oh really? He moved 
away from Chicago to do stand up? 
Ray: Yeah, this was in the '90s. He 
was saying at the time Chicago 
had a heavy improv history. That's 
always been the vanguard of 
comedy in this city. Now it seems 
like stand up is edging its way in as 
a legitimate and popular thriving 
thing. Were you guys moving here 
to do that? To do stand up? 


Danielle: Yeah. I did a year of 
theater in the same way that an 
acting degree got me. I was pretty 
much like, "Eh. This isn't quite it for 
me." There is a lot that I love about 
theater, but I just wanted to do it in 
my own way. And Tiff and I started 
writing, ana it didn't just go into 
stand up for us. We started writing 
weird sketches. All character stuff. 
All character costume sketches 
when that wasn't going on in the 
standup world. I mean, of course 
I didn't make that happen by any 
means, but that stayed within 
Second City and 10 and we didn't 
ever go through Second City and 
10. We were just like, "Oh, we're 
on this stand up showcase with all 
dudes so now we're going to be 
housewives, right?" It was to say the 
least pretty rough for a while. 

Ray: Did you have any backlash 
from that? Were people like, why 
are you doing this in our world? 
Danielle: No, not within the 
standup world. It's just when you're 
writing within your own... I think 
this is funny, and now we're fully 
costumed as like Siamese ghosts, 
or housewives, it's a lot to take I 
guess. So it went over... It either 
went over really well or not at all. 

It was completely utter silence and 
confusion or people being like, "Oh 
my gosh!" Ana the first show that 
we ever got in with was this show 
that was called Don't Spit the Water. 
Blewt! Productions is a show that 
does Impress These Apes, I don't 
know if you've heard of it. 

Ray: I have. 

Danielle: It's like an eight week 
talent competition that is full of... 

It's just really silly basically. So he 
kina of took a liking to us being 
weird and gave uslike, we would do 
fake commercials on the show, and 
it was a real character based show, 
but that was the first show that got 
us. And slowly you figure out, "Oh, 
this person asked for this thing," 
or "This person did that." It was 
definitely weird to find that mix for 
us. It wasn't like, I've got these jokes 
and now I need to work on these 
jokes. It was like, "So do you want to 
be housewives tonight? Or do you 
want to be Vaudeville brothers?" 
Ray: That's really funny. A lot of 
your showmanship is more like... 


IT WASN'T LIKE. IV E GOT THESE 30KES AND NOW I NEED 
TO WORK ON THESE 30KES. IT WAS lift. "SO DO YOU 
WANT TO BE HOUSEWIVES TONIGHT? OR DO YOU WANT 
TO BE VAUDEVtllE BROTHERS?" 


THAT MAS SOMETHING I AISO WARNED THROUGH ENTERTAINING 
3UUA-IF THINGS ARE RIDICUIOUS IN REAL LIFE THEN YOU DON'T 
NEED TO FORCE THEM TO BE FUNNY. THEY CAN 3UST BE AS IS IF 
SOMETHING REAUY SIUY HAPPENS. OR FUCKED UP. OR MHATEVER. 


There is an element of theater, 
not in like stage theater, but like 
a production. Like old school 
comedy. Comedy that was coming 
out of Vaudeville. I mean you just 
said that, but you have like Burns 
and Allen type... 

Danielle: Me and Tiff you mean? 
Ray: Yeah. There is an element of 
that with the interplay. And a lot of 
it is with the quick verbal back and 
forths. When I first saw you guys I 
was completely convinced it was 
just improv the entire time, kind 
of like the first time I listened to 
Cheech & Chong or Scharpling & 
Wurster. where it's just like, 'These 
guys are so on their feet!" But then 
after going to more and more 
performances you realize this is 
material that they've honed. How 
much do you... 

Danielle: That's what people 
always think. Like, "How much do 
you guys make up? What are you 
doin'?" 

Ray: Yeah how much room for 
improv is there? 

Danielle: A lot. I mean, some of the 
most enjoyable moments with both 
of us is when we are still keeping 
each other guessing what's going 
next. We do always nave a path, 
a set list that we follow. Even if it's 
very loosely followed. And since we 
know where we're going, sort of 
like in jokes or trunk in where we're 
going, if she says one thing then I 
know, "Oh, we're going into this bit." 
Ray: Sort of little cues. So how 
does the material work itself out in 
that way? Do you sit down and say, 
"Next week, three o'clock, let's sit 
down and work on stuff." 

Danielle: The "next week three 
o'clock..." I wish it worked that way. 
I've never really been a sit down 
and write down jokes kind of comic. 
As things come up I write stuff 
down. I guess that's how I am as 
a writer anyway. So it'll be like, oh 
yeah that thing! Let's work on that! 
And either it will be a line or an 
idea, but I mean we live together. 

It's all just so like "Hey, that 
ridiculous thing that happened at 
that bar last night? Let's talk about 
that on stage." That was something 
I also learned through Entertaining 
Julia— if things are ridiculous in 
real life then you don't need to 
force them to be funny. They can 


just be as is if something really 
silly happens. Or fuckecf up, or 
whatever. The process is also a lot 
on stage, a lot of it comes out when 
you're actually doing it. 

Ray: It seems to be that, like, 
Entertainingjulia was equal parts 
workshop and performance. It was 
as if you could see jokes forming 
and the slight nuances in them, you 
packing in all the loose ends, ana 
then a month later it's "Oh! There 
it is! I remember that one! That's 
so much better than it used to be!" 
But it still sounds like you'd just 
made it up. 

Danielle: That's great! Yeah, that's 
a great element, and I feel like that's 
a really great complement because 
when you watch somebody that's 
really great at comedy they seem 
like they're just coming up with it 
off the top of their head. When 
people ask me about it, it seems 
like a really big compliment. I never 
really have a quick response for 
it. It's like, we are sisters, we do 
live together, and this is our life so 
that's sort of how it plays out in our 
on-stage way. 

Ray: What do you think the best 
joke your sister has come up with? 
Or maybe your favorite joke? I know 
that's asking a lot, to distill it down 
to a really fine point. 

Danielle: Umm... Oh I'd say I don't 
know about favorite, but how about 
what I just said today? Because I'm 
pretty bad at all-time favorites. And 
she is pretty funny, she says a lot 
of funny things. She came up with 
one though... We came up with 
some riffs about musicians at the 
Empty Bottle. She said "When you 
have sex with a musician it's kind 
of like, "Oh yeah babe, I totally have 
to go." "Once I got inside of you, I 
don't know... I just got super busy." 
[laughs] She also made fun of 
another guy that she was sleeping 
with and she said "I like that when 
you're inside of me you're not all 
the way inside of me." 

Both: [laughter] 

Ray: Jesus Christ! 

Danielle: You don't have to print 
this. Those are the dirty ones. 

Ray: No, those are good. Those are 
really good. So did you guys always 
perform as a duo? And now much 
performance is there outside of 
that? 


Danielle: We did grow up making 
shows together in our living rooms 
and basements and grandparents' 
houses. We have a few 1 980s VHS 
my mom or uncles recorded. 

Ray: DVD bonus footage down the 
road. 

Danielle: Definitely. 

Ray: Kiddy bloopers. 

Danielle: We did some kiddy 
bloopers and then we got into 
theater pretty hard. Then we both 
did theater at the same place in 
high school. 

Ray: What's the age difference 
between you guys? 

Danielle: Two years. So we were 
in that like, freshman to junior, 
sophomore to senior world. 

Ray: How much of that still plays 
in your dynamic? That high school 
couple of years. I mean, I have a 
couple of friends where I'm 34 and 
they're 35 but they're still 1 7 and 
I'm still 16. There's still always that, 
"I'm older" thing going on, even 
though it's completely flattened out 
overtime. 

Danielle: I guess you're right that 
every once in a while you're like, 

"Oh yeah they were in your grade," 
you know what I mean? Even 
though I'm 33 and Tiff is 35 there 
still seems like that part of my life... 
doesn't it seem like 1 7 lifetimes 
ago? I mean it's sort of weird even 
to put yourself back there 
Ray: For me it's super weird 
because I moved away from 
Chicagoland. I moved away in 
2002 and I just moved back, so I'm 
running into people that I haven't 
seen since 1999, and they're like 
"What's up!?" And I'm like 'You're 
still here!? You didn't go anywhere?" 
I mean I'm back. I mean I failed, but 
at least I tried, you know? 

Danielle: That’s not a failure! 
Chicago is not a place that's a 
failure to come back to. Chicago is 
fucking amazing. 

Ray: I'm being completely 
facetious. 

Danielle: I know, I know what you 
mean. 

Ray: They're just like, 'This is crazy. 

I totally forgot about you." And 
then there's just people that come 
up and say what's up and I'm like, 
"who are you?" 

Danielle: Ms. Cogler's class!? 

Ray: Do I owe you money? 


SHE SAID "WHEN YOU HAVE SEX WITH A MUSICIAN IT'S KIND OF UKE, “OH 
YEAH BABE. I TOTAUY HAVE TO GO." "ONCE I GOT INSIDE OF YOU. I DON'T 
KNOW... I 3UST GOT SUPET BUSY." OAUGHS) SHE AISO MADE FUN OF 
ANOTHER GUY THAT SHE WAS SLEEPING WITH AND SHE SAID "I LIKE THAT 
WHEN YOU'VE INSIDE OF ME YOU'VE NOT Alt THE WAY INSIDE OF ME." 


Danielle: Yeah, [laughs] What was 
the question? 

Ray: You were doing comedy 
outside of the duo... 

Danielle: Oh yeah. Primarily now 
we just perform as the duo. We 
both go out on auditions, you 
know. We're both actresses so 
we go out and like audition for 
AutoZone commercials or Kentucky 
Lottery commercials, like we did 
today. It's rare actually we were in 
the same group together, which 
was funny to do. 

Ray: Was that in the city or did you 
need to travel for that? 

Danielle: It was at a casting agency 
here. But, besides things like that 
we do standup solo, and we can do 
that, it's just we've been doing this 
for so long it doesn't make sense 
to stop that until there comes an 
actual reason to stop that. We're 
just like, why wouldn't we both go 
up together? 

Ray: Do you feel more creative as 
a duo? 

Danielle: Yes. It's definitely more 
fun in comparison to being on 
stage by yourself. It's fun because 
you're experiencing the exact same 
thing... Like you're in it together. If 
it's going real bad you still have to 
be like, wVe still have to be on stage 
for ten more minutes together." 
And if it's going really great then 
it's fun to experience that with 
somebody 

Ray: Do you ever double up on 
your family members? When you 
go visit family for holidays. Do you 
ever... 

Danielle: Roast our family? 

Ray: Yeah, like work material on 
your family. Because you always 
seem to have, not a mean streak to 
your humor, but a bite to it. I could 
see that having a little bit of venom. 
Danielle: Sure! A little bit of 
bitterness, a little bit of darkness. 
Ray: Some uncle says something 
ana then it's the two of you circling 
the wagons as if you were on stage 
and it was a tough room. 

Danielle: We've definitely done 
that with my dad. More of that 
stuff comes out, those kinds of 
roasts particularly come out with 
boyfriends. Each of have had that 
with guys that have not gone well, 
that's really where the sister duo 
can razz them down. I don't know 


if my family will ever get over it. 
Talking about myself and talking 
about comedy with my family, 
even though I come from an 
artsy background so they're fully 
supportive and fully on board, it's 
just... I don't know. Some of it's just 
weird. When people ask me about 
me, well obviously I'm doing an 
interview, but like a lot of times I'd 
rather be like, "I don't know. Let's 
talk about you guys." And also 
talking about comedy, it's so weird 
trying to talk about what you're 
trying to make money doing. It's so 
weird because if you have uncles 
they'll take whatever reference they 
have of comedy and be like "Either 
Lenny Bruce or Blue Collar Comedy 
Tour, or like, "Oh yeah, there is this 
one person..." and you have to be 
like "Oh yeah! Those definitely are 
comics. That is true!" 

Ray: So that ties into another 
question I had, which is both of you 
two are female comics working in 
nontraditional comedy clubs, and 
there is no dearth of weird scummy 
douchebags. How often, like do you 
have a system of teaming up ana 
fucking with people? 

Danielle: Like if people are hitting 
on us? 

Ray: Like if you're being harassed. 
Kind of like being creepy. Like a 
way to diffuse that situation. In 
particular there was one night I was 
at Cole's, and there was this drunk 
guy, and it was just at you and 
Tiff and one of the other female 
comics, he was just talking at you. 
He's just drunk. He's got a bucket of 
booze on him, but he's kind of like 
trying to hit on this person but also 
kind of insulting the person at the 
same time. 

Danielle: Yeah! That definitely 
happens! It's like, are you trying to 
insult me or trying to fuck me? 

Ray: You guys were running 
the show out of places that are 
definitely different from a comedy 
club. There's more interaction 
between the audience and the 
performers, and it feels more like... 
I'll admit that I feel as if I know you 
guys more than I would know, like... 
From going to all these shows and 
how the comedy is presented I feel 
like I know you. 

Danielle: And that's great! That's 
what I want. It's that intimacy. 


Ray: Do you guys have a system 
for like, all hands on deck? 
Danielle: Gosh. To be honest, if 
someone is hitting on one of us 
and we're into it there's like no 
hands on deck. It's like, "Cool! My 
sister is making out with... Who is 
that? A Swedish Motorhead guy 
with leather and patches? Is she 
OK? I think so." As far as the actual 
shit that's been said to me that is 
actually offensive, that is probably 
when Tiff and I will be like, either 
fucking with them or completely 
walking away. I was talking about 
this over the weekend, we were 
at the Laugh Factory performing 
for a singles only night, which wno 
knows ifthat was even a good 
idea. But we're hosting it and 
this... 


Ray: Wait, what do you mean 
singles only? 

Danielle: It was like a mixer. I 
mean, the situations you're put 
in in comedy no one should be 
put through, but then you're like, 
''Here I am!" 

Ray: Interesting. I've played a 
million ridiculous shows in tons 
of bands, but I've never been 
approached, "Hey you guys wanna 
play a mixer?" 

Danielle: Yeah. That'd be pretty 
good as a punk band, to be 
playing a mixer. 

Ray: I guess by playing in punk 
bandsT've excluded myself from 
all mixers. 

Danielle: Out of all the bullshit 
crazy-ass things I've done I'd never 
before done a mixer. So they're 
having this awkward cheese and 
crackers, like "What do you do? 
What do you do?" 

Ray: Like an actual meet and 
greet?! 

Danielle: Yeah. Meet and greet 
and I'm pretty sure there were 
name tags, and if not name tags 
it was numbers. There was some 
way to categorize people. 

Ray: I would love if it was just 
numbers. Like, "Oh, I'll take 
number three please!" 

Danielle: We can rewrite it, it was 
definitely numbers. 

Ray: I'll take the number five. To 

lanielle : Awkwardly eating 
cheese with business 
professionals... We're hosting this 


show, and whatever, like three or 
four comics did sets, and this guy 
walks up to us and starts saying 
all kinds of crazy shit, so it's not 
like he's valid at all, but it's still 
true that he said the thing that a 
lot of people think. He was like, 

'The Puterbaugh Sisters, now that 
sounds like you would be fat." 

Ray: Damn. 

Danielle: "I'm so glad that two 
women can go on stage. And you're 
not fat!" And we're both like, "thank 
you?!" With like 49 question marks 
after that. Oh man, it's just, oh 
gosh. Singles, mid '40s man... That's 
what he views as comedy. 

Ray: And that's why he's going to a 
singles comedy mixer at the Laugh 
Factory. 

Danielle: Yeah, that's why he's 
number 18. 

Ray: Completely non-transitionary 
question— Were either of you two 
the kid at school who would mash 
up all of their food into a single 
thing and eat it to get attention? 
Danielle: Yeah sure! 

Ray: I ask that because you guys 
drank Peeps Milk to get on the AY 
Club. 

Danielle: No! That's a thing they 
do! They were like, "Do you guys 
wanna do a taste test of some 
stuff?" And we said that sounds 
great! Tiff is lactose intolerant. She 
actually threw up after doing that. 
Ray: Oh really? That's actually milk? 
Like, from a cow? Or did they milk a 
Peep? What is that?! 

Danielle: Gross is what it is. You 
can only get it at Family Dollar 
brand sugar milk. Oh gosh. Tiff and 
I both, she dove into the attention 
getting kid a lot, especially earlier. 
She kept going and I... 

Ray: You had to compete! 

Danielle: Well, that too, but I got 
into it a lot later in life. Watching 
our home videos, I'm the one 
watching her and she's the one 
going "Blah, blah, blah" into the 
camera, and I'm just trying to copy 
her. But then what happens is 
around middle school we're both 
fighting for the camera. I was 
always just like, "She's great but 
talks too much!" I was always that 
girl. I think I still am. I think I am still 
the "She talks too much" girl. 

Ray: There's a definite feminist 
slant to a lot of the humor in a lot 
of your act. 

Danielle: Feminist slant. I like that. 
Ray: And you've been referred to 
as having queer friendly ethos. 


Yet the actual jokes don't get too 
political, as in political with a capital 

Danielle: Yeah, we don't really get 
into political stuff 
Ray: But kind of social political 
stuff. Where would you say you 
draw that line? You talk about a lot 
of stuff that is specific to... 

Danielle: Commenting on women, 
feeling how they are in the world. 
Ray: Yeah. 

Danielle: Well, we're all just glad 
we're not fat on stage, you know? 
You know that's a good question, 
as far as where to draw the 
line, because I had never dove 
into politics. I feel like I'm not as 
educated as the people that I see 
doing it that I admire, and I feel like 
it's something you need to be all 
across the board educated on in 
order to give something an ironic 
twist, you know? 

Ray: That's a really good point. 
Without the knowledge it s not 
irony. 

Danielle: Yeah! I have a friend 
named James Fritz, he's so 
passionate about it that his shit is 
so good, and he gets passionately 
ranting about that. It's just, you 
know, I'm not that way. I'd rather 
make fun of something or maybe 
myself instead of... I'd rather take 
something to a silly or absurdist 
turn. That's also just my personality, 
instead of just you know... I'm just 
not that kind of comic. But I think 
any woman that is on stage talking 
and saying jokes, unless she's 
literally being the worst female 
comic of all time, I think anybody is 
making their own feminist stand. I 
don't think people really see it that 
way, but I think somebody standing 
on stage and being like, 'T just have 
this microphone and my opinions 
and you're sitting here listening to 
me." I mean at its root that's some 
feminist slant. 

Ray: That's totally true. I always had 
a big problem with the punk idea 
of "We're all the same." But you're 
standing there with a microphone 
and everyone has to stand around 
and listen to what you say. You 
have a platform. We're not all 
equals here. 

Danielle: There is power in being 
on stage. That's why it's hard to do. 
Ray: I could never tell jokes on 
stage. I don't have the wherewithal. 

I need to be hiding behind 
something, and I hate musical 
comedies. I'd just be like, "I'll write it 


and you go say it!" 

Danielle: That's ok. I kind of 
wish there were better musical 
comedies. I agree, it's a genre that's 
hard to do. 

Ray: Exactly. Because they both 
have to be stellar. 

Danielle: You do have to be 
double stellar. 

Ray: You have to be better at your 
musical writing than a normal 
person, and you have to better at 
comedy than a normal person and 
then you need to marry the two. 
Danielle: That's how I feel about 
Tiff and I. That we have to be twice 
as good in order to be something 
different. In order to be a duo or 
two ladies I mean people already 
have this... 

Ray: So you need to be four times 
as good? 

Danielle: 79 times! No, to already 
do something that's like, "Wait, you 
guys both go on stage together?" 
Automatically people question like, 
"What is that about to be?" That's 
good, and then at the same time I 
think that leads to judgement more 
than when you're just seeing the 
same thing. So for us to be, first 
off I think people just expect us to 
pull out ukuleles. Like, "When are 
you going to do those songs about 
being women?" There's just this 
element of like, when you see two 
women on stage they are usually 
doing something like that, so it's 
hard to see... I don't really have a 
point to that, but it's true. I wish 
there was better musical comedy is 
my point. 

Ray: Just talking about the different 
kinds of performances you guys 
also kind of perform with a wide 
range of comedians and you have 
some pretty diverse shows. Doing 
like the queer and drag-centric 
stuff with Trannika Rex and then 
that rock'n'roll block party outside 
of the Empty Bottle in the middle of 
winter. 

Danielle: That was rough. It was 
actually pretty rough to do jokes at 
that. 

Ray: What have been like the 
hardest gigs? And why do you think 
you get booked for all of these 
different things? Those right there 
are from completely different 
worlds. 

Danielle: That's true. I love this 
question. The worst? Man. We've 
been in worst scenarios than most 
comics ever have due to like, "You 
guys can take it, right?" I have no 


IT’S lIKt, kll YOU TRYING TO INSULT Ml 

OR TRYING TO FUCK Mt? 



idea why. And when 
you're first doing stuff 
you're just saying yes 
to everything, so it 
doesn't matter. We 
erformed at a nursing 
ome, and that made 
me want to crawl into 
a hole. I thought I was 
trying to do nice things 
for old people and 
it was the complete 
opposite. Didn't really 
do anything nice for 
old people that day. 

We performed at a 
rape benefit, and it 
was a benefit for rape 
and domestic violence 
victims. It was hosted 
by a drag queen, and 
there was no other 
comedy. At the time 
Tiff ana I were doing 
sketches that weren't 
that great and they 
had us going up five 
different times in the 
lineup in between sad rape poetry 
about women crying. 

Ray: People really getting shit out... 
Danielle: Totally getting it out. 

And then it woulcfbe like, "...And 
now these girls again! They're not 
too good at characters yet and 
they re not too good at comedy yet, 
but they are here performing five 
times." We did a real DIY, middle 
of Pilsen, people doing heroin 
in the middle of the floorboards 
kind of art event. Again, I said 
yes to something where I'd be 
doing music with somebody, even 
though I don't really do music. 

Even though I could sing it wasn't 
good. We made duct tape suits and 
we followed a performance artist 
inside of a bubble painting his cock 
gold. Then we were like, "Come on 
over here and listen to us!" In the 
middle of this spacious crazy-ass 
warehouse. All of these are unpaid, 
also. 1 00% zero dollars from any 
of this. Those are the top three 1 
can think of, but the list goes on 
really. And then also, just learning 
to perform for people outside 
your demographic completely, like 
the suburbs or certain places in 
America where you're like, "Why 
would I ever be in a room with you, 


let alone you trying to understand 
my point of view." Like, I don't have 
kids, I don't watch Two and a Half 
Men. Those kinds of situations can 
be pretty terrible 

Ray: Yeah, I grew up in a town with 
a Zanies. 

Danielle: What one? 

Ray: I grew up in Vernon Hills, 
Illinois. 

Danielle: Oh my god! That one was 
the worst! 

Ray: You've performed there? 
Danielle: Yes! I've been there. I've 
been to Vernon Hills. 

Ray: Well, I'm from there. 

Danielle: Oh gosh. Strip-mall town. 
Ray: Completely. But I used to go 
by there all the time and listen to 
jokes, like in the summer when it 
was really hot out and they had the 
doors open. It was right next to the 
video store that I would go to and 
the dry cleaners my dad would go 
to. And I'd be like, "Hey dad! I'll go 
with you to go get your clothes." 
Just so I could go by there. And I 
remember I saw Todd Barry there 
once as an adult and it was just like, 
"Who are these people? Oh there's 
a guy up there telling jokes at three 
in the afternoon." 

Danielle: Vernon Hills is the one 
that has all of those laugh away 


your cares paintings on 
the walls. 

Ray: I don't remember 
that. 

Danielle: Oh, I 

remember, because I 
went with Beth. At the 
time she was like, "So 
I'm going to Vernon 
Hills. I'm pretty scared 
about it. I'm pretty sure 
it's going to be exactly 
as I imagine it to be." 
And it was. They had 
cheesy logos of bad 
cartoon paintings, and 
then it would say like "A 
laugh a day keeps the 
doctor away." 

Both: [laughter] 

Ray: They painted it in 
'86 and never changed 
it. 

Danielle: Yes! Exactly! 

I mean me and Tiff and 
Beth, we still talk about 
that. We would just 
keep writing down in 
each other's notebooks, like "You 
can lead a horse to water but you 
can't make it laugh." 

Ray: That's really good. That's so 
stupid. 

Danielle: It was so stupid. So silly. 
Yeah, Vernon Hills. That's what I 
mean, there's certain parts of the 
world like Middle America comedy 
clubs where you're just like, "Are 
people dying here? I'm pretty sure 
people are coming here to die." 
Ray: But that what I think is so cool 
at the same time is that there's 
people like you guys and like Nick 
Rouley and Laura Beitz, and people 
from all over the Midwest that are 
still doing it even though there 
isn't really that audience. Like, I 
cannot imagine a 30 year old DIY 
comic having anything to say that is 
identifiable to a 45 year old in the 
suburbs. 

Danielle: Yeah, I agree. 

Ray: My parents live out there. I go 
out there all the time. 

Danielle: And you think, "What 
would my parents laugh at?" And 
even if they're cool parents it's this 
disconnect. 

Ray: It's a completely different 
culture. My dad grew up here in the 
city when he moved to America. 


I THINK ANYBODY IS MAKING THEIR OWN FEMINIST STAND. I DON'T 
THINK PEOPLE REAUY SEE IT THAT WAY. BUT I THINK SOMEBODY 
STANDING ON STAGE AND BEING LIKE. '1 3UST HAVE THIS MICROPHONE 
AND MY OPINIONS AND YOU'RE SITTING HERE LISTENING TO ME.” I 
MEAN AT ITS ROOT THAT'S SOME FEMINIST SLANT. 



Danielle: Where did he move 
from? 

Ray: Colombia. 

Danielle: Oh, you get the good 
coffee huh? You get the good coke? 
Ray: And I guess I get the good 
Communists from my mom's side. 
She's from Cuba. 

Danielle: Wow you're a... straight 
up... 

Ray: Yeah, first one on either side 
born here. But she moved to like 
a really small town outside of St. 
Louis, so she grew up very rural 
and her humor is very conservative. 
Like, she hates Seinfeld, she hates 
Larry David. 

Danielle: Really? 

Ray: It's just too much. 

Danielle: Seinfeld is not... 

Ray: She can't stand it. But at 
the same time my dad used to... 
George Carlin's brother used to 
teach at UIC. He was a priest. And 
my dad loved George Carlin. He has 
this really hilarious story about one 
time drinking with George Carlin in 
his class. They convinced the priest 
to move the class to the bar across 
the street because they were all of 
age. So Father Carlin was like "Is it 
ok if my brother George sits in on 
class?" And everyone didn't care. 

But then it was George Carlin. Like 
they put it together, Father Carlin, 
George Carlin. So my dad has 
this very acerbic '60s semi-radical 
outlook, but he's still an immigrant, 
so he's like 'This is the best country, 
shut the fuck up" attitude about it. 
He still loved George Carlin, and 
he went to go see him up to his 
last tours, and it was way too much 
for both of them at that moment 
in time, he was way too dark. And 
I'm like, this isn't that dark. George 
Carlin is like, yeah, a little extreme. 
But in '98 he wasn't saying anything 
that you couldn't see someone at 
a club say twice 
as fucked up shit 
about. 

Danielle: He 

was just delving 
into real things 
that people 
experienced. He 
was one of the 
pioneers of that. 

Being like, "Hey, 
talking about real 
shit here! Diving 
into the real stuff'. 

Ray: But I can't 
imagine suburban 
or like smaller cities 
having a connect 
with yalls stuff. 

Danielle: I know. 

It's hard. 

Ray: Let's flip it. 



Where are some places you've 
played where you thought like, "This 
is a gig. We'll see how we can do..." 
and it turned out just amazing. 
Danielle: That's a good question 
because I feel like the reason I 
did that [waited so long to reply] 
was because it's hard to not have 
biased opinions going into things, 
with anything you go into. And with 
anything you go into very rarely 
are you aware of, like... the very, 
very, great very, very, cool festivals, 
opening for so-and-so's, like bigger 
name people, you go in and you 
know it's going to be an amazing 
time. You've been somewhere you 
know it's going to be an amazing 
time. So those are one thing. But I 
feel like everything else you never 
really know, and I try to not have 
too much of a judgmental aspect 
on it. Because something that I 
though was going to be shitty has 
been really good, and vice versa. 


And you don't really know until 
you're there. 

Ray: What's a good example of 
that? Like something where you 
weren't certain how it would go 
and then you walked away thinking 
"I love this place and I want to go 
back." 

Danielle: You know there's 
actually... The world exists on 
Facebook messaging, and like 
anything, even very serious industry 
situations, have been off Facebook. 
So you never really know. There 
is this really amazing collective in 
Fort Wayne, Indiana called Let's 
Comedy, and they had like one 
club in town. They were like, 'This 
sucks," so they formed a collective, 
and they have this great room, and 
it's a great venue. It's run by two 
different people named Ryan and 
Alex Price, and they bring in all of 
these really big name people, and 
they've brought us in, and they 
just FacebooK messaged us. Like, 
"Hey, I saw you were in South Bend. 
Would you ever be interested in 
coming by here?" We thought, 
"Sure," but along with that comes, 
"Who are you? And what's going 
on?" But they do all of their own 
promoting and marketing, and their 
art and posters are really sweet. 

The first time I went there I didn't 
know what to expect, and they had 
us headline. We did like 45 minutes 
and everyone was just so amazing 
and into it. And they were all so 
great to us. I'm glad that ended 
up happening that way. And we've 
gone back. We're opening up for, 
they're bringing out Wyatt Cenac. 
Were going to open up for him. 
Ray: That's awesome. 

Danielle: And anytime someone 
puts me up in a hotel I'm like, well 
I've pretty much made it. 

Both: [laughter] 

Ray: That's free 
rent! That's how 
I look at it. What 
other bigger names 
have you performed 
with or opened for? 
Danielle: We're 
oing to open for 
yle Kinane. My 
very big favorite, 
Judy Tenuta, Mrs. 
'80s accordion. 

We got to open 
for her, which 
was like a little kid 
dream come true. 
And then we've 
performed with all 
of the people that 
have come from 
Chicago. You know, 
TJ Miller, Hannibal 





Buress. And through Entertaining 
Julia, Brody Stevens, Bobcat 
Goldthwait, and Robin Williams 
came to Town Hall Pub because 
he was doing the Ellen show in 
Chicago. 

Ray: Whoa! Was he just looking for 
a night? Like looking for a spot? 
Danielle: Jenna, who is a hustler, 
was doing a show with him and 
was like "Listen, I run this show 
if you want to come by." And the 
next day she was like, "So I told 
Robin Williams to come by. And I'm 
not saying anything, but he said 
he would." And were like OK cool, 
but you know we're not going to 
count on anything. And then Robin 
Williams comes into this dive bar, 
Town Hall Pub, sits down, and 
this is in the era of flip phones. 

But everyone that's in is quietly 
like, "What the fuck? That is Robin 
Williams," and then slowly trying to 
not act crazy and creepy but also 
starting to flip phone text everyone 
they know. Soon the whole bar 
was just packed. And this is just 
comic mentality, like every comic in 
Chicago felt they needed to get up 
in front of Robin Williams. 

Ray: Of course! 

Danielle: But I'm also like, what 
is he going to do? Everyone still 
wants to do time, it doesn't matter. 
He closed out the night with like 
an hour. He was reafgreat, real 
sweet. Stayed for all the pictures 
with everybody. My friend said he 
was like "Can I get you something 
to drink," and he said "Yeah. I'll have 
is a soda water. What I'd like is eight 
drinks, but I'll have a soda water.' v 
Ray: That's crazy! Ok, let's do a little 
lightning round. Less long form 
questions. 

Danielle: Oh yeah, you can stop 
me from talking anytime. 

Ray: That's not what I'm saying. 

Best place for a casual drink in 
Chicago? 

Danielle: Archie's. 

Ray: Best place to get regretfully 
drunk. 

Danielle: The Continental. 

Ray: Best comedian out of Chicago. 
A Chicago comic that is now 
national. 

Danielle: Beth Stelling. 

Ray: Best movie set in Chicago. 
Danielle: Ummmm... 

Ray: Actually there is a sub 
question... Why is it Mean Girls? 
Danielle: Haha. That was? Best 
movie set in Chicago. I think 
Opportunity Knocks. Dana Carvey in 
the '80s. 

Ray: I don't think I've even heard of 
that! 

Danielle: It's a very obscure, funny 
silly movie. I loved it when I was a 


kid. It's a movie about Dana Carvey 
being a con artist in Chicago. 

Ray: That would never happen. 

I don't think you'd be able to con 
anyone in this city. 

Danielle: I guess The Godfather, 
as far classicals. That had to have 
gone its way through Chicago 
Ray: I don't think so. 

Danielle: No?Just Italy? 

Ray: Yeah, just Italy. Maybe New 
York too. I don't know, I'm not 
Italian. Aren't you Italian? 

Danielle: Yeah, half. 

Ray: So you should know this! 
Danielle: They must have made 
their way through Chicago at some 
point. 

Ray: What's the first name of the 
absolute worst person you've ever 
dated. 

Danielle: Does dating mean 
fucking? And does fucking mean 
dating? 

Ray: The name that you can 
ascribe to the worst. 

Danielle: This is deeper than you 
realize it is. Let's be real, the worst 
person I've had sex with I might 
not remember their name. You can 
print that if you want. 

Ray: That is a very real answer. 
What is something you have never 
told your sister? Doesn't have to be 
juicy or anything, just something 
that she can reacf here in print for 
the first time. 

Danielle: Shit. That's a hard one. I 
don't really keep secrets from her, 
even in a small way. We do not do 
that. Maybe... Nope, can't do it. Not 
off the top of my head. 

Ray: That is an answer. Which one 
of you two would win in a fight? 
Danielle: A physical fight? 

Ray: Yeah. 

Danielle: Tiff. Definitely. 

Ray: Who would win in a game of 
Scrabble? 

Danielle: Probably me. 

Ray: That's usually the way that 
works. So, it's actually kind of funny 
that the first day I moved to town I 
saw you guys perform. 

Danielle: Was that at Cole's? 

Ray: Yeah. I got into town, 
unpacked my car and got on my 
bike. 

Danielle: Who told you about that? 
How did you find out? 

Ray: My friend Kevin who is friends 
with Nick Rouley. And he didn't 
tell me Nick was performing, he 
just told me there was this thing. 
And I hadn't seen Nick in like three 
years. Kevin told me, "You've got to 
go to this thing. It's comedy. The 
Puterbaugh Sisters. I think you'll 
like it." I was like, "Yeah, sure, I've 
got nothing to do." It was great, and 
Nick went up and he was great. I 


went outside and said hi to him, 
because I'd seen online that he 
started doing comedy but I'd never 
seen it and never really tried to 
because I'm a bad friend. But I told 
him the show was really awesome. 
And he was like, "Yeah, they're 
probably going to move soon, 
because they nave to. Because 
they're too good." And now you're 
moving. Ana in the back of my head 
I always had that, and I don't know 
if it tinted everything. But do you 
think people need to move from 
Chicago to really be comedians? 
Danielle: Oh man, I really wish 
the answer was no, because 
the answer really is no as far as 
making money. You can make 
good money in the Midwest. You 
get in, maybe you're a bit less of 
an alternative sister act and you 
can get in with the clubs and you 
can do that, than definitely you 
can make money being a Chicago 
comic. It just depends on what you 
want. If you either want the next 
level, or anywhere between one 
and ten next levels of exposure. It 
doesn't even have to be like fame 
or whatever. It's just exposure. If 
you want that next thing I think the 
answer is yes. 

Ray: Why are you moving to LA and 
not New York? 

Danielle: Well Tiff still wants to 
move to New York a little bit. I just 
don't think I'm under 25 or a lawyer 
enough to exist in New York and 
not go a little crazy on a Tuesday 
trying to get coffee. 

Ray: That makes sense. 

Danielle: I've lived in the Midwest 
all of my life. I think I'm ready for a 
100% change. 

Ray: That's why I moved to San 
Francisco. 

Danielle: If we're talking about 
complete lifestyle that would be... I 
love New York for a lot of reasons, I 
just don't know. I'd like to live there 
at some point in my life, I just can't 
really visualize it as well. You know? 

I feel like there's just things like if 
comedy sucks or if everything isn't 
going well I think it's be nice to be 
around sunshine. I kind of don't 
want to fuck with New York or 
Chicago winters anymore. 

Ray: So here's a closing question, 
so we can finally be done. This is a 
question I end all of my longer form 
interviews with. What is something 
you personally know to be 1 00% 
true but you know someone would 
disagree with you about? 

Danielle: That it pays to be a good 
person. 

Ray: That's great. That's awesome. 


* 


(Comedy of Death) 


In the last few years we've noticed many young bands 
turning to their native scenes and languages, preferring to 
be understood in their own countries rather than to gain 
international recognition. KupuSia ©avcrcou (Komodia 
Thanatou / Comedy of Death) — one of the most interesting 
contemporary post-punk bands from Greece — was formed 
in 201 3 and their first self-titled LP was out in March 201 6. 
Either by the cover of the record or through their lyrics, 
KcopuSia ©avcrcou reminds us that the internal can also 
be political — to some extent existential. Melancholic and 
focused on the inner world, the band doesn't lose the direct 
connection with our daily lives — especially with the city in 
which the Comedy is set. 


Ta uAsuima xpovia paXXov ozo nayKoopio ettlttsSo 
napazqpoups on via ouyKpozqpaza ozp,i<povzai 
oziq syxcjpisc; zouq oKqviq Kai oziq 
pqzptKiq zouq yXuoosq, npozLpuvzaq * ' 

va pivouv Kazavoqza ozLq 5u<iq zouq _ y 

Xzvpsq napa va (pzaoouv zouqctKpoaziq ; ^ 

ozo sfyzepLKO. H KupuSia Qctvazpu ' "• 

— ivcFbm^uuo EvSiacpipovm via 
nooz-navKo^^t^ouaza zqq EXXaSaq — 
SqpioupyqOqKE zoZufS kch?zo npuzo zouq 
opuvupo (3uvLkL0 £K&6QqK£ zo Mapzq qou 2016. 

And zo s^ucpuXXo zou Slokou suiq zouq ozixouq 
q KojpaiSia Qayazou paq dupifei ozl zo souzspiKo i 
pnopet va sLvfu kol ttoXlzlko — Karnoq unap^iaKo, j 
peXayxoXiKo 'Rai Eouozpscpqq, q pnavza Ssvxavsi 
zqv apsoq oxioq ps zqv KaOqpspLvozqza paq Kai 
elSiko. pe zqp noXq nou XazoupysL — 
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First of all, congratulations with 
your debut LP that eventually 
was out in spring! As far as 
I know, you started the 
recording process in 2014. 
Which difficulties have 
you faced during the 
work? And how can you 
describe the result in 
your own words? 
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npwTa an' oXa, ouyxapqzqpia < 
yia zov Sioko oaq nou 
EmxEXouq KuxXoipopqos zqv 
avoi^q. An' 600 fipu, £X £££ 
apxiosi ziq qxoypa<pqo£iq zo 2014. 
Ti SuoxoXisq avzipEzonioazE 
Kara tij SidpxEia auzqq zqq 
SouXsiaq; Kai nioq pnopeizs va 
nspiypaipEXE zo anoziXsapa ps 
Sued oaqXoyia; 

Thank you. Yes, the recordings 
began back in September 201 4 
and after completing the process, 
there was some questing for 
the way we would release 
the LP. We went through a 
lot of difficulties, facing 
economic and technical 
problems, but is 
there anyone 
who doesn't have 
a hard time in a 
country whose pace 
is so fast and whose . /* 

death is so slow that 
hope is for the few 
and subsistence 
is for the many. 

Nonetheless, almost 
everything turned out 
well and we are pretty 
satisfied with the final outcome. 


Is suxapiozoups. Nai, ol qxoypaipqosiq ^sxivqoav 
to Zsnzspppq zou 2014 xai acpou oAoxAqpudqxav 
unqpfc pLa ava(qzqoq yia zo nuq da xuxAoipopqosi. 
nspdaape apxszsq SuoxoAisq oixovopixuv xai 
zsxyixuv npopAqpazuv, ctAAa noioq Ssv nspvasi 
SuoxoAa os piax^pa nou ol puOpoi zqq slvol zooo 
ypqyopoi xai 0 davazoqjqq zooo apyoq, onou q 
sAniSa sivai yia zouqAiyouq xai q smpLuoq yia zouq 
noAAouq. flapoAa auza oAa oxsSov nqyav x6Aa, 
xai sipaoze apxsza ixavonoiqpivoi ps zo zsAlxo 
anozsAsopa. 


h 
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How was the band formed? Tell me if the band 
members have played in other bands before 
KupuSLa Oavacou. 
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nu<; ouyK£vrpu)0r|K£ to 
ouyKpotripa; Ta psAq rou exouv 
ttcu^ei a£ aAAa yxpoun npiv ano 
tr|v KupuSLa Oavacou; 


Most of us play music all the time and 

/ we've been in various bands. Comedy 
of Death begun with Costas Maranos 
and George Bairaktaris, just one guitar, a 
synthesizer and a drum machine. The need 
for more energy in our music brought along 
George Magganas on drums. Then we started 
playing in a basement at Markopoulo, a region 
just outside of Athens, that George used as a 
studio. We spent endless days, playing for hours 
in that basement! Endless beers! Endless music! 

At the same time we were looking for a bassist so 
we reached Petros Mavropoulos. It was then that 
we starting having our very first gigs in that form. 
Our wish for a more guitaristic sound brought 
along Panagiotis Dedepsidis. After some months 
Petros Mavropoulos leaves the band and it is then 
that Panos Dimopoulos shows up, completing the 
Comedy of Death. 

H nAsiOipqipia paq na[(si Siapxuq pouoixq xai 
sxoupe nepaosi and apxszsq pnavzsq. H KupuSia 
Oavazou ^sxivqos and zov Kuoza Mapavo xai zov 
r idjpyo Mnaipaxzapq, ps pia xiOapa, sva synthesizer 
xai drum machine. H ava(qzqoq yia nspiooozspq 
svepysia ozqv pouoixq paq, scpsps ozqv pnavza zov 
r idjpyo Mayyava oza zupnava. Toze apxioaps va 
nai(oups os sva unoysio ozov MapxonouAo s^cj 
and zqvAdqva nou slxs yia ozouvzlo 0 fi idjpyoq. 
Apszpqza 10 upa nspaoaps os sxslvo zo unoysio! 
lloAAsq pnupsq! fioAAq pouoixq! Tauzoxpova 
ipaxvaps yia pnaoioza xai szol sinaps ozov llszpo 
MauponouAo. Tozs qzav nou fexivqoaps va xavoups 
ziq npuzeq paq ouvauALsq ps auzo zo oxqpa. H 
smOupia paq yia mo xiOapiozixo qxo sipsps ozqv 
pnavza zov navayiuzq AsSsipiSq, svu uozspa and 
Aiyouq pqvsq anoxojpsi 0 llszpoq MauponouAoq xai 
sxsl sivai nou spipavifczai 0 flavoq AqponouAoq 
oAoxAqpuvovzaq zouq KupuSia Oavazou. 

Comedy should be followed by laughter. What 
kind of laugh reflects your music? 

H KupuSia unovvoEi zo yiAio. Ti yiXio sivai zo 
yiXio zqq pouoixqq aaq; 



The name was mainly an aesthetic choice. Apart 
from that, comedy as regards death, is the whole 
interval that is defined by this ending. It could 
be a kind of ironic comment on how funny the 
human being generally is that focuses on the 
wrong things, ending up leading a miserable life, 
just for the sake of subsistence. 

H ovopaoia xaz'apxa p qzav pia aLodqzLxq zmAoyq. 
flipa ano auzo opcjp q xupudia oaov cupopa zov 
davazo elvcu 6X0 zo psooSiaozqpa nou opifezai and 
auzqv zqv xazdXq(q. Elvcu [oup kcu XLyo sipuvLKO yict 

ZO TTOOO aOZELOp ELVCU 0 dvdpumop yEVLKOZEpCt TTOU 
ETTLKEVzpiovEzaL os Xadop TTpaypaza KCLL xazaXqyEL va 
(el p[(spa anXa kcll povo yLa zqv sm/SLCvoq. 

In your opinion, can your music describe the 
contemporary Athens? 

Kaza zq yvcbpq era? r a zpayouSia 
era? pnopouv va nepiypcapouv zq 
oqpepivq AOqva; 

Definitely yes, we live here and it is a part of 
ourselves, just like we are a part of this city. I 
think that this feeling of alienation in the large city 
comes forward in our notes and grooves. They 
are songs that could be the soundtrack of an 
urban space, whether is it called Athens or 
St. Petersburg. 

Hyoupa vcll, (oups eSu kcll elvcll sva xoppazL zou 
sauzou pap, onejp sipaozs kol spELp yLa auzq zq 
TioXq. 'OXq auzq q ano^Evuoq zqp pEyctXounoXqp 
vop[(u ozl /3ya[v£L an? vozsp kol zoup pudpoup 


pap. Elvol zpayouSLa ttou pnopouv va vzuaouv Eva 
aozLKo zomo, elze auzo XzyEzai Adqva elze auzo 
XiyszaL Ayia IlEzpounoXq. 

In your music I hear the influences of the 
Greek scene from the 80's - from Metro 
Decay to some surprising ones like nearly 
forgotten Venericna Bolest. Tell me please 
about d its importance for KupuiSLa Oavacou. 

Izq pouoLKq aap okouuj zip emppoip and zqv 
eXXqviKq OKqvq zqp SsKasziap zou 80 - and 
Metro Decay eiop kol Kdnoisp EKnXquziKip aav 
axiSov zoup fcxaopivoup Venericna Bolest. 
risizE pou Xiya A oyia yia zq OKqvrj auzq Kai zqv 
aqpaaia zqp yia zqv KupuSia Oavazou. 

The music of 80's is a music we grew up listening 
to. At first it was the foreign music that was 
more widespread among us, as the local scene 
was never in the spotlight (unless there was 
something commercial) and then, it was the greek 
scene. Our aesthetic is clearly influenced by those 
sounds but this fact does not limit us as regards 
the stage of creation. Our intention is not to 
remind of something old but to create 
something new. 

H pouoLKq zuiv 80's elvol pia pouoLKq pE zqv onoia 
pEyaXihoapE, npuiza q (ivq nou EfzaoE ypqyopozEpa 
oza auzia pap, pLap kol zo Eyxwpio npOLOv qzav 
avExadEv oe SEUZEpq poipa ozqv EXXaSa, Exzop av 
npoxELzaL yia xazL EpnopLxd, Evth apyozEpa xol q 
sXXqvLq oxqvq. H aLodqzLxq pap exel EnqpEaozEL 
( Exadapa ano za axouopaza auzqp zqp qXLxiap 



X^piq auzo va oqpaivEi on paq nepLopL&L ozo 
ozaSio zqq Sqpioupyiaq. H npodsoq paq Sev sivai 
va dup[(oups Kctu naAid, aAAa va Kavoups 
KCiZi KaLvoupyto. 

Could you recall one or few of your gigs that 
have played an important role for the band or 
for you personally? 

Mnopeizs va OupqOeize pia q Aiysq auvauAisq 
tzou ix £T£ xdv £ i Kai nou inai^av iva 
aqpavziKO poAo azq ^cjq zou ynpoun 
(q oziq SiKiq aaq Zuiiq); 

Every gig that we had was an experience that had 
something to offer and something that stayed 
with us. However, critical for the evolution of the 
band was the gig in Villa Zografou squat, set up 
for the detention conditions in thegreek prisons. 
Our fist gig as a five-member band in Thessaloniki 
for the documentary 'There is no asylum here". 
Finally, our fist gig with our present form at the 
'Teddy Boy" bar. 

Kads ouvauAia nou nai^ape aiq zupa eLxe Kan va 
paq npooipipEi kol kciu iSiairspo va paq acpqoEi. 
Oozooo xoppLKCt aiqv E^iAq^q zqq pnavzaq qzav 
zo live ozq fiiAAa (uypcupou yia ztq ouvdqKEq 
Kpazqoqq zcjv EAAqviKOJV (puAaKuv. To npuzo paq 
live cjq nevzapeAqq pnavza ozq OsooaAovLKq yia 
zo vzoKipavzsp "eSu Sev unctpxEL aouAo". TiAoq 
zo npujzo paq live ps zqv napouoa ouvdeoq zqq 
pnavzaq ozo bar "teddy boy". 

Recently you've uploaded your first promo 
video on youtube, "Ynoygia Supdcia" 
("Underground Rooms"). Could you tell more 
about the main idea of this video? Why have 
you chosen this song? 

Flpooipaza avefiaoaze azo youtube zo npzjzo 
aaq npopo fiivzeo "Ynoyeia Suipazia". Flairs 
pou nspiooorspa yia zq yevuaj iSsa zou pivzeo 
auzou. r lazi sx £ z £ smAifci auzo zo zpayouSi; 

This song was among our choices but, in a way, 
we left it on the director Gerasimos Evagellatos 
to work on whatever song he felt that expressed 
him the most. As for us, we only knew a date and 
a place. On the filming day we found ourselves 
in an abandoned factory that would function 
as a concert space for some time. There we 
met a large group of people who participated 
in the making of the video, it was as if we found 
ourselves in a party rather than in a filming 
process, gradually we would see those stories 
unfolding in the basements, the song echoing 


through the walls and Gerasimos filming. 

To zpayouSi auzo qzav pia and zqq EniAoysq paq, 
aAAa Kara Kcmoio zpono afqoaps eAeuQepo zov 
OKqvodizq, T epaoipo EuayysActzo, va SouAeipEL navco 
oe onoio Koppau zov E^i(ppa(E KaAuzEpa. Epsiq zo 
povo nou yv(jjp[(ap£ qzav pia qpspopqvia Kai iva 
pipoq. Tqv qp£pa zcjv yupiopazuv ppsdqKapE os 
iva EyKazaAEippivo spyoozaoio, onou AEizoupyouoE 
Kai cjqxdpoq ouvauAuAv yia Kanoio Siaozqpa, 
ekeL EiSapE pia psyctAq opaSa avdpcjnuv nou 
ouppszEixs ozo fSivzEO, qzav Asq Kai fUpsdqKapE oe 
pia yiopzq napa oe yupiopa, aya mya fTAinaps 
va EKZuAiooovzai auziq oi iozop'iEq oza unoysia ps 
zo zpayouSi va avzqxsi and zoixo oe zoixo Kai zov 
T, spaoipo va naipvEi nAava. 



■m 

9 


Since most of our readers don't understand 
your lyrics, could you describe them using 
some quotes that can represent the general 
ideas of your songs? 

Atpou noAAoi ayayvcjozsq paq azo sfcjzspiKO Sev 
K azaXapaivouv zouq azixouq aaq pnopsizs va 
napaQiaszs pspim Koppazia va ansiKOvifyuv 
ziq iSisq zujv zpayouSiiuv aaq; 

Everyone is dancing everyone is singing, hoping 
that tomorrow won't come. (Aiuvia oiunf)- 
"Eternal silence") 

In the ecstacy of a surrounded madness we load, 
we kill our companion with bullets in the head, we 
make his weakness and our mad thought clear to 
him. ( OpaiEc; pspsc;- "Nice days") 



OAol xopsuouv oAol zpayouSavs sAni^ovzaq zo aupto pq v i.pd£i. (Aluvlci OLtunq) 

Izqv EKOzaoq piaq nEpLzpLyupLopivqq zpiAaq onA[(oups, oKozuvoupe zov ouvzpocpo paq ps ocpaipeq azo KEtpaAi. 

Too Slvoups va KazaAapEL zqv aduvapia zou. Tqv zpsAq oxsipq paq. (ujpaisq pipzq) 

What do you plan for the future? 

Ti oxeSiafcze yia to piAAov; 

The future is fluid and we cannot make long-term plans. The basic goals that we want to fulfill are to 
release the rest of our songs, work on new material and have some live performances outside the 
Athenian metropolis. 

To piAAov elvcu pEuozo kcu Sev pnopoups va xavoupE paxponpodEopa oxeSlo... Ol fiaoLKot ozoxol ttou dsAoups va 
TiEzuxoupE ELvat va xuxAocpopqooupE za unoAozna paq zpayouSia, va SouAiipoups navu oe veo uAlxo, xaduq kol 
KctnoLa live sxzoq zqq Adqvaixqq pqzponoAqq. 

And the last "free" question — if you could ask our readers a question, what question would it be? 

Kai zeAeuzoio "EAiuOepq" Epujzqoq — av pnopouoazE va puzrjoeze ziq ayavytijozeq paq yia nazi, zi spiuzqpa 
da rjzav auzo; 

How would it really be to live in a lifeless body? How would it really be to live here without colour and dreams? 
(From our new song 'The last dance") 

AAqdEta nuq da 'zav va (siq o'iva cupuxo ocvpa? AAqdsia nuq da 'zavE va (siq x^plq XP^pa x^plq ovsipa eScj? 

(And zo xaivoupyio paq zpayouSi 'TsAsuzaloq xopoq") 


Kostas Maranos, Panos Dedepsidis, Panos Dimopoulos. 
Ko'jozaq Mapavoq, Tlavoq AsSsipLSqq, Tlavoq AqponoouAoq. 

thanatou.bandcamp.com/ 

facebook.com/komodiathanatou 






and language, maintaining increasingly closer ties to the 
indigenous Irish than to their English kin back home. By 
Pthe 16 th century this had created an intolerable situation 
for the reigning English monarch, Henry VII, who sought 
■ ■ - to solidify his economic and feudal claims by instituting 

(#„ . . . r . . . acts of plantation, whereby Irish lands were confiscate* 

V Our ancestors lives reside in foreign spaces, where ghosts from th ‘ native Irish and C o lonl2e d by English and Scot 
live and die m fogs from the past; but the consequences of 
their lives — their hardships, oppressions, convictions and 
joys — are ours to call ownership to in the present. 


by English and Scot- 
tish settlers. Resistance was suppressed, and lands held by 
tribes since time immemorial were settled, populated, and 
defended with conquering force. 


Roughly sixty-five years before I was born, the 
patronymic namesake of my family arrived on American 
shores. My great-grandfather wasn’t yet 20 the first time 
he arrived in Chicago. He left behind parents, and those 
siblings who hadn’t preceded him. Home was a desolate 
place, a sparse townland called Cloonaquin in the north- 
west county of Leitrim, the most underpopulated region 
in Ireland to this day. The family farm was a primitive af- 
fair, a small tract of land at the foot of a mountain called 
Benbo. The entire family dwelt in a tiny stone cottage with 
a leaky thatched roof and hard-packea earthen floor. Let- 
ters to my great-grandfather from his youngest sister recall 
the old days when the two of them would traverse the side 
of the mountain collecting turf, the ancient decomposed 
bog used by the Irish for fuel. She lamented his leaving 
for America without her; later she’d abscond to Manches- 
ter, England, where she’d marry and begin a new life of 
her own. The family raised some pigs. On top of Benbo 
there was a small, black and boggy lake, at the bottom of 
which was rumored to be some fabulous treasure, which 
would’ve been wonderful were the lake not guarded by a 
vile demon cat, the treasure itself by a monstrous eel. Ear- 
ly twentieth- century censuses list their home as “Class 3.” 
They were disparagingly poor. My dad recalls the family 
shipping care packages for the brother who stayed behind 
well into the 1960s. 

In Chicago, Great-Grandpa got work as a con- 
ductor on the “L.” He met and married an Irish woman, 
her own family from west-county Mayo. They bought a 
small bungalow in the Mayfair neighborhood. They raised 
two children, my grandfather, John, and his sister, Betty. 

Only two years after my great-grandfather’s arriv- 
al in this country, something extraordinary had happened 
back home. In fact, 2016 marks the centennial anniversary 
of this event, when armed insurrectionists took over key 
points in Dublin, their leaders declaring Ireland an inde- 
endent nation and a Republic. This brazen act, performed 
y some 2,000 men and women, was swiftly suppressed by 
the British government, who viewed the rebellion as espe- 
cially traitorous in light of the Empire’s involvement in a 
pan-European war at the time. But the swift execution of 
the insurgency’s leaders sparked outrage amongst the Irish 
people, and that outrage led to war. 

The Easter Rising of 1916 deserves special con- 
sideration within the broad history of modern revolutions. 
Though criticized by some who’d decry an opportunistic 
use of violence in achieving its aims, the Rising was but a 
single note within a long and tumultuous history. Ireland is, 
in truth, the crucible of English colonialism. After initial 
invasions by Norman knights in 1169, the crux of English 
influence in Ireland remained centered on “the Pale, an 
expanse of fluctuating boundaries to the east. Irish chief- 
tains retained the bulk of their power, and old tribal alli- 
ances and laws remained intact. Meanwhile the Norman 
invaders “went native,” assimilating Irish customs, dress, 


These plantations accelerated under the reign of 
Elizabeth I and took a turn toward abyss with Cromwell, 
whose “New Model Army” perpetrated especially cru- 
el dictates across Ireland. Imagining itself a “crusading 
force,” the “Army” tortured Catholics and massacred ev- 
eryone in their path. Gaelic culture was suppressed, tribal 
laws and even native fashions and hairstyles deemed illic- 
it. Thousands upon thousands of indigenous Irish were 
gathered up as “outlaw” slave laborers, shipped off to 
work plantations in places like Barbados. And speaking of 
the New World, if you sense parallels between Ireland’s 
colonization and later Anglo colonies in America and else- 
where, you’d be right. Indeed, some of the leading propo- 
nents of New World colonization — men like Sir Walter 
Raleigh and Sir Francis Drake — first cut their teeth in Ire- 
land, establishing plantations and persecuting natives. In 
fact, the colonial experience in Ireland is where England 
first developed ideas about “otherness;” the English justi- 
fied their conquering of Irish people on what was deemed 
Celtic “savagery,” while the exploitation of Irish lands and 
resources was excused by the natives’ “inability in doing so 
themselves” (modern Ireland’s largely treeless landscape is 
actually the result of late-medieval English deforestations, 
as Ireland was once mostly wooded. Many great English 
halls and estates of this era were built from imported Irish 
oak). These ideas were developed in Ireland and reintro- 
duced to the New World: native populations could be sub- 
jugated or removed, and the resulting colonies could be 
both profitable markets and suppliers of resources for a 
bourgeoning form of modern capitalism. 

In this context, the succession of Irish revolts 
through the centuries takes on new meaning, the Easter 
Rising especially so. The fomenters of the 1916 rebellion 
were well aware of Ireland’s turbulent history at the hands 
of English tyranny. An idealistic band of intellectuals, so- 
cialists, poets, and school teachers, the leaders of the Ris- 
ing advocated for a revival of Irish language and culture 
against forced marginalization by their Anglo-rulers. Their 
refusal to support British efforts in WWI (as with Ireland’s 
subsequent neutrality during WWII) was based on Irish 
resistance to Britain as the world’s leading imperial power; 
an independent Irish Republic represented everything the 
Empire was not. 

Anti-imperialism/colonialism is at the heart of 
the Irish body politic. To this day, murals for a Free Pal- 
estine, of Nelson Mandela and Che Guevara (himself of 
Irish/Basque heritage), emblazon walls across the trou- 
bled north. Contrasting these bold exclamations of liberal 
radicalism are the frescoes and marches of the Loyalist 
populace, descendants of settlers by plantation from cen- 
turies ago. And all too often the flames of mistrust, hatred, 
and bigotry remain simmering beneath the surface. 

In America the Irish experience takes on divergent 
spectrums. American prejudice anticipated the immigrant, 


as it too often does yet today, and the parallels are often 
striking. Racist cartoons depicted Irish refugees as apes. 
Editorials from a century past decry the lazy work ethic 
of Irish men and women, of their refusal to assimilate, of 
their propensities toward violence and drunkenness. Pro- 
hibition itself was largely the product of Anglo-Protes- 
tant sensibilities, fearful of an influx of “ethnic waves of 
Catholic immigrants (i.e. Irish, Italians) who were overly 
fond of liquor, wine, and taverns. Prohibition was strategi- 
cally the very first war on drugs, and a cultural war at that. 

Along these lines the paths of Irish- American ex- 
perience begin to deviate in unexpected ways. In Chicago, 
one of my grandfather’s uncles owned a speakeasy during 
Prohibition, replete with door slots and turkey dinners for 
the drunks on Christmas. By way of contrast, that same 
uncle’s sister married a man named Gael Sullivan, then as- 
sistant to the first-ever Irish Catholic mayor of Chicago. 
Mayor Kelly ran one of the most powerful, and corrupt, 
big- city machines in America during the Depression; at the 
same time he remains notable for making inroads and alli- 
ances within the black community in a city striated by seg- 
regation, where the racially-provoked deaths during riots 
1 5 years prior remained seared on the minds of Chicago’s 
citizens. 


The U.S., of course, remains marred by issues of 
racial inequality, oppression, and struggle. What’s so much 
an issue of skin color today wasn’t always the case, as Nell 
Painter eloquently traces in her book, The History of White 
People. Whiteness is a privileged construct of colonial 
imperialism — it’s also a purposeful tool of the elite, dis- 
pensed accordingly. In America the historically oppressed 
Irish were granted power and place, bit by bit, by way of 
allegiances, bodies, and votes. These same poor Irish la- 
borers, fearful of relinquishing jobs to ‘other’ groups such 
as blacks, wrapped themselves up in blankets of whiteness 
that grew increasingly thick. 

The Irish have been “white” now for maybe a 
century or so in this country, perhaps a fraction of that 
time over in England. Vestiges of old bigotries remain, in 
stereotypes of drunkenness, in figures like Notre Dame’s 
“Fighting Irish” mascot — so reminiscent of racialized car- 
toons from a century ago. But the majority of Ireland’s 
descendants in America today are wholly unbothered by 
such things, and the stark realities of racism in America 
are rarely more opaque and instructive. Culture can be re- 
linquished and accents erased, ethnicities assimilated into 
expansions of standard American whiteness; and there it 
stops. We’re a nation, a melting pot, but the colors are all 
different and the playing field is far from being levelled. 

From time to time I encounter something disgust- 
ing in comments on blogs and in online forums, where 
persons of Irish parentage five or six times removed in- 
voke ancestral oppressions as wild cards in the faces of 
outraged marginalization: “The Irish succeeded, so why 
can’t you?” But the fact that Irish- Americans don’t find 
things like Notre Dame’s simian mascot offensive doesn’t 
mean Indigenous Tribespeople don’t have fair argument 
against offensive mascots like those of Cleveland’s In- 
dians, or the Redskins or Braves. The relative successes 
of Irish- Americans only highlights lingering injustice, as 
comparative generational achievement lends proof to the 
fact that the grievances of POC are far from being un- 
founded. 


The oppressions of ancestors are always ours to 
own, but the differences in projection are highlighted by 
current circumstances, and Irishmen haven’t been profiled 
by cops since Prohibition. I think that history is important; 
I think it can teach us about ourselves. And I think the 
ways we choose to honor where, and who, we come from 
is reflected upon our souls. For me, the roots of my per- 
spectives are those against imperialism, colonialism, apart- 
heid and slavery. While aware of present privilege, I’m also 
all too conscious of the past; and to ignore the modern 
parallels would be immoral of conscience. 

The Irish Civil Rights Movement of the 1960s-70s 
took direct inspiration from the Civil Rights Movements 
of the United States. Addressing poverty, violence, and dis- 
crimination in their native Northern Ireland, social activ- 
ists like Bernadette Devlin McAliskey knew well what the 
face of oppression looked like. She’d witnessed the events 
of Bloody Sunday firsthand, when on January 30, 1972, 
British soldiers in Derry, Northern Ireland shot down 26 
unarmed and peaceful protesters in cold blood, killing 14. 
She knew the willful, bigoted ignorance of authoritarians, 
as she slapped the Home Secretary across the face in the 
House of Commons after he’d claimed those same sol- 
diers “fired in self-defense.” And she harshly admonished 
endemic American racism toward blacks, especially by 
those of Irish heritage, whose own ancestors had fled such 
similar persecutions. In 1969 she visited New York City, 
where Mayor John Lindsay presented her with a symbolic 
“key to the city.” When she later met with members of the 
Black Panther Party and Puerto Rican Young Lords, she 
gave the mayor’s gift to them, instead. She advocated for 
rights within the LGBT community; in 1981 she survived 
an assassination attempt by a Loyalist death squad. And 
in 2003 she was arrested, searched, and detained by INS 
at O’Hare Airport in Chicago before being deported as a 
“risk to national security.” 

The effects of those events back in 1916 are fan- 
tastic, as a small group of men and women brought an 
Empire to its knees. In Chicago’s Union Park stands a 
statue of James Connelly — Irish socialist, labor organizer, 
and one of those executed by the British in the aftermath 
of the Easter Rising. In a person like Bernadette Devlin 
McAliskey is his living example. We all own that potential. 

Thanks again, you. Contact me at keelan@keelanmc- 
morrow.com Took at my art at keelanmcmorrow.com Fhe- 
iceann tu nlos deanal, tiofaidh ar la. 


"WHEN PEOPLE Look AT WALLS" 
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- Louis C.K. 

In the first full issue of this zine we ran an interview 
with the band Ausmuteants. An interview that I conducted 
with them via email, as they’re from Australia. I sent a 
complete set of questions for each band member and then 
compiled all their individual responses into a single piece. 
There were no follow ups, just those replies that were print. 

In the same issue we included two songs of theirs on a split 
flexi with Lumpy and the Dumpers. 

In that interview I asked the band a question which 
referenced a review of one of their 7”s that was written by 
Grace Ambrose for Maximum Rocknroll. In responding to 
that question they referred to Grace as a bitch, dismissed 
her review and point of view, and made her review out to be 
something that it wasn’t. 

While I was in Oakland attending the second day 
of MRR’s Still Not Quiet On The Western Front fest Grace 
confronted me at the afternoon show/record swap at Lobot 
about printing that interview. She expressed to me that she 
felt incredibly disrespected, that I should not have let a man 
call a woman a bitch in print, pointed out that his statements 
about her review were factually inaccurate, and that I should 
have pushed back on them in the interview. 

I honestly didn’t know what to think of the whole 
thing. I definitely was not expecting her reaction to be what it 
was. Actually, I don’t know what I was expecting, if anything 
at all. I apologized, and tried to explain why I left the quote 
in. Obviously, I didn’t agree with the sentiment Jake from 
Ausmuteants expressed, and I thought he would make 
himself look baa, flatly wrong, and like a complete ass - and 
that it would show that I supported Grace and that she was 
completely right in calling them out in her review. 

But none of that was obvious whatsoever. 

I immediately left the show/record swap after being 
confronted and went for a long walk to think about the whole 
thing. I attended the following show later that evening at 
Oakland Metro because my partner’s band was performing, 
but didn’t go to any of the rest of the shows of the festival 
out of respect. 

Over the next few days I talked to as many people 
as I could about the incident - especially female identifying 
friends. I wanted to know what they thought of the whole 
incident and my role in it. I obviously needed some 
perspective that I didn’t have. 

Thankfully, I got a lot of quality feedback and 
outside perspective on the situation from folks who 
experience misogyny in the punk scene all the time. 

Writing for, and editing, a fanzine like this is 
incredibly hard. Not just in the day-to-day operations sense, 
but in the way that you are presenting yourself, other people, 
and ideas into the world. There’s no manual on how to do 
it. Even if there was I probably wouldn’t read it anyway and 
just try to figure it all out myself anyway - which, for better 
or worse, is pretty much what I’m doing. 

There’s a great deal of responsibility in doing 
something like this. Sometimes it’s in ways you often don’t 
realize until after the fact, for better or worse. 

As the person who started and edits No Friends I’m 
accountable for 100% of the content that’s on these pages. 
Every word, even if written by someone else, has to go by 
me in some capacity. My names on it. Em also responsible 
to everyone involved with the zine that volunteers their time 
and energy that the things I personally write and solicit for 
this magazine will not reflect on them poorly. 

I failed to live up to these responsibilities. 

I also failed to live to up to the simple task of not 
being an asshole. 


There are a lot things we internalize that need to be 
unlearned. This country is incredibly racist and sexist, and 
the norm is to act that way. To think that way. To me, the true 
definition of privilege is not having to think about how your 
actions impact other people, on both a larger scale and in a 
direct manner. Your position and station in life, regardless of 
whether or not you chose it, is real and has a level of power 
assigned to it by our society as a whole. 

What I should have done is absolutely clear now, 
in hindsight. Being that I have the ability to have final say 
in what we print, I should have talked about how I didn’t 
agree with with the comments made in the interview by 
Ausmuteants. I could, and should, have used my ability as 
the writer/editor to contextualize my position as to why I was 
running it. 

I also should have let Grace know beforehand that 
we were planning on running an interview where a band 
called a very gendered epithet. 

I didn’t do either of those things because, well, I 
didn’t think about how it would affect Grace. Which 

was an incredibly selfish, stupid... and privileged thing to do. 

I have nothing but the utmost respect for Grace 
Ambrose and what she does for the punk scene via MRR and 
her countless other projects and efforts - but I completely 
threw away any kind of credibility in people believing me 
when I say that by running that interview in the manner 
which we did. 

Which I did. 

And for that I have to apologize. In print. 

I’m sorry Grace. 

I fucked up. 

Doing this magazine is a monumental task and 
incredible undertaking. I work on it pretty much all day, 
every day. It’s my life’s goal, and it’s all I ever think about. 
But that doesn’t mean I get it right all the time. 

Or even close. 

While I stand by the fact that it’s my responsibility 
to print the things that people say to me on the record, it’s 
also my responsibility to take agency for when those things 
hurt people. I also have to consider my position of power 
as a cismale in the punk scene who is also an editor of an 
internationally distributed magazine. 

I completely regret the way I handled printing that 
interview - which was without much thought into it beyond 
getting it on paper. 

This has been a lesson I’ve had to learn the hard 
way, unfortunately. Even more unfortunately I’ve also had 
to learn it at someone else’s expense. I’ve had to re-evaluate 
how I think about things, about myself, about other people. 
How my position and standing in both general society and 
punk come with weight, and how I think about the effects of 
my actions, especially in the context of being someone who 
believes in radical social change and dismantling systems of 
oppression. 

I don’t think I’m misogynistic. I consider myself a 
feminist, a radical one at that. But I still definitely have a lot 
of internalized bullshit I need to recognize and unlearn. 

It’s also not up to me to decide if I’m a jerk. And it 
sure does look like I am in this case. 

But what I do know, for sure, is that I’ve definitely 
had to learn a thing or two to learn about accountability and 
not being an asshole. 


"WlTHoi/T HATtB WlTfWrpEAR'' E/: 
W MARTINEZ 



Baxter graduated preschool this month. I never 
thought I would be the type of person that would care 
about a preschool graduation, I thought of it more as a 
celebration of mediocrity, that old idea of giving trophies 
to everyone so they could feel special for doing nothing. 
But when it came to it, I bawled my eyes out. 

Before he started preschool in December of 2014, 
only every other word he spoke could be understood. He 
could only answer yes or no questions. The only full sen- 
tences he could put together were memorizations of his 
favorite videos. He didn’t know the difference if he was in 
a room with other kids his age because he was so uninter- 
ested in anything except what he wanted to do. Less than 
two years later, he not only answers open-ended questions, 
he can add, he can write the alphabet and he can tell you 
who his best friend is (it’s Bri-Guy!). 

The preschool graduation is not only highlighted 
by his many accomplishments, but also by the fact that this 
marks the end of his journey in self-contained special ed- 
ucation. Next year, he won’t be in a class with only autistic 
children, he will be in what’s called “mainstream.” Sure, 
he’ll have a special education teacher along with a regular 
kindergarten teacher, but he’ll be among so-called “neuro- 
typical” children. There will be a higher student-to-teacher 
ratio and they may expect more of him. 

A few years ago, Lil Wayne coined the phrase “Ray 
Charles to the bullshit.” According to Urban Dictionary, 
this means that one is blind to the bullshit. They don’t care 
about it because they can’t see it. In 2014, AJJ released 
their album Christmas Island , the song “Temple Grandin” 
features subversive versions of this phrase, my favorite of 
which is “Temple Grandin to the bullshit/ find a nicer way 
to kill it.” This is a reference to Dr. Temple Grandin revo- 
lutionizing the American livestock industry by introducing 
methods of humane treatment and slaughter, methods she 
was able to develop because of her autism. I interpreted 
AJJ’s version to mean “I have no capacity to care about the 
bullshit because I’m too busy revolutionizing the Ameri- 
can livestock industry.” 


didn’t speak until he was more than two years old, got up 
in front of a crowd full of parents and flawlessly delivered 
his line. 

The ceremony itself consisted of all of the kids 
singing favorites such as “Mr. Golden Sun,” “Numbers 
Rumba” and “This Little Light of Mine” complete with 
moves choreographed by the teachers. Baxter did every 
move and sang every word — a far cry from the Music and 
Movement class Jimmy took him to at the Chicago Park 
District, wherein he ran for the doors and threw a fit. He 
had been rehearsing the songs and moves at home in the 
weeks prior, even mentally noting that he had to wave the 
flag after “The Star Spangled Banner.” He had practiced 
and his hard work paid off. The coolest thing about the 
ceremony was that, unless you knew who they were prior, 
the special needs kids were virtually indistinguishable from 
the neurotypical kids. Afterwards, we brought him out for 
pancakes and bought him a Minion and an Angry Birds 
toy, both very popular with the five-year-old demographic. 

So my kid graduated preschool like every other 
kid over the age of four in America. But it’s not just that, 
it’s more symbolic. When he was diagnosed with autism 
we didn’t know if he was going to be “okay.” He’s already 
shown us that he’s going to be just fine. I know it seems 
unpunk to celebrate a kid that’s learning the behaviors nec- 
essary to join the mainstream, but hear me out! The quick- 
er he can infiltrate, the quicker he can subvert it and rev- 
olutionize whatever it is he wants to revolutionize. Rocket 
science? Coloring? Electrical engineering? Bowling? Trash 
collection? Whatever. Temple Grandin to the bullshit. 


The preschool classes lined up before they entered 
the gym. Adorable little nuggets all in a row, searching for 
their moms and dad and grandmas and grandpas in the 
chairs. Baxter had told us in the days before that “Mama 
and Dada will be right there” so we knew the teachers 
were reassuring the kids, trying to explain to them what 
the filled gym would look like. They sat in rows of five 
all waiting for it to start, all looking and smiling and wav- 
ing. Just before ceremony began, Baxter jumped out of 
his chair and started running toward the end of the stage. 
My heart thumped as I thought that he had spotted us in 
the crowd and was making a break for it. Then I lifted my 
camera up as I realized that he was walking to the micro- 
phone to introduce the Pledge of Allegiance. My Baxter, who 
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In Praise Of Slowness: Resistance At the Karaoke 

Club 

“Talk about creativity to the big money guys, and its, ha ha, a joke, 
you know. Yet their big money comes from control of people and 
society, the control of their art, from the most basic art, the creation 
of society itself, to the articles of its expression .” -Amiri Baraka 

I don’t want to write a meditation on how the tools 
of capitalism can be used to exploit it. How smart phones, 
the Internet, gentrification, are all somehow robust tools 
of resistance or, worse yet, emancipation. This is in part 
because I don’t subscribe to such a view and in part due to 
the fact that I just wish to write about karaoke. Knowing 
how I write, the creeping effects of the spirit of ‘68 will 
come sauntering in, Robespierre rearing his ugly head and 
hogging the microphone, Flight 472 roaring over the din 
of four intoxicated assholes singing two different Red Hot 
Chili Peppers songs (“Your lips were made to suck my 
bridge”). Humor me, and maybe we’ll both be rewarded. 

There are plenty of venues to partake in karaoke, 
but like Bible pressings, they are not all created equal. At 
the second lowest rung of the ladder is the karaoke party. 
The karaoke party is a self-congratulatory gathering of 
friends and acquaintances that wish to have the greatest 
speculation about themselves confirmed — “Hey, you’re 
not a bad singer!” The risk / reward ratio is skewed heavily 
in favor of the latter, meaning that reaping said rewards is 
a lot like doing so without a lot in the way of sowing. You 
know what you’re going to receive, but ultimately, no one 
gives a fuck. So you did Wuthering Heights or Bette Davis 
Eyes to a room full of sycophants? Big deal. Singing at 
a karaoke party is a lot like going big game hunting and 
coming back with a daikon. 

There’s another option that, believe it or not, I 
hate even worse than the karaoke party. That’s the private 
room. In the world of karaoke, there are very few things 
that are worse than the private karaoke room. It is a 
combination of the self-aggrandizement of the karaoke 
party combined with the opulence and arbitrariness of 
bottle service. What better way to stroke the fibers of your 
own narcissistic technicolor dreamcoat than by paying 
money so your own friends can recognize your sense of 
self? Hyperbole abounds, but these are two avenues of 
karaoke that you should avoid. Singing karaoke is a fucking 
war. First and foremost, it is a war against yourself. Against 
your insecurities and anxiety and inability to convey 
yourself in any sort of meaningful way in a social setting. 
It’s also a war that you fight with your sistren and brethren. 
Against the commodification of taste as an aesthetic 
category and in celebration of work. 


in between sleeping sessions, white upper middle class 
Midtown employees straight out of a Whit Stillman still 
\o practice their best Shania Twain impersonations, bikers, 
cops, the lonely, and the gregarious. This terrarium of 
Americana isn’t one of ecumenism. No one is singing 
“Kumbaya,” and no one expects a response beyond 
strained cheers or callous indifference after demanding a 
little R-E-S-P-E-C-T. At best, the patrons stand together 
in an uneasy alliance. They’re all in this together, but they’re 
all going to die alone. The karaoke bar is where battles are 
fought and alliances are formed and broken. 

A good karaoke bar won’t welcome you with 
open arms, but views you through the lens of suspicion. 
Why? Because they operate on the periphery of legality. I 
realize this sounds, as first heard, as patently false. Karaoke 
sounds like such a prosaic phenomenon. The seemingly 
mundane spirit of karaoke belies its representative status 
as a cauldron of desire. Think of every unrequited love 
song that makes its way to the top of every karaoke list 
and soi disant wannabe pop star that finds their voice in 
front of thirty-two members of the Flatted Fifth School 
for Wayward Children. Everyone who desires is a dissatisfied 
person and dissatisfied people are often volatile. No, 
desire isn’t illegal, but like lawlessness, it certainly invites 
an element of recklessness. The key to spotting a good 
karaoke bar in New York, for example, is to be on the 
lookout for ashtrays. The first sign of reckless, dissatisfied 
individual — a smoker — and an institution placing the law 
in abeyance in order to accommodate them (satiating the 
dissatisfied is usually a losing battle, but even a Pyrrhic 
victory isn’t entirely without worth). 

The karaoke bar isn’t always going to offer you 
the greatest audience in the world. That’s fine. That’s 
part in what makes the karaoke bar a far better venue in 
which to perform. While the karaoke party affords you 
the realization of the bourgeois dream of being successful 
without actually having to try or care or without even 
having to invest a base amount of passion. A karaoke 
bar offers you the opportunity to perform. As any good 
performer can tell you, place all expectations of your 
audience by the wayside as they are not always going to be 
on your side. Last year, I saw the single greatest karaoke 
performance of my life. It was at Alibi Bar in Portland, 
Oregon. A slight, bespectacled man billed as Broadway 
was accompanied by a slightly taller and more well dressed 
guy who my friends and I affectionately referred to as 
“Off-Broadway.” Broadway’s choice for the evening was 
Night Shift by the Commodores. It’s not that his singing 
was remarkable, but the shear spectacle and stage display 
was incredible. Broadway barely sauntered from a single 
spot on the stage, although his comportment and posture 
were easily imitable simply due to the fact that they were 
unique. Off-Broadway was barely more active than his 
counterpart, but bathed the audience in smiles, knee dips, 
and head shakes. They worked the fucking crowd and they 
won us over. 


The karaoke party and private room stand in 
stark contrast to the public karaoke bar. A microcosm 
of American social strata, the urban public karaoke bar 
invites Chinese- Americans to belt out Cantopop classics 


“These are days when no one should rely unduly on his competence. 
Strength lies in improvisation. All the decisive blows are dealt left- 
handed.” — Walter Benjamin 


Winnie’s, located on Bayard Street in Chinatown, fulfilled 
my criterion for the perfect karaoke bar. A conflux of 
unusual clientele, bootleg Italian and Japanese pressed 
karaoke laserdiscs that rarely worked, and, of course, you 
could smoke inside when all was right with the world. Like 
all good things in life, it is only a memory now. A flawed 
paradise ruined by the perfect hell of the speculative real 
estate market. I once watched a burly Murray Hill type 
throw a chair across the room because someone “stole [his] 
beer,” only to have a guy who looked like Duckie Simpson 
pop off stage, grab this guy who was twice his size by the 
shirt collar and literally throw him into the street. Despite 
being across the street from NYPD’s Central Booking, the 
patrons of Winnie’s realized that the best form of policing 
was self-policing. There’s also the Upstairs Bar (nee Swat 
Bar), located not far away on Canal Street. The beauty 
of this bar (aside from the fact that I can subject myself 
and those that I love to cancer vis-a-vis cigarette smoke) 
derives from the fact that it is utterly disorganized. For 
every third person that wants to sing, “I Want to Hold 
Your Hand,” they will find themselves prostrated before a 
Mandarin language song. The bartenders also occasionally 
will do this to honkies like myself just to fuck with them. 


The karaoke bar isn’t beautiful (although it is certainly 
aesthetically compelling to my sensibility), many of 
these spaces are often dead, save for the odd hours on 
the weekend, and they’re not always spaces that lend 
themselves to the import of conversation. What the 
karaoke bar lacks in perfection, it more than makes up for 
in terms of presentation and malleability. A karaoke bar is 
what you make of it. They’re generally ad hoc communities 
with no preset agenda or normative thrust. Rarely are 
there perfectly curated playlists that cater to your own 
whims; make do with what you have. The dissatisfied are 
a shiftless and restless lot; we’re a lot like Bartleby the 
scrivener. We’d just rather not — and therefore the work of 
the karaoke bar is never complete. The karaoke bar isn’t 
what the German Catholic community would refer to as 
a Uebesgemeinschaft . , or fully-realized community, but that’s 
not the point of a karaoke bar. The karaoke bar will exist 
so long as there is contention and dissatisfaction. Once 
we’ve lost those character traits — through transcendence 
or apathy — the karaoke bar will cease to exist. All the 
pianomen and sweet Carol Anns would go up in a smoke 
of perfect annihilation. Their use value superseded by the 
ideal state. 


There’s something about that sort of perfect 
storm of a space that isn’t only romantic, or worse, mired 
in nostalgia, but actually substantive. I’ve written before that 
resistance finds its home in a variety of different ways. 
In ways ignored by historical grandstanding and political 
power and military narratives. Paul Virillo once wrote 
that contemporary political powers rely on the ubiquity 
of information, of absolute speed. Telecommunications 
has essentially rendered the time between an event 
and the dissemination of information about said event 
null. Democratizing this absolute speed, this non- time, 
however, is a proposition that some — the author included 
- find to be an uphill battle. This non-time is still mediated 
by moneyed interest. The amount of individuals that a 
person can reach through Twitter followers or Facebook 
friends is still incredibly smaller than the medium of 
mass media. The fact that disseminating information 
through the Internet also requires venturing through the 
medium of social media — an avenue, of course, that the 
original poster doesn’t own — poses its own unique set of 
pratfalls. Namely, that the social media medium can limit 
and even divert your intended audience or itself, beset by 
the aggregate your topic into a category that best suits 
their own interest. Virillo ’s primary concern with what he 
terms the “Mediate City,” is that democracy his proximity 
between event and dissemination, can go one of two 
ways. Democratic functionaries themselves (which is to 
say the dissemination of information made available to 
everyone) become “imagined” or virtual or, on the other 
hand, democracy dies. Virillo ’s language is apocalyptic and 
hyperbolic, but it does serve to lead us to a very important 
question: is another way possible? 

What I am attempting to articulate here is that 
the karaoke bar represents a sort of alternative to this 
political fascination with speed and the virtual, one that 
celebrates the comparative slowness of the physical, 
without romanticizing it to the point of parody. There 
is a certain moribund component to this sort of space. 


My point is that perhaps democracy — not just 
merely in the sense of American representative politics 
that requires a partisan divide in order for it to efficiently 
work in service of those in power, but a democracy 
that celebrates direct action — need not merely exist in 
voting booths and in state capitals. A karaoke bar is not 
a democracy made flesh. It is a bar. For a moment that 
is the length of a blink of an eye, perhaps a karaoke bar 
is not representative of anything. It merely is. Gelassenheit. 
Ironically, perhaps this slowness — the reveling in drink, 
a conversation in the back of a bar — away from the roar 
and din of the often surprise camaraderie of the stage, 
these latent desires manifesting themselves through song 
- is revealed to us in these fleeting moments. These are all 
things that exist in between moments like patiently waiting 
for your song to be called or throwing out some drunk 
pudgy asshole because he’s getting a little physical with the 
bar staff. There is time between moments. There is space 
between these moments. They are slow. 

And, of course, at a good karaoke bar, smuggling 
in a pint of whiskey is usually pretty easy. 


"To LIVE AND WE IN WEENS" 
tY: JAMES M(KAlN 




I Fell In Love on the Internet 


I first noticed him on Instagram, he liked a bun- 
cha my pictures and his profile pic was hella cute. So I 
started following him. A year later he messaged me. “your 
so cool” I messaged back “ nahhhhh yew R” we messaged 
the next day too. and the day after that and the day after 
that. We started talking every day. We talked about every- 
thing. I was on tour when this all started and soon I spent 
all my time in the van texting him. He’s from England so 
our schedules were totally opposite. We talked and talked 
and talked. We skipped the phone calls and went straight 
to facetiming. The first time we uhhh “facetimed” was in 
Seattle and I got to walk him around downtown and show 
him record stores and other junk. It was really cute, people 
looked at me like I was totally insane and I was....kinda 
right? 

When I got home from tour we’d facetime every 
day. Eventually we would facetime and skype like three 
times a day. He would wake me up at 12am my time and 
he’d be getting home from work. I would stay awake all 
night waiting for 2am to come around so I could wake 
him up. we had lots of cyber sex. I had never had cybersex 
before and I can’t believe I did? But I liked him. Eventual- 
ly we were basically dating. We even joked about it. For a 
month I spent most of my time on the phone with him. I 
would play guitar and sing to him over skype & show him 
zines I was working on. We would play each other records 
and talk about music for hours and about how much we 
both love Molly Soda. We kissed the phone every time we 
hung up. It was unhealthy. And he brought it up, while I 
was drawing him a comic of me stealing an airplane & 
flying to see him. He said we probably shouldn’t talk so 
much... and we probably shouldn’t say I love you anymore. 
We kept talking but I think he could tell I was sad. Cuz I 
was. Then he stopped replying. He called one day and I 
answered and he hung up. I cried for three days straight 
and I couldn’t leave the house. 

I couldn’t talk to my friends about it cuz we nev- 
er talked about anything like this before. How was I sup- 
posed to tell anyone this? I was embarrassed and ashamed 
of being embarrassed. I missed him so much. And the 
cybersex too. 

I’m okay now. It’s been months and I go outside a 
lot more and skateboard and I’m finishing zines again too. 

"NECEtfARy SASS" 

By - (HER. (TRAI/RERRy 


A lot of fancy characters in the punk scene 
weren’t too happy with my “Not All Cops Deserve 
To Die” column last issue. I wish I could say I enjoyed 
hearing their arguments against the points I made, but 
honestly 95% of what I was addressed with were just 
negative comments about me on a personal level, or 
how much my band sucks. I’m not going to resort to 
that level of abrasiveness this time around... I don’t 
want to be writing columns merely to instigate 3 rd 
grade-level name-calling. That’s not what I’m about, 
even though I can admit those are the types of situ- 
ations I sometimes cause. Instead I’ll just state that 
I am still completely confident about my “S.C.A.B.” 
stance, I speak about this topic five whenever Week- 
end Nachos plays, and I’m not afraid to say what’s on 
my mind. Most of my critics seem to only exist on 
the internet and resort to personal slander instead of 
healthy discussion and debate. I’ll always continue to 
promote freedom of speech, freedom of ideas, and 
freedom of punk in this so-called “subculture” that 
we claim to be a part of. Don’t let anyone tell you how 
to think, and don’t let anyone talk down to you. Stand 
up for yourself always, and challenge the ideas that 
are force fed down your throat. 

On a quick and final side note, L7 is legiti- 
mately one of the hardest bands of all time and Bricks 
Are Heavy was one of the best albums of the ‘90s. 

"I'M N°TA Pl/NK" 
g/: JOHN (Al/TloN 
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Interview and Intro by Alex Stillman. Lemonade is Sanam, Gabriel le, Ben, JO and Matt Stagner. 

All photos taken on 120mm film by Megan Carson and Dan Ohm. “Xtabay Sleeps” illustration by Gabrielle Costello, 


When milling, around No ¥ Alenin HQ it'* hand not to notice the list*. There's 
List* evergvhene; on post it*, on white boards, on legal pad pa pen. Some of them 
mhe *en*e like print deadline* and tour date* but other '* regd more like a stnmam 
of consciousness (thank* to ike late*t trend of ungoogle able band name*}* 0 
noticed ”i lemonade " written on one of the latter li*i* and was hoping it had 
something to do with mg hometown friend*. Dt did *o the night 3 returned to 
Minneapolis from Chicago l went to their show and hd a talk with them, (He came 
up uith the idea to onlg conduct theinterview with the femme presenting mmbers 
of the bind, to emphasise a *ide of the conversation that often doe* not get 
emphasised. So luckg you, now you get to experience something that unfortunately 
seem* rare in print (but not *o rare in life.}, three women discussing hardcore 
uninterrupted and uninfluenced by men. 








Sanam: Tomorrow is niy first second day off' in 
a row in... I don't know how long. A second day 
off where I haven 1 ! been out of town doing 
something, which isn't really a day off. 
Gabrielle; I always feci like 1 need to take a va- 
cation from vacation. 

Sanam: Dude, yeah, seriously... 

Gabriclle: A st ay cation, if you will. 

Sanam: I’ve been needed a staycation so 
badly. , . 

Alex: Alright, you guys wanna do this? 

(■a hr idle: Yeah. 

Alex: l started recording already. 

All: [laughter] 

Alex: Sneaky sneak! 

| Gabriellc; You're good at that. You're so good 
at that. That’s what you did when I was drunk, 
when I was drunk and high at the same time. 
Alex: So a couple weeks ago we walked back 
from The Seward, and we were kinda drunk, and 
we talked about doing this interview, and we de- 
I cided that it would be a good idea that it was just 
us — because you guys have never been in a band 
before. 

G: Yeah. 

S: I've been in a band before, but not really a 
punk band, I guess. But not extensively, I guess, 
Alex: Has it been a while? 

S: It’s been about a year. And even then I only 
did that project for like, seven or eight months. 
Alex: Sorry 1 assumed that you hadn’t. 

S: Oh no, 1 mean, it was a project that was, . . 

G: What w^as it called again? 

S: 1 lunian Traffic. 


G: Oh, that's right! 1 remember missing your 
show and being bummed, because 1 saw them 
before you joined - in Kansas City. 

A: What was it like? 

S: It was industrial type stuff 
C: And you were doing keyboards? 

S: I was doing vocals* 

A: Oh, cool! But yeah, so we were hanging out, 
and we were have a really impassioned conver- 
sation and we decided, "Let’s do the interview 
now." And the first thing you said, before 1 even 
asked you a question, was, “You know what? 1 
wanna say one thing... Men are so unwilling to 
[admit that they rule everything all the time.” 

|G: [laughs} That definitely sound like something 
I 'd say. 

S: Dude. Word. 

G: That's realty funny, because that was actually 
| the first time where I started drinking again after 
four in on tfis sober. It w^as really funny. And I re- 
member you saying that you wished I didn't 
know the recorder was going. 

All: 1 laughter] 

A: It was cool. You said a lot of cool stuff l 
mean, do you still feel that way completely 
sober? 

G: Absolutely. I just wanna know what l said. I 
wonder if I'm gonna the same questions differ- 
ently. .. but I guess not. 

A: Well, you also said that all you really feel you 
bring to the band is anger and yelling because 
you are the vocalist You said that you only 
bring anger and yelling . . . 

G: [laughing) 


A: ...But 1 think you also bring words - which I 
know mean a lot to you. I feel like you’re talent- 
ed in that w ay. and your music evokes a lot of 
emotion in a way that other people who don't list] 
their lyrics make you feel what they’re saying - 
because I’ve never read your lyrics, 1 feel that a 
lot of time in hardcore these days people care 
about their lyrics, but they're goofy and not 
really hyperpolitical - and 1 know you to be hy- 
perpolitical. Is that what your lyrics are about? 

G: Oh, yeah. Absolutely. That’s actually the 
reason... Ok, if you would have told me live 
years ago that the first band that I would be in 
would be a hardcore band, I would have laughed. 
1 don't listen to hardcore. Like, 1 do now, and 
there are definitely bands I’ve listened to for a 
long time, but it wasn’t something that I w^as 
truly passionate about. It's never been a genre 
that 1 felt was accessible - but that was the big- 
gest reason 1 was excited to be in this band as the 
vocalist. Because I knew that if we ended up 
doing anything, like have any releases, that the 
lyrics would be printed and that people would 
read them - and that’s a way to say what 1 want 
to say. So yeah, my lyrics arc definitely political. 
A: Do you guys, as a band, even just you guys, 
talk about what kind of political subjects you arc 
wanting to touch on? Or do you just spearhead 
that? 

G: Sanam and I both had similar intentions for a 
song that ended up being about microagressions 
as a woman walking around, where you’ re just 
catcalled and fucked with .... 





^ Jong. 'J uutoie La adualty aboui a. {fleao-HmenLcan. demon, named: Xiabaytoho La eoatniiaXty a pamiLbiie^ 
&U ha* come bach fnom ike dead who hannLa men alike boHom-of a fonenl, and tune* ihem in wLik hen Aon$ 
and ken haU and hen beauty, and iken eJUthen aliLa ihein ihnoai on nipa ihein keani otU and thnow, a ii 
ovca. a oLifif* 


S: Which just happened 
A: Like live times* 

G: And what was that? Like a three block radius? 
And that’s something that l touch on in the song, 
that I can't walk anywhere, not even in broad day- 
light, not even one time. The other songs are 
mostly written just by me* for now. 

S: We've talked, and I would hopefully like to. 

We were just so busy with a lot of stuff We 
should actually do that soon. 

G : Yeah. Absolutely. 

S: We've discussed writing stuff together, but 
imagine a lot of stuff that we would write about 
would be kind of similar. Even when l find myself 
thinking about what I would want to do vocals 
about, it’s about that. Because that's the whole 
point of this - it's a release* And whaLs the thing 
lhat fucking sucks most about being a woman, or 
even just a female presenting person? It's that 
there’s just automatic objectification of you. Just 
walking out in public, running errands. If s like, 
dude, Fm just trying to buy a toothbrush. 

All: (laughter] 

G i Exactly. And that's why the first song that I 
wrote was that mixture of Sanam 's and my words 
about micraggressions and catcalling, and stuff 
like that. The second song I wrote is actually about 
a Me so- American demon named Xtabay who is 
essentially a prostitute that has come back from 
the dead who haunts men at the bottom of a forest 
and lures them in with her song and her hair and 
her heauly, and then either slits their throat or rips 
their heart out and throws it over a cliff. 

S: Oh, hell yeah. 

A: Let's note that we're all doing spirit, twinkle 
fingers right now, like “Hell yeah!" 


All: [laughter] 

G: And then other songs arc about mental illness. 
That's definitely a major thread in a lot of the 
songs because 1 personally deal with mental ill- 
ness, and since being diagnosed I've tried to be in- 
credibly open and approachable about that because 
1 felt growing up that i always knew there was 
always something wrong, but it takes you so long 
to even get to a place where it's even okay to get 
help. So the more people that arc open about that, 
the more it elevates the discussion about that. And 
then also chicana feminism, and lots of words 
about just how unbelievable it is to me that there's 
even a discussion about what is deemed “illegal 
immigration" when many latinx people are sec- 
ondarily and primarily indigenous to the Ameri- 
cas, It's like, “Who did you think was here first?" 
Y on know? 

A: Yeah, absolutely. 

G: They arc definitely very* very political lyrics. 

A: After you said all that stuff about, “fuck 
men...” And you said “fuck men” a lot on that re- 
cording... 

AH: [laughter] 

A: You are in a band with three men, llow much 
say do Ben, J.D., and Mali have with the band? 

Sr 1 feel that what we decide to do is a collective 
discussion, like shows that we want to play or how 
we want to do releases* We hy to have this discus- 
sion. For me... I just started playing bass. There is 
a lot of respect shown to me in the process of! ike, 
“Here's how you do this thing..." - without it 
being patronizing. So while i think thau especially 
with the lyrical content and being a female fronted 
band, there's definitely that sense of “femme- 


s 


power," so to speak. That being said, all three o 
them are upstanding, cook enlightened men who 
get it and have never once done anything that fell, 
in any way* disrespectful or misogymsiic, 

G: And all three of them are great and very, very 
deliberate about their support of bow different the 
experience is, and will always be, for Sanam and 
me. And I remember... So J.D. and Ben pretty 
much started the band when J.D. moved to town, 
and they and Matt had practiced a couple of times 
before they were looking fora specifically non- 
male vocalist. So in the conversation that Sanam 
and I had - and I think Lhat Sanam was the person 
that brought this up to me — was that we should 
have a conversation, or at the veiy lea*st be aware 
of the fact that asking people to be in the band just 
because they're female, or non-male, or people of 
color, or whatever outside of the white, straight, 
eismale is dangerously walking a line where 
you ' re . . . what's 1 he word . . , 

A: Token izrng, 

G: Yes! Token! zing. Or just accessorizing w ith 
people, too. But then after talking about that I 
think that they have done such a good job of not 
making that be the case about our band, 

A: That's awesome that you brought that up, be- 
cause l actually wrote that down as a question, and 
I didn’t write many questions down. And 1 use the 
word “tokenizing” because it is popular right now 
in hardcore where people arc amp mg up bands 
that have... I dunno... I don't know how to word 
this without being in danger of saying something 
offensive* But sometimes it does feel that there are 
people that token izc it and I wanted to know if you 
felt tike you see that in hardcore? Or if people do 
lhat to you guys? Even if your band mates might 




have not done that with the Intention of making the 
band but that might still happen to you? Because 
you guys went on tour. . . 

G: That is a really good point. Because wc went on 
tour pretty quickly alter we became a band. But even 
though it is a collective process within our hand and 
it is very, very equitable between all of our opin- 
ions, , , That being said, we got asked to play a huge 
going away show... wait it wasn't a last show... 
Uranium Club... 

S: Tour kickoff 

G: ...We got asked to play before anyone had even 
heard us play any music. Before we had ever played 
a show, before we had finished writing five songs 
lor a nine minute set. It was nine minutes long, with 
a cover - which was three minutes, 

A: Why do you think that is? 

G: It was because there’s "cool guys" in our band. 

S: 1 mean, Matt’s in Uranium Club... But I don't 
think that's the reason. It's like you said. But it's not 
] so much “cool guys," it's more like these people 
J have all been in good bands and they’re all good 
1 musicians, and if they’re working on a project is 
• probably going to be a cool project 
G: And that’s kinda how 1 felt about getting asked to 
| play Everything Is Not OK before anyone had heard 

mmmm 


S: Or even when I was 163 You know what I mean?! I 
I used to be up front then, but it didn’t fed the same 
as it does now. 

G; I tell that lest was great. That’s where t met one 
of the founders of the Brown Recluse distro - which 
is just an amazing project. And tike Sanam was 
saying, there were just so many bands with queer 
people, women, and people of color. 

A: Where did you grow up. Sanam? 

S: Good of Milwaukee... 

All: | laughter | 

S: Em not trying to talk shit on Milwaukee! 

A: No, no! But what was it like when you were 16 
or 20, or whenever, when you were getting into 
stuff. 

S: When 1 was 16, like every scene, there was differ- 1 
ent pockets of stuff. And there were, for sure, 
women in bands, but not the way 1 feel there are 
now. Part of it. maybe, is my own personal insecuri- 
ties, but again 1 think that's also tied up with where 
wc are societal ly and culturally, While there’s obvi- 
ously been women that have been a part of music 
and punk for forever - l mean, Sioux sic Sioux is one | 
of my idols - it always felt inaccessible to me. I just 
fed like our idea of what it means to be punk is a lot 
broader. I don't subscribe to gender norms, but I've 


of you are Minneapolis natives by any means. Do 
you think that this affects your band, or influences 
your band? 

G: I've never really thought about it that way, 

A: Because it seems you bring a lot, from a lot of 
different scenes, you I was wondering how all these 
different experiences might meet, 

G: l think it might be a reason why we get along so 
well, because we all know we have these complete b 
different perspectives. 

$: I also think that all of us are here because we all 
drawn to this city in a large part because of the ac- 
cessibility of the music scene. At least for me, 

G: Absolutely. 

S: It was a lot of things as to why I moved here. Go 
and I actually met super briefly maybe six months 
before she moved up here. Funny enough, I think 
that J.D. and I actual ly moved on the same day. 

All: [laughter] 

S: And we met some maybe weeks alter that. But I 
had been up in Minneapolis a handful of Limes and 
last April I was at a crossroads and was kinda like, 
“1 gotta move," And the energy here is different 
Maybe because we're not from here it doesn't seem 
old or bogged down in drama or personal insecuri- 
ties. I don’t feet that way about Milwaukee. I don’t 
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V^how you [to Gabrielle] led about KC, but I think 
that part of it Is that you grow up somewhere and 
y^you associate it with feeling a certain way. Moving 

^ jnovii nnnn Mini ovii’tc Iai 1 nri£» 


any of our music too. So on one hand it can be un- 
comfortable. knowing that, but then 1 think all of us 
arc on the same page where we wanna take what we 
can get. If people want to listen my music, to our 
band, because they think there’s a woman in it or a 
person of color, that’s great. That’s awesome, re- 
gardless of w ho that person is. 

S: I feel that it’s not, like, hype. We’re bringing it to 
the table. It's there, 

A; Your 7" is good, 

S: And I think that people are responding to our per- 
formances and our music, and that’s cool. As far os 
the to ken izing thing, I mean... 1 dtrnno. The thought 
has crossed my mind. Even at Everything Is Not OK. 
that to me was this beautiful, perfect punk utopia, A 
punk camp. And it didn't feel like women were to- 
ken i zed. There were ladies^ and femme people, and 
people of color throwing down - in the pit, in the 
front, on stage. And it didn't feel weird or strange, 
everything fell really natural. I know that when 
you're in a festival like that that there’s this sort of 
utopian feeling, but I feet it’s easier for femme 
people to feel comfortable doing that. As someone 
who's 30 now I wish 1 his was happening when I was 
20, 

G: Absolutely. Me loo. 


always been a more femme person, and maybe 
1 that’s part of why I didn’t feel like being in a band 
Melt accessible. 1 didn’t fed accepted because I'm a 
j nerd, and Em femme, I didn’t feel like I could be, 

" You know what I mean? 

A: Yeah. Gob, you've said something to a similar 
| affect... You didn’t fed until now that it wasn’t 
; supposed to be for you. 

G: Oh yeah. 

I A; And where did you grow up? 

I G: Kansas City. There were definitely women In 
punk bands,., Kansas City is a very, very strange 
place. It seems like it’s getting more cohesive now, 
where there’s people who are less cliquey, and 
people are coming around and becoming friends. 

IEs so awesome, but it was not like that for a long 
time. It wasn't like I was walking around Idling 
myself "You aren’t good enough to be in a band. 
You can’t be in a band." But that’s honestly how it 
fell. It was like a subconscious kind of thing where 
that’s just the w ay it seemed to me. 

A: So Sanam, you’re from Milwaukee. You’re from 
KC. And you had mentioned that J.D. had moved 
here from Omaha, Matt Stagner is from Arizona, 
Flagstaff. Ben grew up in the sticks- ish, I mean, it 
was a college town, but it wasn’t a city. So none of 


p ^hcre, none o f that exists for me. 

^c : [ moved up here for love and got my heartbroken 
Alin the most catastrophic way possible - left for dead 
^^and pregnant, 1 think that il l had lived anywhere 
jgjelse 1 would have not survived that situation in the 
CqSsame way. Minneapolis in the summer is the best 
place to mend. And that’s because of all the shows 
nhat happen, because of the Punk Calendar that Britt | 
works so hard on. It’s not perfect here... 

S: But it’s better than a lot of cities. 

A: Do you think that this town is a big reason why 
you" re a band? 

G: Yes. I think starting over was a reason why I felt 
like 1 was in a place with my self-esteem to think 
that 1 could do that, for sure. 

$: I definitely feel that massive sense of community 
here, 

G: Mmmhmmm. 

A: I don't know If you've noticed this when you’re 
going on tour, but a lot of times when l go to differ- 
ent towns it seems like they have a lot of different 
scenes with people doing a lot of different things. A 
lot of the times they are not aware of each other. Not 








G: Thai was also the same night we did a Nerves 
cover- which lasted way too long and sounded 
really funny |laughsj. 

S: I thought it was fun and cute, personally! 

All; [laughter] 

A: Why’d you do that? 

G: We wanted to play a cover and that was the 
only song we could agree on. 

S: I think that we literally tossed. 

A: What were some that you tossed away? 

G: Oh god, *. I think Jd). and Ben both wanted to 
do this really long Byrds song which was awful* * 
Just awful. 

S: Ohhh yeah,** 1 mean, 1 like the Byrds, but 1 
didn't want to cover that. . . 

All: | laughter] 

A: Like eight minutes of hardcore and then five 
minutes of the Byrds..* 

All; [Laughter] 

A: That sounds tight! 

S: Gob and I definitely agreed that weVe been 
into the idea of Jefferson Airplane... Maybe 
“White Rabbit.” 1 think there might be a Go-Gos 
cover in the future. 

G: 1 wanna cover Abba, 

S: I would cover Abba loo. They’re amazing* 

A: 1 want to hear all these covers! 

G: 1 thought 1 wanted to cover the Pretenders, but 
1 think I just want to make a Pretenders cover 
band instead. 

S: Halloween? Food for thought... 
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“What cl you think about my column in No 
Friends #3?” I asked my brother. 

“Well, I didn’t like it when you called everyone garbage 
people.” 

And so I feel like I need to explain myself a little 
more. I have all kinds of love for garbage and garbage 
people. I am a garbage person. We are all garbage people. 
It’s possible that my cynicism got the best of me, and I 
should have probably worded it in a more congenial tone. 
I’m sorry dear readers! I did not mean to insult you, I just 
wanted to share some thoughts. 

Also, Chicago is not unique in its garbageness. 
Every city in the world is built on garbage. Large areas 
of Milwaukee were “reclaimed” by garbage. I guarantee 
parts of your city were once garbage. That is just the way 
of things. 

While I’m in the realm of setting the record 
straight, I wanted to mention something about issue 
#2 — two issues ago — which seems like forever. The 
piece about the Brats in #2 is by Justin Davisson. You’d 
think I’d be certain that people giving their hard work to 
us would get proper credit, but then a lot of things in life 
have been surprising me lately. Similarly, the Royal Head- 
ache interview was done by two wonderful and inspiring 
old friends Alex Stillman and Katherine Schumacher, 
and the photos were provided by the ever diligent Andy 
Junk. I blanked on them when I was doing the layout — 
which also turned out rather shitty in physical form, but 
it looks great on the computer screen, I promise; and so 
I apologize to anyone who pained to read it. It’s a great 
interview, and I wish it came together a little better. Sorry 
friends. Live and learn. 

Speaking of Royal Headache, I went to see them 
at the Empty Bottle last night, and ran into a lot of old 
friends, which is great, but at this point in my life, it’s usu- 
ally a litde bittersweet as well. I spend most of the time in 
an anxious lonely black hole, and then the only conver- 
sation that bubbles to the top is shit I’ve been thinking 
about the most lately, and I’ve been losing my goddamn 
mind worrying about work. And so a lot of my interac- 
tions are about work, which bums the hell out of me. But 
I have to remember that we are not singularly defined by 
any one aspect of our lives, unless that is how we define 
ourselves. 

Here’s a short story with some humor and a little bit of 
wisdom: 

I went to visit my grandpa earlier this week. He 
has a 24-hour caretaker because he is almost 97 years 
old. He is a WWII veteran and still fighting for every day. 
He has been pretty sleepy in the afternoons, I was told. 
During our visit while he slipped in and out of his nap 
I had a rather odd conversation with his caretaker who 
immigrated here from the Philippines three years ago. He 
plans to stay here for another seven years and then retire 
back home. He said he is lonely and works all the time, 
but it will be worth it when he finally gets back home. In 
America, he told me, YouPorn is his girlfriend. Then he 


showed me a picture of his girlfriend back home, but the 
last thing he had texted her was his semi-erect penis, so I 
saw that first. 

We laughed about this faux pas as my grandpa 
slept quiedy a few feet away. Somehow, it was less creepy 
and fucked up when it was happening than it sounds 
to me now, but I guess dick pic culture being somehow 
ubiquitous had prepared me for such a bizarre scenario. 

He talked a little about the difference in cultures. 

“In the Philippines,” he said, “people are born to 
live. In America, people are born to work.” 

That hit me pretty hard as I was leaving. That 
and the lingering image of his strange half boner, and his 
assumedly forgiving lady friend who he sent it to. 

I can’t figure out exacdy what motivates people 
to do the things they do. Most of everything seems pretty 
harmful and exploitative — either to the environment or 
to other people. That said, the rent must be paid. I’ve 
been trying over the last few months to figure out my 
roles here in Chicago, at No Friends, and in other aspects 
of my life, and nothing ever comes easy. So I quit some 
jobs and am stepping down as editor. No Friends will still 
be a large part of my life, but not the defining part of my 
life it has been for the past year. 

When I first brought this up to Ray, he asked me, 
as a friend, what I wanted out of the magazine. Trying 
to communicate that idea was nearly impossible for me. I 
said that I wanted an artistic outlet and a role in a larger 
artistic community. I’m amazed at how fulfilling it has 
been on both of those accounts, but there’s something 
else that I can’t quite pin down. I’ve begun to feel the 
weight of the workload necessary for a smooth opera- 
tion here on top of my normal job that I need to pay my 
bills. At the end, I don’t have what I need to push out- 
ward into the new territory — the unknown — that I know 
I must find. 

Moving forward, I regret that this puts more 
work onto Ray, but I’m sure he’s capable of it and in 
some important ways it should also streamline a lot of 
the operation. However, if you have any extra time for 
transcribing interviews or can help in any other way, 
please don’t hesitate to ask. Also, interview your friends 
or your enemies or your heroes . . . 

As for me, I’m still here, and I’m still down, but 
I’m still in search of that thing that I can’t quite put into 
words, and I’m exercising my freedom to take me there. 

Let’s go exploring! 


"Nothing is worth thinking 

tf : JAMES ZAMOCOWSKI 



The scene is dead... Or is it just rising and falling through 
the various cracks of civilisation as we evolve and destroy our shrinking 
world, re-emerging against the oppression of popular culture? I learned 
early on how deceitful this world could be, under the guise of assimilat- 


early on how deceitful this world could be, under the guise of assimilat- 
ed politeness and pre-molded education. Perhaps this Toss of innocence 
early on may have cut a clear path for me toward the lightless lands. The 
eccentricities of a growing life in darkness are akin to those of the deep 
sea creatures we wonder at in documentaries and stories. But out of the 
depths came the sanctity of music. For so many of us, this is where the 
story begins. This is where I pieced together my individualistic contrarian 
identity to make sense of what we all, at some point in our lives felt that 
we must not become. We hear the silent screams. We see the empty lives. 
And so I developed my proverbial form of dress so as to adhere vehe- 
mently to a view from without, while my most sacred realm of music and 
art reflected the dour balance of isolation and otherness in complex bliss. 
But then the stars came out, aligned in order to bring me to another level 
of consciousness, expanding my learned perceptions of love, acceptance, 
and courage. There were a plethora of references to it as I learned to 
come into my own as a spooMing. 

The lines have always Deen blurred between the LGBT com- 
munity and goths, punks, or all the other bad influences to good children 
everywhere. Those of (reported) ill-repute. Gender identity had a front 
row seat in the legendary efforts of Genesis P. Orridge of Throbbing 
Gristle and Psychic TV. Siouxsie Sioux and Grace Jones were pioneers 
in exploiting or challenging gender expression. Coil was one of the most 
profoundly dark and influential bands from the 80’s and it was the col- 
laborative effort of the late John Balance and Peter Christopherson who 
were life partners. In John Lydon’s seminal autobiography, Rotten: No Irish, 
No Slacks, No Dogs, he talks of hanging out at gay clubs because, “you 
could be yourself, nobody bothered you . 

For me it all began in my Freshman year of high school, when 
my mother came out of the closet. She had adopted me a few years back 
after finding me on the streets, much worse for wear than her own two 
children. But she managed somehow off her beleaguered, static income 
to provide a warm home and a big heart to me for the first time in my 
life. She was the first kind and most indomitable woman I have had the 


the spirit we all share to indulge in our own exquisite tastes for what is 
often deemed too unsightly for the outside world. 

- The atrocities committed against the community have forced 

Vs ne to consider my own causal negligence; I had believed that the club 
scene was insubstantial and weak. The fickle mirage of societal accep- 
tance and social norm continue to haunt the coming generations but it 
is no longer limited to clubs. It is easy these days to feel connected to 
others through social media but ultimately, it does not endure time and 
life’s inevitable hardships. It cannot provide that organic chemistry in 
how we relate to our clan. In a way, this is similar to club life but it is 
enough to reveal that community isn’t that simple. While the superficial 
and extroverted aspects of the club scene are not in any way abiding to 
our daily needs, it too provides a refuge for us. These clubs are like any 
other space, a gathering place. A gathering place of sound and sight ana 
truth and love for people like me. They don’t define our commonality 
but these clubs are little spaces carved out by others like us who have the 
means to provide for our eventual coming together. And they are sacred 
too. Some were borne of the need to stand together in the face of ad- 
versity and ignorance. I had lost sight of my own history and blamed in 
large part, the downfall of the goth community on the capricious nature 
of the club identity. Then I was going to write a lot more about the ways 
that goth and punk have once again found their voices together in the 
only direction they could go: in the dark alleys of misbegotten homes 
or rented spaces that would provide their haven away from the “new 
dark alternative or indie” fallacies that also cycle into pop culture and 
seasonal acceptance. I thought that perhaps the community was hurting 
itself by identifying too closely to the limited “club culture” and its often, 
age-inclusive lifestyle. The false reality of a club-induced identity within 
the goth community has only become more defined in recent years with 
the closing of legendary club venues across the world. To embrace a club 
scene means to introduce each club on the level of its patron city and 

f enre- specific people. The futurists, the romantics, the traditionalists, the 
ark punks, the neo-folks, the avant-gardians, the minimalists, the synth 
crowd, etc. There have just been too many to address with the patience, 
integrity and respect they could all deserve. The point is, these many 
factions or threads of a whole community have only grown apart. I was 
going to address the superficiality of this progression into isolated sects 
within our already decadent subculture. I wanted to point out how each 
of us share the same vision. But instead, in light of the mass shooting 
in Florida in a gay nightclub, I have come to see the cracks in my judg- 
ment of how a club can unite a people. The scene, our scene is not dead. 
There are new goths and punks emerging with the tide of countless gen- 
erations and thev are more than what we were because thev are armed 


honour to know. I was just getting my stride as an angry and (most defi- 
nitely) elitist goth girl from the streets. My mother had been a Sergeant in 
the US Army; she let me borrow her old army gear and taught me how 
to spit-shine my used, but new jump boots I had picked up from the 
old surplus store downtown. Then she came out as gay. First she came 
out to us kids and then she came out to her friends, and then the rest of 
her family. The latter two being the hardest as she faced the ignorance 
of denial, rejection, confusion, and hate through the following years. It 
was the mid-90’s and the discriminatory Don’t Ask Don’t Tell policy was 
fresh on everyone’s minds. She would worry about losing her job or the 
landlord kicking her family out on the street if anyone found out. She 
would date women who had husbands or secrets and problematic lives 
of their own to hide. I had to learn how to trust her and love her and 
forgive those who sought to harm her or belittle her sexual orientation. 

It was only natural that I would come to join her in her new 
world of support and freedom in the LGBT community. There, tucked 
far away from the world that I would learn about a different kind of 
injustice, a different kind of rejection and fear, a new and terrible kind 
of darkness that all these people understood so well. It was with these 
beautiful and vibrant people, I would learn even more about love and 
acceptance and sexuality I would also have my first experiences of club 
life. After a while, perhaps in an effort to bond with me, my mother would 
let me accompany her to gay bars and clubs. I didn’t understand then like 
I would later that this was another kind of community. It felt different to 
me back then because there was hardly a question of my presentation or 
ethnicity but only of my willingness to accept and understand in kind. I 
have never been in an LGBT cTub where I aid not feel this urgent sense 
of celebration; of defiance and love. I was never ridiculed or tried for my 
overzealous eye-liner or my torn up fishnets. This community knew more 
than any other what it meant to truly be an orphan. As it is within my own 
barb-wired community of batlings and bell towers, these truths hold us 
together. 

Through the years I have seen injustices fluctuate but remain 
toward these people I loved. There are so many parallels with those of 
us who live in a world where we feel marginalized, outcast or isolated 
from the norm in any or every way. Within the depths of the LGBT 
community where we are always welcome is the united understanding of 
Otherness. Our shared and continual need to be recognized and reject- 
ed; our desire to transcend and express our colours (or lack thereof) and 
affections without the consequences of our lives or freedoms. We are the 
freaks of the world together and we have always been. Even within our 
own distinct scenes the club isn’t the whole of our identity but it invokes 


with more knowledge and fear than us. They are coming through the 
backward channels of basements and safe houses. They appear now and 
then at shows and benefits or rented warehouses with their chosen few 
to join what could only seem to be the return of gothic subculture to its 
roots The cyclic nature of our existence holds true in that we are bound 
to find ourselves back in the darkness together. Others were found of a 
familial need to strike down the status quo to break out of the mold and 
go beyond the pale. In the end, we are all essential to one another because 
we share the same darkness, the same sense of rebellion against what 
society and creed tell us is right. Because there is nothing wrong with 
living your life as true to yourself as you want to. Senseless killing cannot 
stop us but rather empower us and give us reason to stand taller together. 

A great writer once described grief and tragedy in the most 
relatable sense. When these moments strike, we do come out of it in time. 
“But you don’t come out of it like a train coming out of a tunnel, bursting 
through the downs into the sunshine and the swift, rattling descent to the 
Channel. . . you come out of it as a gull coming out of an oil- slick; you are 
tarred and feathered for life.” I was going to write about the current state 
of the scene, of music and joys, but I just couldn’t. There comes a time 
when even those of us who embrace the other side of light must contend 
with the forces that seek to eradicate our ability to truly express who we 
are individually, collectively, and without the consequences of our lives. It 
is a rare joy to see a familiar face in the crowd but even so, we are all striv- 
ing to live and love. Each of us carries within their self a great burden. 
Our separate histories share many points in common and those points 
carry the weight of what makes us human beings. Words figure high on 
the ladder of worth for us because it is the unique and creative nature of 
this form that provides for us definitive methods for understanding and 
remembering. We are made up of stories. That those who have suffered 
before us, those who have broken ground and defied all odds, those who 
shed blood and lost their lives for simply loving differently. They are very 
much our community and our kin. We are the weird and unfamiliar. We 
are one. Let us always remember where we come from and who we are. . . 
And of course, the black eyeliner. 

'There is n° shame in peath" By: eue esse 
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I’ve got three Chrome windows open. The overall tab 
count is beyond indulgent; there are 29 webpages at my disposal, 
just a click away. Each is cottony- fresh, “safe for work,” as they say. 
And that’s important, because I’m at work, and any time I use this 
laptop, I’m sure to be a responsible, upright digital citizen, because 
this computer belongs to them. So school’s out, students are at 
home, playing video games or sleeping in or wrestling with the 
dog, and it’s my last day being in this space as an employee. Ear- 
lier this week I told personnel I won’t be returning next year; the 
two-hour commute was too much, but I’m on the hook for a min- 
ute because we’ve taken this last week to do some tidying up and 
readjustment of curriculum. It’s much needed, and we’re getting a 
lot done, which is why there are so many damn tabs open — we’re 
building projects for next year. Nine projects apiece, thematic by 
month, with an overarching year-long theme: choice. 

The tab count is like this: first window, 11; second win- 
dow, 11; third window, eight. The first window has more than 
one tab dedicated to Thornton Wilder: The Skin of our Teeth , The 
Tong Christmas Dinner, and — of course — Our Town , which I was 
first introduced to as a sophomore in high school. That window 
also houses tabs dedicated to Arthur Miller’s Death of a Salesman , 
some Buyyfeed-style article extolling the “11 Life Lessons” Miller 
can teach us, complete with Pinterest ready signage, and a website 
promoting STEAM education ( science , technology, engineering, arts, and 
mathematic s) yet another bandage for an ailing system. The tabs in 
this first window lean pretty heavily toward the projects I’m con- 
ceiving for next year’s academic programming — for this school, 
but also for myself; one of the schools I recently applied to plans 
to implement a STEAM approach next year, so I should be hip to 
the lingo if that’s where I end up. 

The second window is more of the same — a template for 
creating a Dinosaur Comic, Malala Yousafzai’s Nobel Peace Prize 
acceptance speech — but it’s mostly Google Docs, my project work 
and some student work I still need to look at. The last window, 
the one with eight, that’s just residue. I’ve had those tabs hanging 
around for weeks. Traces of thought. Digital breeze. Books I want 
from Amazon and information about Bren Smith. The biography 
of Yuri Kochiyama, an activist I only just heard about because 
she was featured in a Google Doodle. I know it’s not just my tab 
count that’s indulgent — these paragraphs seem designed to show- 
case esoteric whimsy — the enumeration of educational ephemera 
for pageantry, regalia on a ragged frame called “teacher. And, in 
some sense, they are. 

I’ve spent three years digging into the subject matter that 
surrounds me. I don’t know everything — not by a long shot — but I 
can tell you that I’ve heard it said that Poe first considered a parrot 
to poetically haunt his paranoid narrator and that I think a raven is 
much more effective. I can locate East Egg’s inspiration on a map 
and show you a breathtaking painted-glass version of The Old Man 
and the Sea. I know what litotes means and both shudder and sali- 
vate at the challenging prospects of the lipogram. I’m an English 
teacher. This is just what we do. That said, I’m not as interested in 
the content of my tabs as I am in the number. Twenty-nine. Vari- 
ous authors, their works, and suggested strategies for deliverance 
are scattered about amidst email and works in progress. I flit from 
fact to fact, sopping pixelated information into my choked skull 
from the World Wide Web. A quick search for “Arthur Miller” 
yields over 65 million results in less than a second. So, although 
twenty-nine tabs might seem incredible, the number could be 
much, much higher. You’ve got to choose wisely. 


hire, and maybe they’ll be used — but maybe the fresh hire will 
trash them, telling everyone how stupid they were, how off-base, 
1 ow useless — or — worse yet, the fresh hire will wonder aloud what 
thought I was doing teaching in the first place. I’ll never know. 
I’ll be gone. I just wonder where I’ll be. I’m sitting here worrying 
about what I’ll bring the students in September, but what will Sep- 
tember bring me? So many tabs. 

Twenty-nine is an entry-point. Choice, its abundance, 
and the fact that I think too much choice can be a bad thing - for 
me, anyway — is worth considering. I’ve been bewildered by choice 
for most of my life. Three channels? Cool. Garfield again. Fifty 
channels? I’ll flip forever. I marvel at those people more decisive 
than me, people who can dig deep into a menu and come up for 
air without asking the server what to order. It’s not just that I’m in- 
decisive; I genuinely love most things. My curiosity is boundless. I 
want it all; yet, often when it’s laid before me, I become paralyzed. 
If you spin the wheel fast enough, it can look as if it’s standing still. 

Choice, perceived as ethereal specter, a fleeting 
near-nothing, or as a vending-machine mountain of overstimu- 
lation, is tragicomedy in the making. Frost’s “The Road Not Tak- 
en,” in all of its FOMO -validating sexiness, comes to mind. But, 
and look this up, the ambiguity is there - with a sigh the narrator 
cuts deep into the marrow of our problematic linear-march toward 
the end: we can’t go back — ever. We see other roads, other lives, 
and we want to make the right decisions, but how can we? What’s 
right? It’s what’s there when everything’s gone. It’s whatever’s left. 

I quit my job. I don’t have another. I have prospects, and, 
by the time this is printed, I’ll know more about what I’m up to 
this fall. I’m hoping that I’ll be in the classroom in some capacity — 
substitute teaching or working with my own students — and that’s 
something. They say 50% of teachers leave the profession within 
the first five years. If that’s right, I’m beating the odds for now, but 
there’s still time for me to pack it in — join a tech-firm, become a 
firefighter; I just don’t think I will. I love this gig. I hesitate to say 
this because of how quasi-after-school-special it sounds, but I love 
the kids. I cringe thinking about the letter I’ll be writing to their 
parents, the goodbyes and the well-wishes. I didn’t know for sure I 
wouldn’t be back, so I didn’t tell anyone. Explaining mileage math 
to sixth-graders isn’t impossible — they’re bright and capable — it 
just wasn v t certain yet; I was still standing in front of two diverging 
roads, taking my time and biting my nails to the bone. 

Teaching is what I know. I mean, as an adult, it’s what I 
know. I went to school for it, barely scraped by, moved across the 
plains of North Dakota for two years, eventually taking a job 54 
miles away from home in Minnesota — what else can I do? The 
short answer: a lot. And I know that’s true, but I don’t want to do 
anything else. I care about education. I’m good at what I do. I feel 
like I bring something different to the ranks, and - most impor- 
tantly — it makes me happy. I had a job. I had students that I cared 
for - students that cared for me — and I left. Loss is an integral part 
of this; students relocate, graduate or move on. Sometimes, and it’s 
more often than I’d like for myself, you’re the one that moves on, 
initiating the loss. Either way, you’re all left surveying emptiness. 

I’m supposed to hear from the director of a much closer 
school this evening. The STEAM spa. In the meantime, I’ll keep 
putting together projects for my students, this year’s students, and 
I’ll think about the future and the past, missing everyone and ev- 
ery road. Next year I won’t settle for the first job I’m offered or 
drive an hour each way, but, throughout the search, I’ll wonder — 
thoughts returning to the relationships, the laughter, of this year 
— if I nadn’t stacked the miles, where would I be — clicking through 
search results? Counting tabs? 


Our project parameters, aside from the big-and-little 
themes, are basic: each monthly project should take about 15-20 
hours to complete. They’ll have six to choose from each month, 
and the assumption is that the time spent will be quality time — 
quality being an abstract made concrete at the instructor’s discre- 
tion — only, next year, the instructor won’t be me. The job is post- 
ed. Applications have been submitted. Someone else will teach 
them, likely someone personnel hasn’t even met yet. The projects 
I create, whatever shape they take, will be available to the fresh 
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-(TO BE OUT OF TUNE) 
-(TO BE OUT OF TUNE) 
-(TO BE OUT OF TUNE) 


AN EXHIBITION WILL TAKE PLACE THAT WILL TIMELINE (THROUGH EPHEMERA 
SUCH AS FLYERS, SHIRTS, RECORDS, TAPES, VIDEO AND AUDIO) THE HISTORY OF 
LATINO /CHICANO PUNK THAT MANIFESTED ITSELF IN THE PILSEN / LITTLE 
VILLAGE NEIGHBORHOODS OF CHICAGO. THIS SCENE WHICH CONSISTED OF 
MUSICIANS, ARTISTS, ACTIVISTS, AND NEIGHBORHOOD YOUTH WHO WERE 
EXPERIENCING ANTI IMMIGRANT SENTIMENTS, GENTRIFICATiON, GANG VIOLENCE 
AND OVERALL NEGLIGENCE FROM INSTITUTIONS THAT RUN THE CITY ALONG WITH 
OTHER SOCIAL ILLS. OUT OF THE FRUSTRATION SURROUNDING THIS LIFE, ART AND 
MUSIC HAPPENED RATHER THAN VIOLENCE. THIS IS A COMMUNITY THAT IN- 
FORMED ITSELF, TOOK ACTION, AND CREATED ALTERNATIVES WITH LITTLE 
RESOURCES. 

BANDS SUCH AS LOS CRUDOS, YOUTH AGAINST, ARMA CONTRA ARMA, 
CONDENADA, SIN ORDEN, TRAS DE NADA, NON FIKTION NOIS, NO SLOGAN, 
ESKELETOS, INTIFADA, NINOS HEROES, 30/30, ULTRATUMBADOS, DESCARADOS, 

LOS JODI DOS, PKDORES, I ATTACK, REACCION, RUMORES, LA ARMADA, KONSTRUKT, 
HAKA, BOSQUE, TENSIONS, INSURGENCIA, ESCALOFRIO, SANGRE DE ABAJO, 
SOSPECHOSOS, LECHU 2 A, CASA BLANCA, KUUJAAT, BRUISED AND SONIDO 
INQUIETO PROVIDED THE SOUNDTRACK FOR DESPERATE TIMES. SELF PRODUCED 
RECORDS BY LENGUA ARMADA AS WELL AS THESOUTHKORE LABEL, THE 
FORMATION OF COLLECTIVES SUCH AS UNIDAD DE JOVENES LATINOS AND BLACK 
AND BROWN AND INDEPENDENT PUBLICATIONS HA 5 TA CUANDO, SILENCIO, AND 
CONEXION ROCKERA, ALONG WITH MANY OTHER ARTISTS AND INDIVIDUALS THAT 
PLAYED AN IMPORTANT PART IN THE DOCUMENTATION OF WHAT 
BECAME THE SCENE. 


fj'i 


FRIDAY, SEP. 30TH exhibit opens 

SAT. OCT. 1ST ALTERNATIVE ART FAIR 

SUN. OCT 2ND VIDEO SCREENING & PANEL 

THUR. OCT. 6TH - literary night 

ALIGE BAG (LOS ANGELES) 

MICHELLE GONZALES (OAKLAND, CA) 

AND CHICAGO'S ISAAC GOMEZ. *1 


FRI. OCT. 7TH 


-PUNK ART PANEL 


SAT. OCT. 8TH - queer art panel 

CRISTY C. ROAD (NY), 

DAVID ZAMORA CASAS (TEXAS) 
AND OTH E RS T. B A 
ALSO A PERFORMANCE 
BY DORIAN WOOD (L.A.) 
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stopping? I think everyone’s super power gives them something to 
teach and something to learn. From my own experiences, I need to 
Igure out how to effectively use my super power in order to live 
comfortable and happy life. I want to be happy and so do you! 
Everyone does. 


“What I do have are a very particular set of skills, skills that I have ac- 
quired over a very long career. Skills that make me a nightmare for people like 

you. ” — Liam Neeson in Taken 

Unlike Liam Neeson, I don’t necessarily believe that hu- 
mans are weak but I do suspect that each one has a particular set 
of flaws that makes them susceptible to bullshit and influence. In 
addition to these flaws I believe that each human has a super power, 
something that they may not necessary disclose to others but allows 
them to rise above the rest and in turn gain the upper hand. Your 
superpower is what sets you apart from others and makes you truly 
and uniquely. . . punk. Today I am willing to announce my super 
power, but only because my super power, just so happens, to also 
be my flaw. 

My knack for sensing bullshit keeps me at an arm’s length 
of most humans and ultimately brings my own unhappiness. Like 
if Superman’s cape was made of kryptonite. I have known since an 
early age that I have a super aware bullshit detector which allows 
me to spot whether I should spend time getting to know the person 
in front of me or if they are se llin g me a carpet bag full of lies. My 
wife actually depends on it quite often. So, what you just said to 
yourself is, “What a dick! Who says something like that!?” Right? I 
don’t think it makes me a dick, I think it makes me an efficient user 
of my time and a better friend to those that I keep close. All anyone 
wants in life is better friends right? 

Every single one of us has invested time in a friendship 
that has either turned out to be a dud or fucked us over in one way 
or another. You don’t have friends without having enemies. Didn’t 
you ever have a friend that, when everything was over, you said 
to yourself, “Fuck, I wish I could have those five years of my life 
back!” Most people have said that about past romantic relationships 
and such but friendships are the same. 

In college and when I was younger I wasn’t as aware of 
my bullshit detector and actually would try and give off a bad im- 
pression the first time I met someone to see if I could get them to 
earn my respect based on them having nothing to give me respect 
for. If my friends and I went over to the super punk guy’s house I 
would talk about baseball or hockey the whole time because I knew 
everyone would be wanting to show off how punk they were or 
what bands they had recently discovered. I could hold my own in 
that conversation too but I liked the challenge. Did it ever work? 
Not usually, most of the time I got made fun of and eventually 
became friends with the person later anyway, if they were good 
people. It may have been a minor setback but never actually proved 
any worth as a social experiment. I am often conducting social ex- 
periments in my life to see if there is anything more I can gain or 
learn from my experiences. 

I’m sure while you are reading this you have made up your 
own opinion of me and maybe some of you think that I think I 
am better than everyone because I have this bullshit detector. It’s 
quite the opposite. Please take this bullshit detector from me, its 
power also comes with burden. I would much rather have a ton of 
half assed friends and just be able to chill with whomever without 
overanalyzing everything. I am 35 years old and have no use for any 
set of rules that define what makes a good person or a bad person, 
but everyone has them. What makes any of us a better judge than 
the other? Nothing. 

To that point, should I just abandon my super power and 
go through life with no rules of how to make friends? I don’t think 
that would be fair. If I was an amazing guitar player but every- 
one hated the sound that a guitar makes, would that be cause for 


What does your super power have to teach you? Do you 
know your super power yet? It may not come till later in life but 
you will find it. There is something magical about finding your own 
super power. 

When I look at others and, I guess, judge them in my own 
way I am super interested to know what they are good at or what 
their super power is. Some people might be only good at making 
money (how fucking awesome would that be?). I am envious of 
those artists that can draw or paint in hyper reality (how the hell 
does one do that?). And the most important one to me, people 
whose super power seems to be never ending love and compassion 
(I am definitely not that strong). 

To anyone out there trying to find their own super pow- 
er, I really have no advice as to how to find it but I do have some 
encouraging words for you as a human being and that will hope- 
fully push your research. As a human you are pretty darn good at 
just about anything that necessitates a healthy mind. So don’t worry 
about whatever it is you are worrying about so much, like finding a 
job or a partner or a place to exist. Instead, focus on finding some- 
thing that allows you to keep learning, entertains you and moves 
you a little farther down your path. A wide range of things could 
fit that bill. If you are not enthusiastic or entrepreneurial, look for 
some one that carries those traits and see if you can help them with 
something they are lacking. All I am saying is seek out your super 
power and what you are good at! These days, that’s where most 
people are, stuck in a rut of, “I want to do this or I want to do that” 
but they never actually get around to it. Personally, I have the other 
problem, I do too much and never focus, I never take the time to 
get good enough at anything to succeed. 

I think that most people limit themselves to much or com- 
partmentalize themselves to the point where they have nowhere else 
to go except the weird niche that they have dug themselves into, 
and it may not even be exactly what they want. They might have 
two different selves, one that applies their super power and is aware 
enough to make themselves happy and another that allows them to 
make friends and get along with others. I already spoke on how that 
doesn’t work so hot for me. But, I understand how this happens. It’s 
not easy to identify who you should be friends with, or where you 
should hang out or what kind of job or life you want. Recognizing 
what you do want to do can take time, and the process of pursuing 
it can feel discouraging at times. Your super power has immense 
power in creating what you want but that doesn’t mean it is perfect. 
Still, I’ve learned that a path that you feel like pursuing and that 
makes you happy even though you may not know where it leads is 
definitely more fulfilling and awesome than a path that you think 
will make you happy and might not be exactly right or something 
you don’t really care about. 

So, do I think my bull shit detecting super power is ulti- 
mately going to ruin me or bring me happiness? I think it’s going to 
ruin me, unless I can get it under control and use it for good. I feel 
like fucking Dr. Claw or something talking this way, but it’s true! If 
I am Dr. Claw I will eventually grow to accept my friends, my life 
and my one fucked up metal hand. 

Send me an email moosterblog@gmail.com 
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February 8 th , 2013 we were all drunk at the Duck 
House in Milwaukee. I don’t remember the details of it, 
but there are 1 6 of us on a blood pact that basically states 
that if the rev hasn’t happened by 2019, we’ll move off 
the grid and start a land project. I wish I could remember 
why six years. Something about needing time to acquire 
skills. Not all 16 signatures are from that night — maybe 
half are — but also about half the people in the blood pact 
have already punked out. 

So here we are, halfway there, and I’m wondering 
if anyone is actually going to go through with it, and if so, 
what it will look like. Who knows, maybe this upcoming 
election will lead to some sort of rev. I kind of hope not. 
I’ve been to enough gun shows to know that the (A) -team 
wouldn’t fend well in any SHTF (prepper slang for when 
shit hits the fan) scenario. 

Some people on the pact now say they didn’t really 
mean it. Whatever. Bleed in bleed out. A few say their 
involvement depends on how off-the-grid and cult-like it 
is — being pro or con one or the other or both. Another is 
really into Tiqqun and says the revolution is in our actions 
and why wait, living in Atlanta and fully communizing shit. 
A few want to bounce to Rojava. Some dropped out of 
punk and haven’t been heard from in years. Whatever. Still 
bleed in bleed out. 

There’s still a handful of us at least dedicated 
to the idea in words, but we’re becoming more scattered 
over the country as time progresses and are even now 
arguing if it should be on family land in Wisconsin or 
Indiana (because free) or somewhere nicer like Appalachia 
with longer growing seasons and better topography. At 
least we agree that we can’t all share a house, but having 
some common space would be nice. We also have enough 
sense to know we’re too pampered to fully be off-the-grid 
primmies. And a few of us have even gone so far — as 
unethical and unpunk as it sounds — to start to figure out 
how to legally set it up so that when/if it (inevitably) fails, 
no one gets fucked financially. 

It’s hard not to be pessimistic when everyone I 
talk to in Asheville has been involved in some sort of land 
project. Some never got put into action, while others have 
and flopped. Others are just starting out and I wish them 
the best of luck. A few months back, I was talking to a 
friend about wanting to put out a zine of all the different 
land projects going on where folx could talk about their 
practices, layout, what’s gone well and hasn’t. Basically, my 
friend’s response was that asking those questions would be 
damning the land projects, and that by the time the zine 
came out, half would already be defunct. 


partner for almost a year, and a few weeks back had four 
people we’d lived with come visit, and watching a nice 
veggie knife hang out on the counter smeared with peanut 
butter stressed me out to no end. And these are folx I’ll be 
communizing a kitchen with three years from now. 

Recently, I heard a story that ended with a 
quote from an ex-anarchist saying that the problem with 
anarchists is that they believe in unlimited communism 
while the ex-anarchist had realized that they believed in 
limited communism. I started to think about different 
degrees of communized kitchens, music equipment, and 
poly amorous relationships I’ve had with regards to what 
worked for me and what didn’t. 

At the time, I was too high to put into words that 
maybe unlimited communism isn’t where the problem 
is. That maybe this ideal works when you have unlimited 
respect for the people you’re communizing things with. 
But then what I mean by respect means respect of the 
others’ boundaries — which would probably mean limited, 
not full, communism. Trying to find ways that work, it’s 
hard to look at forms of life outside of our individualistic 
society that aren’t othering or tokenizing. I guess there are 
naked mole rats. That’s pretty goth, but I don’t think I 
want to exist as a rhizome. 

I guess I shouldn’t really care about full 
communism anyway if I have nothing to prove. Maybe 
I’m getting jaded, but if/when this land project happens, 
it’ll be after everyone thoroughly discusses where the 
communism ends and autonomy begins. 


"Snrryot/ learn in the woods" 
By: Matthew Bowman 


Only idiots argue human nature, but I can’t help 
wondering if our socialization makes pulling off agrarian 
communes near-impossible. I’ve been living with just my 






Jakob VanHammeren and I go back quite a while. All the way 
back to our awkward suburban teenage punk days of matinee 
shows at the Fireside Bowl and chainsmoking for hours while 
nursing a single cup of coffee at the local Denny’s. He was always 
a huge source of inspiration to me — the first punk I ever met fhat 
was loud and proud about being queer. Someone whose writings I 
secretly kept and re-read over and over ; as if they were written by a 
world famous author. Someone who knew about all the cool horror 
movies I didn’t. Someone who could talk about sex and sexuality in 
a way that not only shocked and scared me, but made me extremely 
envious because I was so incredibly uptight and repressed. All that 
being said, I can’t think of a better example of someone finding 
their perfect job. 

The Heather Archives & Museum is the United States’ 
premier repository for all things involving alternative sexuality - 
located at 6414 N. Greenview Ave in Chicago, IH. They used 
the word <( leather” in their title as an umbrella term for any kind 
of kink, or non-traditional forms of sexual expression — from 
HGBTQ to GBT to all acronyms and sexualities inbe tween. Their 
holdings in the archive, the museum, and the Terry Rose Hibrary 
are peerless when it comes to primary sources of American alterna- 
tive sexualities. The museum maintains public open hours, with con- 
stantly changing exhibits, for a small fee — while the library remains 
free to the public. Their building, in the Rogers Park neighborhood, 
also hosts various events for the leather community, as well as other 
events for various communities. Their yards ales are also infamous 
and to die for. 

After being given a personal tour of not only the museum 
and library, but the actual archives themselves, both Jim and I were 
blown away by the sheer amount of diverse holdings the institution 
possessed — from leather jackets and patched vests to old letters and 
photographs to tattoo flash and good ol’ fashioned smut. We sat 
down with Jakob at his desk in the basement archives, surrounded 
by the ephemera of thousands of people’s lives and loves, to ask him 
some questions about being the full-time archivist for such an incred- 
ibly unique and important institution, and about his life outside of 
the confines of the HA&M. 

Intro by Ray Martinet \. Interview by Ray Martinet 
and Jim Zajackowski. Images provided Jakob Van Hammeren on 
behalf of the Heather Archives & Museum. 


Ray: When did the archive 
and the museum start? 

Jakob: It was incorporated 
in 1991, and we really started 
collecting soon after that - 
but most of the collections 
were legacy collections, so 
they were in Chuck Renslow’s 
basement. He was just trying 
to gather stuff to create tne 
museum. The first storefront 
opened in 1995 on Clark 
Street. 

Ray: Where on Clark? 

Jakob: In the Mans Country 
building. What is it. .. 5015 
North Clark? 

Ray: So Chuck Renslow 
was the one who started the 
whole thing? 

Jakob : Yes. He’s the Pres- 
ident still, and was a 
co-founder, and he mostly 
worked to found the LA&M 
with Tony DeBlase who was 
a very prolific leatherman, 
and anthropologist, scholar, 
historian, and leatherwoman 


Dr. Gayle Rubin. [Tony] He’s 
from Chicago and he worked 
at The Field Museum - he 
was a mammalogist who 
specialized in bats. So he had 
museum experience and he 
[Chuck] kind of consulted 
Tony, but it didn’t really have 
any professional staff for a 
little while. Joseph Bean be- 
came the executive director 
in 1997. He was also a very 
prominent figure in the leath- 
er community who was really 
able to get people invested 
emotionally, and financial- 
ly, into creating the capital 
campaign to purchase this 
building that we’re in now at 
6418 North Greenview. 

Ray: So there’s only been two 
buildings? 

Jakob: That’s correct. We 
started the capital campaign 
to pay off the mortgage, and 
the LA&M with the support 
of the leather community, 
bought the building in 1999. 
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Ray: So what was the idea 
behind - I mean, not for you, 
you weren’t there - but what 
was the impetus for creating 
the museum as an archive as 
well. Why the formalization? 
Jakob: It was mostly because 
Chuck Renslow has lived 
through the worst of the 
AIDS crisis - in terms of 
people being diagnosed. But 
people really started dying 
in the early c 90s. There was 
a lot of death happening. 

And what he was seeing was 
that a lot of leather folk were 
having to have their families 
come to their houses after 
maybe not speaking to them 
for decades and finding their 
leather, or kink, or S&M stuff 
and throwing it away. So a 
lot of people’s collections 
were lost in the early c 90s. 
Dom Orejudos, who painted 
and drew under the name 
Etienne, died in 1991 of 
AIDS. So when Chuck got all 
of the artwork - mostly the 
mural work at that point - of 
Etienne’s he tried to donate 
it to multiple repositories 
and they could not guarantee 
that the artwork would stay 
together. They were like, “We 
might have to sell some off,” 
ana not keep everything. 

Or they were like, “There’s 
no way we can display this,” 
because of the sexual images 
and the explicit nature of 
these works. So Chuck was 
like, “Well, there has to be a 
demand for this in a way that 
I could never know about. . . 
But I definitely know that I 
don’t want these artworks 
separated.” So it really started 
with Etienne’s collection and 
saying that if this is true for 
so many people in the Chi- 
cago community then it has 
to be true for many, many 
people internationally in the 
kink and BDSM communi- 
ties. So that is really why it 
was started in c 91. It started 
really as just an idea of saving 
people’s nistory. And what I 
think it has become, really 
is a repository that’s on the 
forefront representing alter- 
native sexuality and culture 
in the country. 

Ray: I find really interesting 
because coming from a punk 
background, that’s how we 
met, and this zine is obvious- 
ly steeped in that. It’s interest- 
ing to see that in a similar 
way - and I don’t want to 


draw too many parallels be- 
tween the leatner community 
and the punk community - 
it’s a marginalized, whether 
by choice or the inherent na- 
ture of it, this community has 
create its own kind of folk 
history. And I find it really 
intriguing when people no 
longer just write stuff down 
for their personal edification, 
or their friends or immediate 
community but put it in a 
kind of museum or archival 
setting. Do you think that 
that kind of legitimizes the 
history? 

Jakob: I mean. . . I definitely 
think that primary source 
material legitimizes history. 
But I also think that all histo- 
ry is legitimate. 

Ray: Do you think that 
having this as “The Leather 
Archives & Museum,” as an 
entity creates a legitimization 
to the non-leather/ queer/ 
kink community? 

Jakob: Absolutely. To me 
though, as the archivist, I 
have a very specific perspec- 
tive as to why 
Ray: What is that? 

Jakob: It creates a standard- 
ization and professional 
approach to this history 
that translates, via access. 
Researchers access online via 
OPAC [ Online public access 
catalog] or online finding 
aids. These are all standard 
ways you find out about 
someone’s holding in an ar- 
chive, and that is also the way 
we do it here. So it’s not just 
necessarily that it’s all stan- 
dard, but it provides access 
points for people who aren’t 
in the community to then 
kind of explore that history 
and why it’s important to the 
community or community 
archives. So obviously that 
is really important to us. But 
then also, thinking about sex- 
uality materials in our culture 
in general - a lot of sexuality 
materials in other collections 
I would argue that proba- 
bly every personal archival 
collection in a repository 
has some sort of sexuality 
material in it. But it’s mostly 
restricted. Because nobody 
knows what to do with it. 
Nobody knows what to do 
with sex materials - like porn 
- in people’s collections. But 
we do! 

Both: [laughter] 

Jakob: So that provides us 


a way to use, like, Library of Congress 
subject heading format to create subject 
headings like “CBT (Cock and Ball 
Torture).” 

Both: [laughter] 

Jakob: Which are not in the Library 
of Congress subject heading database, 
but they are in that format. So if we get 
enough materials, we are kind of on 
the forefront of describing sexuality 
materials in archives. So to me, that’s 
kind of why it’s legitimate in a different 
way - not necessarily about the history, 
but about the process and procedure 
of working with historic materials. It 
doesn’t have to be completely different. 
People are really scared to talk about 
sex and history, and we’re doing that. So 
I think that makes it more valid 
in the eyes of the library/muse- 
um/archive world. 

Ray: Like the academic world? 

Not necessarily just for academ- 
ics, but in that concept. 

Jakob: Mmmhmmm. In the 
profession, the profession of 
museum libraries and archives. 

We have a place now with a lot 
of people that I don’t necessarily 
think believed it was “pro- 
fessional” to work with such 
materials as what we have. 

Ray: On the other side of that, 
as opposed to the academics 
and museum world looking in 
and the leather world looking 
out, it’s a very personal, very 
private type of community. It’s 
very much about the individual, 
and the individual’s actions. . . 

Jakob: Sometimes. 

Ray: I guess in the context of 
the group too. . . 

Jakob: But when we think about 
- when we talk about - sex, or 
sex activism. . . Stonewall was a 
riot about sexuality. 

Ray: Yeah. 

Jakob: And people don’t talk 
about that a lot. It’s about fuck- 
ing. The Eulenspiegel Society, 
the National Leather Associa- 
tion, Black Rose, all of these clubs 
or organizations are either social 
spaces, political activist spaces, sex 
clubs. . . But they’re all about sex 
and sexuality - the freedom of sex and 
sexuality. So I think that what ends up 
happening is that people, just like any- 
where else, don’t imagine their records 
are going to be archived necessarily. But 
clubs and organizations like Gay Male 
S/M Activists - GMSMA - we have their 
records here. Those aren’t quiet organi- 
zations. They are very loud and they’re 
very vocal aoout responding to the 
community and figuring out the needs 
of the community. 

Ray: I guess where I was going with 
that, and with these radical political 
organizations, is if you think that there 


is an element of assimilationist thought 
in having a museum and an archives for 
this? Not to say that it’s neutering the 
radicalism, but do you think that in way 
it’s making a radical community more 
accepted by the mainstream culture? 
Jakob: I don’t know how to answer that. 
I feel like the mainstream culture has its 
versions of alternative sexuality; then 
there’s the practice of it. And I think 
that we have both of those things here. 
R: Running two parallel narratives? 
Jakob: We exist in the spectrum, and 
we really try to collect based on what 
people are bringing to us. So our collec- 
tions really reflect change and growth 
within the community itself, and part of 
the community’s growth is being more 
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accepted in the mainstream. So that 
is not something that we’re creating, 
necessarily. That’s happened. That’s 
been happening since. . . the mid c 90s, I 
would say. But it’s just kind of like punk 
as well, right? That is just part of the 
punk movement. Punk became more 
mainstream, and then the mainstream 
became more punk. I don’t think that 
you can say that one happened before 
the other, but it had to happen. It was 
going to happen, and it did happen - 
and now we’re responding to it. So I 
think that our exhibits in the museum 
are definitely also on that spectrum. 


We try to really represent basic level 
introduction to bondage through a 
quiz in the hallway. It has very simple 
questions. It’s just there to give you 
an introduction to the idea of what 
it takes to think through a bondage 
scene. These questions are questions 
that many practitioners ask themselves 
quite frequently, and many times the 
mainstream doesn’t know what it takes 
to play in a scene. And you can go and 
read about Bettie Page as well. People 
in the community can go and read 
about Bettie Page as well and what they 
take from that may be different than 
what someone who is very, very new to 
BDSM takes. We try to create exhib- 
its that can do that, that can speak to 
multiple people from multiple 
communities - whether or not 
you’re into, like into S/M sex or 
not. Mostly what we have here 
is focused on history to try to 
bring in people who maybe have 
seen 50 Shades of Grey and they 
maybe want to know more - or 
have been in the scene for 25 
years. We just try to use our 
materials nere to present all 
facets, as much as we can, of this 
community. 

Ray: I can’t imagine a museum 
like this existing being removed 
from the community. I can’t 
imagine the access to the ma- 
terial - the kind of trust people 
would have with very personal 
items... 

Jakob: Absolutely. 

Ray: How active in the current 
community, not just as an ar- 
chive and doing museum pieces, 
would say LA&M is as a living 
entity? 

Jakob: Very. Very active. We 
have a ton of events here that 
are both educational events 
speaking to some of collec- 
tions, or histories contained 
within our collections, but we 
also hold CineKink here - the 
German Fetisch Film Festival. 
We also host here two contests 
that happen in the LA&M space, 
American Brotherhood Week- 
end in October and Mr. Chicago 
Leather in January. And then we travel 
to events. We have a travelling infor- 
mation booth or exhibits that different 
contest or events organizers can contact 
us about bringing. We usually require 
some kind of package housing situation 
if you want us to come - we don’t have 
a lot of money. Our operating budget is 
$200,000 a year. 

Ray: Oh wow. Where does that come 
from mostly? Private donations, I 
would assume? 

Jakob: Mostly community members. 
Donors, yeah, but we have a lot of 
membership options as well. And then 


we have a relationship with Internation- 
al Mr. Leather where they donate all of 
the money that comes in through the 
vendor market over the weekend. We 
also have memberships that are orga- 
nizational and get some grant funding 
as well. 

Ray: That’s great. I could only imagine 
that it would be difficult to try to write 
a grant for a place like this via the main- 
stream... 

Jakob: Yeah! 

Ray: Just because America. America 
being America. 

Jakob: Sure. And I think that, for me, 
that’s been a story we’ve been telling 
ourselves for the past 20 years maybe? 
That National Endowments for the 
Humanities funding isn’t for us - but in 
fact, I think that that’s changing. 

Ray: You’re not gonna get Mappletho- 
rped? 

Jakob: I think that part of what is kinda 


this for a long time and what people are 
realizing is that we can all learn from 
those histories. So you’re seeing a lot of 
oral history projects popping up now 
- and that’s really honoring individual 
narratives. 

Ray: Yeah. 

Jakob: And what that does for us as 
individuals is that we all want to feel 
larger than just ourselves, and that is a 
really amazing way to see yourself locat- 
ed in history. I think that the way small 
institutions, small communities, small 
organizations, have been archiving their 
material for a long time is really chang- 
ing the way the larger culture is seeing 
itself in history. 

Ray: Do you think that’s what drew you 
to being part of the museum, wanting 
to have a place in a bigger narrative? 
Jakob: Why did I? [laughs] There are so 
many reasons. 

Ray: How about when? Let’s start there. 


a lot of other duties that I could tell you 
about if you would like. . . Wait. . . What 
was your other question? 

Both: [laughter] 

Ray; Why? 

Jakob: [laughs] Why?! Well, I have a 
few reasons. The first is that I had been 
working with queer, trans, and allied 
homeless people in a youth drop-ins 
and shelters for about eight years off 
and on. . . and I was really burned out. 

I had had like between two and three 
jobs for the first five years I had lived in 
Chicago and was finally like, “I can’t do 
this anymore.” And I had always wanted 
to be an archivist - it was a secret 
dream. So I was like, “Fuck it. I’m goinp 
to go back and get my second Masters. 
And then just change careers entirely. 
Ray: What was your first Masters in? 
Jakob: Poetry. 

Ray: A complete departure! It’s a lot 
more systemic... 



happening is that people are realizing 
that small, community archival material 
helps us understand tne complexities 
and intersectionalities of our culture 
in ways that were unanticipated. And 
so as we see all these current events 
swirling around us in the past year 
- what 2016 is looking like - we can 
learn, if we go to the Lesbian Herstory 
Archives in New York, or go to D.C. 
to the Public Library and look at their 
punk archive, and then you come here 
and look at this archive, and then you 
go to the Kinsey archive and the Korean 
American archive you start to develop 
throughlines through those stories. And 
once you start to distill what enclaves 
of community have been doing in 
terms of honoring history - coalition 
building, providing access to individual 
stories to inform a larger narrative. All 
of these communities have been doing 


When did you start working at the 
museum? 

Jakob: Ok. Whew. I started as an intern 
at the museum in August of 2012. 1 was 
a Master of Library and Information 
Science student at Dominican Universi- 
ty and I needed an internship for my ar- 
chives class. I had been here before and 
saw a posting that they were looking for 
interns, so I was like yes! Of course! And 
I started working on oral histories when 
I got here, transcribing. I was then hired 
as a project archivist in November 2012 
to work on the Chicago Hellfire Club 
collection. Once I finished that. . . Well 
it’s hard to say that you finished a living 
collection [laughter] but I finished the 
bulk of records in June of 2013 and was 
hired full-time July 1 st ’ 2013. 

Ray: And this is your job. 

Jakob: Yep! I’m here full-time as the Ar- 
chivist/Collections Librarian, and I have 


Jakob: Well, I have a science degree 
now! I have an MFA, but I also now 
have a science degree. . . and it is sci- 
ence. I know HTML and XML and I 
can write code! And that’s not the life 
I thought I would have when I got my 
Masters of Fine Arts and Poetry from 
Bennington College... In Vermont! It’s 
like the hippiest thing you can do. 

Both: [laughter] 

Jakob: But I facilitated creative writings 
groups for young people for years and 
years and I loved it, but I knew that 
I didn’t want to teach in a traditional 
teaching institution. I had done some 
guest lecturing at DePaul [University] 
for a few years in a friend’s class, ana I 
just don’t like that format - at all I don’t 
want to grade people on writing poems. 
I just think that’s the dumbest shit you 
can do. 

Both: [laughter] 



“ Sailor ” Sidney 'Eugene Diller 

was bom to Moris S. Diller and Daisie Diller in Chicago, Illinois on March 8, 1910. Little 
is known about Sid’s childhood, but an archivist at the Illinois Institute of Technology 
confirmed that he was a student there from ca. 19411946. Sid also worked as an electrician 
at a hotel in Chicago according to the 1940 census, and served as an electrician’s mate in 
WWII with the USCG ca. 19411948 before moving to Miami Florida ca. 1950. In a PFIQ 
interview, Sid revealed that he got his first piercing during the War — a ring in his left ear. 
After the War, Sid traveled for a few years before settling in Miami, Florida. Sid had a ca- 
reer as an electrical engineer until ca. 1974 when he retired. In conducting research for this 
collection at the LA&M, it was not only uncovered that Sailor Sid was born in Chicago, 
but the US census revealed that he lived with his mother and father just blocks away from 
the current location of the Leather Archives & Museum in Edgewater! The letters from 
his collection, in addition to his writings for The Theban, newsletter of Thebans MC, also 
discuss his visits back to Chicago. In the 1970s he most often came back to see his friend 
Cliff Raven before Cliff relocated to the West coast in 1976; later Sid came to celebrate 
anniversaries at The Gold Coast. 

Sailor Sid is most well known for being one of the early piercing, body modification, and 
tattoo Innovators alongside Doug Malloy, Fakir Musafar, Cliff Raven, Jim Ward, Bud 
“Viking” Navarro. He ran Silver Anchor Tattoo and Piercing Studio from his house, first 
in Miami and then Ft. Lauderdale, where he tattooed and pierced mainly gay men from 
his home. Many of the photographs from the Sailor Sid Diller Piercing Collection proudly 
reveal nuances about his work/living spacewe see dozens of photographs in a row of 
genital piercings, and then suddenly we are looking at a photograph of Sid’s dachshunds, 
his Volkswagen Beetle in the driveway, the red white and blue anchorthemed bedspread 
of his bedroom. 

Sid was also an Honorary Member of Thebans MC (Miami) and was a Recording Secre- 
tary and on the Newsletter Committee in May/June 1976, and continued to contribute to 
the Thebans newsletter until late 1979/1980, when he relocated to Ft. Lauderdale. Sid and 
his piercings and tattoos have been featured in Piercing Fans International Quarterly (PFIQ), 
T.KA.S.H., and The Theban (newsletter of Thebans MC). Sailor Sid passed away in Fort 
Lauderdale, Broward County, Florida on May 24, 1990 at the age of 80. - Jakob VanTam- 
meren 


The complete digitization , processing, preservation, and exhibition 
of the Sailor Sid Diller Piercing Collection 

In May 2015, the LA&M and the APP launched a crowdfunding campaign 
through Indiegogo to support the digitization, processing, preservation, re- 
housing, and exhibition of the Sailor Sid Diller Piercing Collection. Addition- 
ally, at International Mr. Leather and the APP conference in 2015, awareness 
and funds were raised for this Collection. Paul King, Committee Chairperson 
and APP treasurer, played an integral role in connecting APP and LA&M for 
the preservation of the Sid Diller collection. Thanks to the APP and over 100 
supporters $22,477.55 was raised to fund this project. The Sailor Sid Diller On- 
line Photograph Collection Indiegogo campaign helped fund the processing, 
arrangement and description of this Collection using archival standards and 
best practices. 

Many hours of carefully removing photographs from harmful photo 
pages, cataloging papers, digitization and film preservation was and is required 
to keep this collection available for generations to come. Additionally, the digital 
collection, as well as the finding aid, are now available online. Collection Infor- 
mation When Sailor Sid passed away in 1 990, his piercing collection was entrust- 
ed to Jim Ward, founder of the original piercing studio Gauntlet. Ward donated 
the collection to LA&M in 1997, where it had remained in climatecontrolled 
storage ever since, largely inaccessible due to lack of processing resources. The 
Sailor Sid Diller Piercing Collection contains 20 archival containers, or 20 lin- 
ear feet. The collection consists of 10 Piercing Volumes containing over 2,500 
photographs, ephemera, newspaper and magazine clippings, handwritten notes 
documenting the material culture of piercing and body modification from 1975 
-1984. 

Included within the collection are tattoo, body modification, and 
piercing innovators such as Fakir Musafar, Jim Ward, Cliff Raven, Alan Overs- 
by (aka Mr. Sebastian), and Bud “Viking” Navarro. The Collection also in- 
cludes letters with Roland Loomis (Fakir Musafar), Hal Hess and Doug Malloy, 
and forty six 16mm and 8mm films. The collection itself is extraordinary in 
its scope. Sid kept meticulous records of his piercing work, documenting his 
procedures with thousands of photographs, many identified with time, place, 
and/or subject neatly typed on labels. In a testament to Sid’s seemingly endless 
creativity, these pictures are stored in handmade “albums,” crafted by Sid out of 
string, twine, and nonarchival plastic sleeves. In addition to the photographs, the 
collection includes his personal correspondence, magazine and newspaper clip- 
pings on the history of piercing, piercing instruction manuals and guidebooks, 

and audiovisual materials including 8mm films from his travels, a floppy disk, and slides. - Jakob VanFammeren 
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Jakob: I’m terrible at grammar - even 
though I have an MFA. I’m a poet! I just 
don’t get regular grammar. It doesn’t 
make sense to me. I just want to break 
all the rules. So I worked at Daley 
College, on the South side, for a year 
tutoring in English - and that kind of 
sealed the deal for me. After that year I 
was like, “I never want to do that again.” 
So I went back to school and got my 
Masters. So that’s one reason. Anotner 
reason is that I love boundaries and 
limits. I love history. I love the organi- 
zation of knowledge. 

Ray: What do you mean by “boundar- 
ies and limits?’* 

Jakob: So, when I talk about archival 
processes or procedures I feel that, for 
me, sometimes I need a lot of structure. 
It really helps me, because all I want 
to do is play music and fuck off all 
day. That is really what I would like to 
do for the rest of my life. Unfortu- 
nately, I can’t. So I reel that for me, 
and my personality, having very 
specific ways that things need be 
done. . . [picks up book and shows 
it] Describing Archives: A Content 
Standard is a good indicator of what 
I mean. This is a book that archi- 
vists use to describe materials in an 
archive, and as you can see it is just 
full of insanity. 

Both: [laughter] 

Jakob: It’s very meticulous. Like, 
down to how you write someone’s 
name. When I have that kind of 
structure it becomes freeing, and I 
can then engage with the material 
itself. 

Ray: Do you think that plays into 
the fact that this is a kink, BDSM 
archive? 

Jakob: Sure. 

Ray: There just seems to be a paral- 
lel between the nature of that. . . 

Jakob: Yeah! It always feels like I’m 
having sex basically. I’m just having 
sex all the time. 

Both: [laughter] 

Jakob: But actually, it’s more exhausting 
than I thought it was going to be. I was 
joking there, but I often talk about all 
the energy contained in this room [the 
archives room] . A lot of these people, 
especially as individuals, chose this to 
be their final resting place. So there 
are a lot of people that I’m sitting with 
all day down here, and a lot of energy 
is down here. A lot of energy is con- 
tained in the leathers. I mean, that’s a 
living material. Someone has lived their 
leather life in an article of leather, or 
a vest, or a shirt, and they are here. So 
it’s very emotional work. And that is 
very more exhausting than I thought 
- the relationship with the people, the 
responsibility to use what I learned in 
archival best practices and standards to 
then honor their history, to make sure 
people say their name. That they roll it 


around in their mouth a little bit and 
get to see some records. 

I just wrote an article about the 
Mistress Joanne Gaddy Papers, which 
was the last collection I worked. . . seven 
months ago, which should tell you how 
much I process now. She was a member 
of the Chicago chapter of The Names 
Project, so when the AIDS Memorial 
Quilt came to Chicago in ’88, ’90, and 
’91 she helped coordinate volunteers 
for those events. Getting to engage with 
those papers, I don’t think I’m bringing 
that with me. But sometimes I go home 
and realize that I’ve been thinking 
about AIDS all day. But on a lighter 
note, I’m working with the Sailor Sid 
collection right now. . . 

Ray: Who was Sailor Sid? 

Jakob: He was a really important 
piercer - a legendary piercer. He owned 
Silver Anchor Studios in Fort Lauder- 


dale, Florida and he mostly pierced and 
tattooed gay men in his studio. But he 
was very well known for his piercing 
technique. He was friends with other 
T&P (tattoo & piercing) innovators of 
the 1970s and 1980s including Doug 
Malloy, Jim Ward, Alan Oversby (Mr. 
Sebastian), Fakir Musafar, Cliff Raven. 
He was also an avid documentarian 
of his work, so there are binders and 
binders of photographs of him and 
various friends, clients, piercing scenes.. 
He travelled to London to visit Mr. 
Sebastian. . . I don’t know if you’ve ever 
heard of him? 

Ray: No. Was he another piercer as 
well? 

Jakob: Yeah, Alan Oversby. And we 
have binders of their vacation pho- 
tos together, and you get to see these 
techniques in piercing that you haven’t 
really seen before. You can see what 
they were using for sterilization, you 


can see that they’re not wearing gloves, 
or that they’re smoking over someone’s 
dick while they’re piercing it. 

Both: [laughter] 

Jakob: But that’s the ‘70s! There’s these 
very young pictures of Fakir Musafar 
doing a body modification are also 
included. 

Ray: Oh wow! 

Jakob: We have 8mm and 16mm films 
as well in this collection that we are go- 
ing to send off to be digitized - we don’t 
know what’s on them. 

Ray: How much material do you have 
here which is like that? 

Jakob: Unprocessed? 

Ray: Unprocessed. Mysterious hold- 
ings. 

Jakob: Well. . . Mostly we know what 
we’ve got, but 8mm films are difficult 
because if you play it once, and it’s too 
fragile, you can fuck it up forever and 
you’ll never be able to digitize it. 
Usually digitization is one-shot with 
film. The only thing we know about 
it [The Sailor Sid films] is that it’s 
labelled “Mexico Vacation One and 
Two.” And there are some unlabeled 
films that we don’t know what they 
are. So hopefully we’ll be able to get 
filmic evidence of piercing in this 
collection as well. It’s a remarkable 
collection. 

We have about 60 unprocessed 
collections in our archives - and I’m 
specifically talking about archival 
collections right now. It’s sometimes 
confusing for people. 

Ray: Because you have both archival 
collections and museum collections? 
Jakob: Exactly. But we have 60 of 
about 120 total, which is a relatively 
small backlog for a lot of institutions 
- and we’re constantly working on 
collections here. 

Ray; On a more personal note, 
besides this, what do you do? What 
do you do when you don’t want to 
be sitting around thinking about AIDS 
all day? 

Jakob: [laughs] Or trying to figure out 
which sub-series goes where... Well, I 
like to hang out with this dog! [points 
to his dog that’s been sleeping quietly at 
the desk the whole time] 

Both: [laughter] 

Ray: That dog is chilling hard. 

Jakob: Sleeping like a motherfucker. 
[laughs] I play guitar and sing in a 
queer punk band called SLOP SINK. I 
write poems still. You can like, google 
my name, and find some of my poems 
online. I like to go for walks, but not on 
the beach - unless it’s Hollywood Beach 
in Chicago. And. . . I don’t know! I feel 
like part of what I’m trying to figure out 
right now about my personal life is that 
I feel like I’m coming out of my first two 
years here. Like, finally having a chance 
to breathe a little bit. It’s been a lot of 
work. 





Ray: Do you feel that you’ve finally 
crossed tne learning curve? 

Jakob: Definitely. I feel that I’m able to 
step back, finally, and ask myself “What 
do I want?” I also just broke up with my 
partner of years, so I’m living alone for 
the first time in four years. So all this 
is culminating at once. So I’m actively 
asking myself “What do I like to do 
when I’m not at work?” Because I don’t 
totally know right now. 

Ray: I can see how this job could be 
all-consuming. 

Jakob: [sighs] Oh yeah. We have three 
full-time staff - including me. The rest 
is volunteers and interns. So there’s a lot 
of management I do, along with policy 
creation. 

Ray: What kind of policy creation? 
What kind of policy does a place this 
need? 

Jakob: I wrote the film and video 
catalog manual - so how to catalog film 
and videos for the collection. I helped 
develop the bibliographic cataloging 
manuals as well for our library, I create 
original catalog records in OCLC for 
our collections - which is the largest 
public access catalog in the country, 
out of Dublin, Ohio. This is some really 
nerdy shit. You know it? 

Ray: Nope. 

Jakob: No? 


Ray: Not a clue. 

Both: [laughter] 

Jakob: Basically, if you’re at a university 
and you search libraries worldwide, 
you’re using OCLC. So I create in their 
system. . . I can log in and create records 
in that. 

Ray: Whoa! So this is some heavy, 
nerdy shit. 

Jakob: It’s deep nerd. I helped revise the 
copyright policy and press policy. 

Ray: What is the press policy? Because 
we’re in here, doing this interview, in 
the archives. Not even in the museum. 
We’re currently surrounded by original 
material. 

Jakob: it’s really on a case-by-case basis. 
Because you and I have an established 
rapport, because we are not open to the 
public on Tuesdays - which is today - 
we can kind of traverse the building as 
we wish. If you were doing video there 
would be some additional forms you’d 
have to fill out, particularly regarding 
how you would be distributing the 
images. Because you’re going to be pub- 
lishing photographs I will have to send 
you an additional photograph policy 
and watermark those photographs. So 
those types of things are things that we 
have to constantly think about, partic- 
ularly because shit like copyright policy 
is becoming more and more obsolete as 


we all become more and more digital. 

So digital copyright has been a tricky 
business. 

Ray: Have there been problems in 
the past with people kind of exploit- 
ing things in the museum, like, doing 
whatever they want with images? Or is 
this more preventative than reactionary. 
I would say that it’s a little bit of both. . . 
but I can’t speak to what people do. Part 
of what’s hard is, say Tumblr. We can 
post an image on Tumblr, and we have 
many Tumblr accounts, and what you 
can do on Tumblr is remove all of that 
history - the source material, where the 
post originated - and just re-post. And 
that would be a copyright issue. So to 
make sure that it doesn’t matter if some- 
one does that, we watermark images 
that we digitize from our collection, and 
then we don’t even have to know what 
people are doing with it and if someone 
sees it somewhere they know who to 
contact if they want to know more. 

Ray: I can see that being an archive 
you’d want to be known as a reference 
point, an access point to information. 
Jakob: Especially because there are cer- 
tain things people don’t think that we 
have. . . Like t-shirts, for example. 

Ray: Yeah. You have a whole room full 
of t-shirts. 

Jakob: So fibers are very emotional for 





people, and people have connections 
with certain logos from certain years. 
There was a researcher who came in 
from Rice University in Houston about 
six months ago, and he was like, “Im 
doing initial research on leather com- 
munities in the Montrose neighbor- 
hood in Houston. I know its probably 
a longshot, but do you have anything?” 
And I was like, “Yeah. Like, a ton . ” 

Both: [laughter} 

Jakob: Montrose neighborhood is really 
well known in leather history, being 
a hotbed of really great bars and a lot 


Jakob: It was originally called, “Debates 
in Leather,” and it mostly came out of 
Tyler McCormicks 2010 International 
Mr. Leather win. Tyler McCormick 
is a queer identified trans man in a 
wheelchair who won International Mr. 
Leather. And, as you can imagine, the 
uproar regarding his win was loud and 
vast. And it kind of created space for 
a conversation about trans inclusion 
in leather spaces, about the history of 
trans people in leather - which is a very 
tricky history to try to have primary 


here is my vest, and my binder, and my 
personal letters.” It’s really difficult to 
find those collections. So that has really 
been what my mission here, to think 
critically about collections development 
and to consider the museum, archives, 
and library as holistically as I can - to 
then respond and let the community 
know what our gaps are in our collec- 
tions, and what voices researchers are 
asking for. Researchers are very much 
asking for womens history, queer leath- 
er history, trans leather history, people 
of color in the leather community, radi- 


Widespread distribution and publication of sexually explicit 
material was not happening until sexual liberation — which 

was me late \ 60 s ... 


of great sex and clubs, and stuff like 
that. Sometimes people will find a little 
snippet of history and then suddenly 
realize that a lot of what they want is 
here. That goes for magazine collec- 
tions as well. We have DDJ, which is 
Domination Directory International 
which was a very popular newsletter - a 
correspondence newsletter - from the 
‘80s and ‘90s. There are a ton of people 
who had ads in they’re like, “Oh my 
god, my ad! Do you have my ad?! You 
have that magazine?!” And I’m like, 
“Yeah! We collect alternative sexuality, 
you people!” And I think a lot of people 
think that we’re just gay men. Which 
was true. When we first started we had 
predominantly gay leather history, but 
mostly because that is what people were 
sending. And white, gay men collected 
more - because historically, white men 
are the most archived population in our 
culture. So it makes sense, right? But as 
we go on more and more I think that 
people are realizing that these collec- 
tions are much more dynamic. 

Ray: You did the first exhibit in the mu- 
seum on trans members of the leather 
community, right? 

Jakob: I didn’t. 

Ray: Really?! 


source documentation of. As we go 
through our collections we are find 
more and more, though. An intern just 
finished processing the Jan Hall Papers. 
She was very heavily involved in the 
National Leather Association, and she 
has an entire trans resource folder from 
the c 90s in her collection that we just 
found. Books, and magazines, movies, 
articles, health resources - all from the 
‘80s/’90s time period. So that is a gem. 
A volunteer and I updated that exhibit 
though in 2014. 

Ray: Oh, okay. That’s where my confu- 
sion laid. 

Jakob: We really tried to take the “de- 
bate” out. It’s not a debate to be a trans 
person in leather anymore. You are just 
trans in leather. And we were mostly 
trying to take it away from reactions 
and responses to one person’s expe- 
rience at IML and to engaging to the 
larger collection. 

Ray: Contextualizing this as a natural 
point the historical narrative. . . 

Jakob: Yes. And that this has existed, 
and does exist, and will continue to 
exist. It’s just that it’s really fucking 
hard to find a trans person who is like, 
“Hey, in 1988 I was not only trans, but 
here is a picture of me and here’s how 
I feel about being trans in leather. And 


cal activism in the leather community. . 
These are all questions that are contin- 
uously coming up. So part of what I’m 
trying to let people know, right now, is 
that that is what is in the most demand 
and we cant respond accordingly until 
we develop those parts of our collec- 
tions more. We can only provide so 
much information, until we don’t have 
any. 

Ray: A museum and archive is only as 
good as the material it intakes. 

Jakob: Exactly. And we don’t decide to 
go on google, and just google some- 
thing, and then include it in an exhibit. 
And people think that we do! People 
think that that’s how museums do it 
now! We exhibit with materials from 
our collections, so if it’s not here we 
can’t tell that story, we can’t provide 
access to that history - and we want 
to. [laughs] We’re just waiting to get 
more materials. Especially with women 
and trans histories. We get some oral 
histories, but again, oral histories are 
really, really amazing, but if they can be 
substantiated by other primary source 
documents, that’s even better. 

Ray: You also have a pretty vast library 
that is accessible to the public. 

Jakob: Yes. The Terry Rose Library. It’s 


..They could write about it and disseminate it , secretly, through the mail. Which 
is what everyone had to do. So you find these erotic stories, hand bound, with 
no titles, nothing on it, blank envelope — and then you open it and ifs like this 

watersports, daddy/ boy scene. 
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visitors can peruse our extensive book and magazine collection , conduct onsite research using 
published materials , or schedule a more extensive archival research appointment in advance. Our 
unique and large magazine collection related to alternative sex and culture contains some of my 
favorite resources in our collections — fines and magazines from the women's and lesbian S/M 
communities of the 1990s. These publications , often conceived \ arranged, and published by indi- 
viduals or small presses, contain writing and subject matter that give insight to what actual S/M 
life was like for women. Titles like Tad Attitude, Outrageous Women and On Our Backs offered 
at least some space (if not all) to lesbian SM ideas and images. Each publication offered women 
a sexpositive plaform that included information, advice and images (both actual and theoretical) 
of real women engaged in a variety of sexual activities. 

Bad Attitude, first published in 1984, was a lesbian erotic magafine that was thrust 
into the spotlight during the early 1990s when it became embroiled in a Canadian censorship 
controversy. It was published by a collective of lesbians who were committed to a “radical politics 
of female sexuality. ” The publishers stated, (( We call our magafine Bad Attitude because that's 
what women who take control of our sexuality are told we have. " 

On Our Backs was first published by Myrna Elana and Debi Sundhal and was the 
first lesbian S/M magazine to receive national distribution. The title was a direct response to the 
militant, antisex feminist publication <( Ojf Our Backs. " On Our Backs, or OOB as it came 
to became known, was devoted to quelling negative feelings regarding lesbian S/M activity by 
rebuking ideas that penetration was submitting to the patriarchy. Through radical opinion pieces, 
comics, and salacious images, OOB suggested that lesbian S/M could be radical and empowering. 
OOB originally ran from 19841990 before experiencing financial difficulties in the midi 990 's. 
OOB changed ownership twice before finally going out of print in 2006. 

Brat Attack was published by Fish from 1991 1994 and was a ‘fine for leath er dykes 
and other bad girl f” that originated in San Francisco. As was common of feminist fines of the 
time, Brat Attack advertised D1Y S/M and promised there were no experts involved in the 
production of the fine. According to its founder, Fish, Brat Attack was designed as a space 
where young, lesbian punks could articulate their frustrations with the S/M community without 
fear of reproach. Fish was also committed to offering erotic alternatives to glossy, professional 
lesbian pornography preferring to showcase “punks” in a more organic setting. Black Feather in 
Color, or B. E.I.C., debuted in the winter of 1994 and was the brainchild of Eidell Jackson, 
Michele Buchanan (Antoinette), S. Guy Giumento, and Eeonard Dworkin. B.E.I.C. provided 
a plaform for people of color in the kink and leather communities to share their experiences and 
discuss political and social issues. B.E.I.C. showcased minority kink)) writers, titleholders and 
was one of the first maga fines to use nonwhite kinky models. B. ETC successfully published eight 
issues before going out of print. - Jakob VanEammeren 




non-circulating, so people cant take the 
materials out of the building, but it al- 
ways free. People can come to the door 
and ask to use the library, even when 
the museum is open. They don’t have to 
pay to use that space. 

Ray: That’s wonderful! 

Jakob: We have fiction, non-fiction, 
travel guides, comic books, pulp fiction, 
art books, special collections. . . 

Ray: I saw the Mr. S Leather catalog in 
there. Just things of that nature. . . 

Jakob: Absolutely. And what’s cool 
about catalogs is that you can see what 
becomes popular and what goes away. I 
don’t know if you’ve seen a lot of leath- 
er, or gear, ads from the ‘70s, but they 
had these shirts with pre-made holes by 
your tits so your nips would be hanging 
out. It was just, two holes. It was kind of 
amazing. But those, those went away. 
Both: [laughter] 

Jakob: Innovations in whips, in whip- 
making. Innovations in chaps, and how 
chaps have developed, you can really 
see in catalogs. 

Ray: I remember that last time I 
was here, we were in the library, and 
you were showing us things that you 
thought we would find interesting. My 
friend mentioned that they wanted to 
make a zine about poppers, and the 
history of poppers, and you talked 
about how just looking through those 


magazines you could see the arc of how 
they were sold. And you were saying 
that they were sold as room deodorizers 
in the ‘70s? Or something like that? 
Jakob: Yep. And by the ‘80s the adver- 
tisements for poppers were replaced by 
vitamin ads. 

Ray: And there were questions about 
whether or not they [poppers] caused 
AIDS even? 

Jakob: Yeah, ohhhh yeah. There are a 
lot of articles about links between pop- 
pers and AIDS - because nobody knew 
what the fuck was going on, ^ou know?! 
Because pre the word “AIDS, a lot of 
STDs were the precursor. So you had a 
lot of people having STD breakouts that 
were bizarre, and they linked them to 
poppers as well. So even pre-AIDS you 
even see that kind of lean in advertising, 
and certainly within articles themselves. 
But then, yes, you start to see a lot of 
vitamin aas. “Alternative medicine,” 
“holistic medicine” ads in the ‘80s, for 
sure, encouraging men to “Fight Back”. 
Ray: That, to me, is one of the most in- 
teresting things about having an archive 
of alternative sexuality. You can draw 
these almost preposterous sounding 
narratives now. . . 

Jakob: Oh, yes! 

Ray: . . .but you don’t know that it’s 
a narrative until you look back on it 
and you pull up a stack of Drummer 


magazines and be like, “Look how this 
one company sold this one product,” 
and it gives you a kind of the greater 
community, what was going on, and 
the Zeitgeist. This one thing went from 
being. . . 

Jakob: Head cleaner. . . 

Ray: To liquid incense, to whatever. It 
reflects something. And I suppose that’s 
what y’all are doing, trying to figure out 
what that something is. 

Jakob: Yeah. And S/M as safe, sane, 
and consensual - that language kind 
of developed out of the ‘80s. Because 
when you read accounts of scenes from 
the ‘70s. . . everyone is on fucking drugs. 
People are publicly high, people are on 
coke, people are drinking and having 
scenes - and that really stopped. It was 
a moment of, “We should probably be 
sober during this scene.” Because peo- 
ple were fucking fisting, ungloved, with 
Crisco, like, up their ass , completely 
high on poppers or something. So you 
had ass tears happening. . . There was 
just so much happening. It went from 
sexual liberation to, like, gay fucking. 
And then, AIDS. It happened really fast 
- all those things in succession. So there 
is, obviously, a ton of changes in how 
sex is portrayed. Speaking of adver- 
tising, a lot of hookup ana correspon- 
dence ads become phone sex - because 
people are afraid to fuck. 








Ray: As a direct result of AIDS. 

Jakob: Yeah. Ads for jerkoff parties, 
something like that. So those things are 
certainly here, as well as just changes 
about - as you were saying earlier - 
when something starts underground 
and goes above ground. What do you 
have to create to protect yourself when 
you’re coming out as kinky, or someone 
in leather. So organizations such as 
the National Leather Association, the 
National Coalition for Sexual Freedom 
are created to help people know more 
about their legal rights as S/M people, 
who maybe have children, and the 
neighbors call the cops because they’re 
having a scene. Are their children going 
to be taken away? Or, whatever. So 
thinking critically about when we come 
out to the mainstream, what else do we 
have to create? Those things are here as 
well, which I think is pretty cool. Things 
going from an underground sex act to 
a culture. 

Ray: The museum seems kind of em- 
blematic of that. 

Jakob: I think so too. I really do. 

Ray: James, you look like you got some 
questions... 

James: Yeah. Early you said that most 
of the stuff here is from the ‘70s to the 
‘90s. I was curious as to why that would 


be the vast majority of what you have 
right now. 

Jakob; I think that, partly, because 
leather “identity” wasn’t really a thing 
until post- World War II. People have 
been into kinky sex as long as sex 
has existed, right? But there was not 
really an identity around it. People 
weren’t really naming it as such until 
then and it mostly came out of gay, 
male scenes that were forming in port 
cities after they returned from the war. 
They had just spent the most amount 
of with other men, they met the most 
homosexual men they ever. . . People 
didn’t even know there were other gay 
people in the world until, really, that 
war. Simultaneously, what was sort of 
happening was, there was a large, gay 
underground forming - but mostly 
forming around drag culture, more 
effeminate men’s gay culture, and dyke 
culture, as well. So with The Wild Ones , 
and Marlon Brando, and the motorcycle 
became commercially available, and 
movies about rebels started being made, 
gay men who were in the war - who 
already identified as masculine - found 
an image, an iconic kind of way to find 
identity that wasn’t part of the more 
feminine, gay aesthetic, but on the op- 
posite end of that spectrum. Then you 


start seeing biker and motorcycle clubs 
forming that were gay, but it was also a 
way that men could be together and not 
be criminalized. A lot of times, say, pre- 
1950s, men didn’t hang out in groups 
without women. It just didn’t happen - 
unless they were, like, biological family. 
It was suspect, men at a bar together. 
What are you doing here? Unless it was 
a fraternity. So you see a lot of “club,” 
club and fraternity formation. You see 
a lot of biker club formation, and in 
that comes identity, with identity comes 
culture, with culture comes materials. 
So, that’s why. 

Ray: So the majority ends in the ‘90s? 
Jakob: No, our collection is up until 
the present. The bulk of our material is 
from the ‘90s, yes. But the bulk of our 
collection, what we’re talking about, is 
print matter. 

Ray: That makes perfect sense. 

Jakob: When you start to think about 
digital collections, that’s a whole differ- 
ent conversation. Please don’t bring it 
up right now. 

All: [laughter] 

Jakob: That is a whole different issue, 
a whole different set of principles and 
practices that have to be implemented 
when you think about space, and pro- 
cess and procedure. 




James: So when these cultures were 
developing ways to speak about, and 
to interact with each other, did it come 
with a larger breadth of material as 
the language developed? Like in the 
wearables? 

Jakob: Yeah. . . I think so. Its really hard 
to pinpoint “why.” Widespread distribu- 
tion and publication of sexually explicit 
material was not happening until sexual 
liberation - which was the late ‘60s. 
That’s a reason why. So people were 
doing it, but they couldn’t really write 
about it. 

Ray; They couldn’t mail it. 

Jakob: They could write about about 
it and disseminate it, secretly, through 
the mail. Which is what everyone had 
to do. So you find these erotic stories, 
hand bound, with no titles, nothing on 
it, blank envelope - and then you open 
it and it’s like this watersports, daddy/ 
boy scene. That’s kind of how people 
were disseminating and navigating 
literature, history, hookups, all of that. 

It was all word-of-mouth. Even now, 
word-of-mouth is crucial in the leather 
community. If you are going to attend 
an event that you’ve never been to, 
more likely than not, if it involves sex, 
you have to be invited. Someone has to 


vouch for you. 

Ray: Like ask a punk?” “Ask a leather- 
man” on the bottom of the event? 

Jakob: [laughs] Yeah! So those are 
ways people navigated the scene before 
commercial distribution - but commer- 
cial distribution happened fast. It was 
like only a few articles and then, bam , 
there’s a magazine about it. And then 
there are five magazines. 

Ray: What, to your knowledge, would 
be the first American leather magazine? 
Jakob: Drummer. 

Ray: When was that? 

Jakob: Oh, ’75? 

Ray: Wow. 

Jakob: So the hanky code. . . Pre-hanky 
code was keys - and bandanas, but not 
in the pocket. Like an ascot. 

Ray: Oh, really?! What with keys? I’ve 
never even heard anything about that. 
Jakob: Like left (dominant), right 
(submissive), that kinda thing. But keys 
were a precursor. So we (a researcher 
and I) just found an article in a maga- 
zine, California Scene in ’74, saying that 
bandanas have been making their way 
onto the scene lately in San Francisco 
- but they had no code, yet. That’s ’74, 
you guys. That’s like, five seconds ago. 
All: [laughter] 


Jakob: This community is still so new, 
and so rapidly changing, that when the 
scene got really popular in the ‘70s it 
just exploded. Materials everywhere. 
Clubs everywhere - that were dead by 
the ‘80s. These clubs popped up in ’75, 
gone by ’83. There wasn’t enough ways 
to sustain. It was almost like a fad for a 
while, and you can see that reflected in 
the materials. It’s hard to talk about why 
something proliferates, but it mostly has 
to do with cultural shifts. Gay liber- 
ation, you know, 1970. Also in 1969 
2nd City MC formed here in Chicago. 
The Satyrs MC out of Los Angeles is 
the oldest continuous gay motorcycle 
club. They have a great website, actually. 
There’s also a documentary about them. 
They were founded in ’54. 

Ray: Holy shit! That’s not very long 
after the war. 

Jakob: Yeah, I mean, California and 
New York. . . Empire City MC out of 
NYC started in ’64. 

James: I noticed, for instance, that 
there’s an international leather scene, 
but Chicago has played a very import- 
ant role in that. Are there other archi- 
vists and museums worldwide that are 
to the level of what we see here? 

Jakob: Umm. . . no. We’re pretty much 
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it. As far as how, and what, we collect 
there’s The Museum of Sex, in New 
York that collects sex and sexuality his- 
tory materials, but its not S/M focused 
or leather focused. Leather here at the 
LA&M, by the way, is used as an um- 
brella term to encompass alternative sex 
- BDSM, kink, leather, Levi, whatever 
you identify as “kinky.” That’s what we 
refer to as ‘leather” in our title. There’s 
also The Kinsey Institute, in Indiana. 
Kinsey was obviously a sex researcher, 
so his institute is all about sex research, 
but again, it’s very focused on that type 
of research - which is not at all what we 
are doing here, which is history based. 
They have historic materials there, but 
it’s more all about how people research 
sex. And then there’s a really good 
website called Leatherhistory.eu, Pieter 
Claeys runs it, and it has a lot of leather 
history information about Europe. But 
as far as I know, there is no brick- and- 
mortar equivalent outside of the United 
States. 

Ray: That’s very interesting. 

Jakob: We collect internationally. We 
try not to have archival collections 
on an international scope because it’s 
frowned upon in archival communities 
to remove records from their countries 
of origin. So we have some leathers, 
and vests, and banners, and posters 
internationally - as well as books and 
magazines - but our archival collection 
is more from the US. 

Ray: I’m sure that comes more from be- 
ing a museum than an archive. Okay, I 
just got one last question, and I ask this 
of a lot of people: What is one thing you 
know to be 100% true that most people 
would disagree with you about. 

Jakob: Hmmm. . .. 

Ray: It doesn’t need to be about any- 
thing we’ve been talking about. Just 
something you believe to be a fact that 
someone would argue about. 

Jakob: Got it. . . Vagina is better. 



The Leather Archives & Museum is located at 6418 N. Greenview Ave., Chicago, IT 

Hours of gallery admission are: 

Thursday! Friday: 1 1 AIM - 7 PM 
Saturday! Sunday : 1 1 AM - 5 PM 

Admission is $10 or $5 for students / seniors / military, with ID. 

@leatherarchives 

Facebook: facebook. com / leatherarchives 
Vimeo: vimeo.com ! leatherarchives 
YouTube: youtube.com / user! leatherarchives 
Women y s Feather History Program: facebook.com ! TeatherarchivesWTHP / 

Sailor Sid Page (TA&M): leatherarchives.org! sailorsid! 

Sailor Sid Digital Collection: public.archivestree.com ! index.php/ PublicSites/ search collections? account— sailorsid 
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Barker Gee 


Barker Gee’s recent death has 
left a huge whole in the punk scenes in 
the Bay, Boston, NYC, the Southern 
Midwest, and everywhere that fool ever 
set foot. There are people who were 
closer to him, with more articulate and 
heartfelt things to say, but I have one 
story that that helps pretty much sum 
up the kinda guy Barker was. . . 

So back when I was coor- 
dinating Maximum Rocknroll about 
3-4 years ago we were going a bit of 
a house cleaning phase. The zine col- 
lection was being cataloged, semi-rare 
back issues were being organized and 
put up for sale, and we realized we had 
to clear out some room in the storage 
area for future issues. 

For anyone who has never 
been to the MRR Compound, the main 
storage area for physical copies is the 
garage - which, since the building is a 
former mechanic’s garage, is actually in 
front of the main MRR work and living 
space. There’s a lot of traffic that goes 
through there, a lot of housemates and 
shitworker’s bikes, and the occasional 
car or two (or three) that have to fit in 
there. Not to mention that the property 
manager just doesn’t like a lot of stuff 
being in there. 

Anyway, so Lydia, and Diana 
(the co-content coord and distro coord 
at the time, respectively), and I decide 
that we just need to throw out a bunch 
of old issues. We don’t need hundreds 
of copies each of random issues from 
the mid ‘00s and on - 50 will do just 
fine. So as we cut through and pare 
down the back issues we realize that 
we have something like half a pallet we 
need to get rid of. Far more than my car 
could ever possibly handle. 

So we do what any punk in 
the Bay would do when they need help 
getting something moved. 

We call the man-with-a-van. 

Barker Gee. 

He was more than happy to 
help take a hundreds on hundreds of old 
zines to the dump for us. We offered 
him a little bit of money, to cover his 
gas, and I personally bought him some 
whiskey for his trouble. 

When the day came, he jovi- 
ally came to the house, jawled with the 
folks for a minute and loaded up the 
van and went off. 

Done and done. 

Barker does a solid, and punk 
solidarity wins again. 

Fast forward to a couple of 
months ago. 

My roommate and I were driv- 


ing around Chicago talking about our 
friends out West. He was born and bred 
in Oakland, and pretty much knows 
all the same folks I do. The subject 
of Barker came up, along with MRR. 
Then, at some point in the middle of 
the conversation, he says, 

“. . .and I made like over $100 
on my tour selling all those MRR’s 
Barker had...” 

Wait. What?! 

“Yeah. All those copies he was 
supposed to throw away, but totally 
didn’t.” 

And that’s when I completely 
lost my shit laughing. 

Apparently Barker was so 
eager to help out with hauling the zines 
so he could have a buncha free zines 
to give away to people. Not really to 
sell himself (he never did that, to my 
knowledge). He just wanted to give 
people a whole bunch, to maybe have 
them to sell at shows or on the road. 

Or whatever, really. My roommate sold 
them 2 for $1 and it basically helped 
him cover gas. 

For anyone that knew Barker, 
this comes as absolutely no surprise, 
it fits somewhere in the the center 
of the Venn diagram of hustle/scam/ 
kind-heartedness that Barker existed 
in. He was always looking out for ways 
to help other people, whether it was 
straight and on the up and up or surrep- 
titious and of rather questionably legal 
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status. 

He was always on the hustle, 
always on the scam. Working an angle, 
following up on a line. 

But, to me, what really shows 
the kind of guy that he was is that he 
didn’t tell me about this at all. Never 
mentioned it to me. Not even after I left 
MRR. Not even after I left the Bay. Ap- 
parently he didn’t want me know about 
his little scheme cause he didn’t want 
me to get in trouble with the other folks 
at the zine and be have me be suspected 
of being an inside man. 

Even well after the fact. 

He was a sweet guy, who 
while even taking your shit to give 
away, would make sure you didn’t get 
your hands dirty or name sullied in the 
process. 

I didn’t find out about any 
of this slick, DIY heist until a couple 
weeks before he died. 

I never got to tell him how 
fucking hilarious and awesome I think 
the whole thing is. 

Afterall, scamming the MRR 
dumpster just may be the punkest thing 
anyone can ever do, ever. 

I’m going to miss you, Barker. 
A lot of people are. But I’m glad you’re 
not hurting anymore. Thanks for the all 
the stories and saving my ass when I 
lived in California. I’ll never be forget 
everything you did for me. 

- Ray Martinez 



Photo by Greg Harvester 
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The Flickinger 32NB console was the last and largest ever built. Housed at United Sound in 
Detroit , it has made many hit records. The MC5, The Stooges, Death, and The Damned 
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(t)ne new song by each group, along with both 
covering a song by the other, ) 

Accidente - Ftilso LP/CS 

(frnthemic and melodic sociopolitical punk from Madrid.) 

Plastic - Live in Buffalo CS 

(Blown out live recording of these blown out 
Chicago synthpunks.) 

The Vitamens - CS 

(FUnk rocknroll done the Kansas City way.) 

Autonomy - Promises of Continuted 
and Endless Contempt CS 

(New lull length by yet another lineup by the 
longstanding musical collective) 

PPedsmertanaja Kadril - CS 

(Dark and catchy gothpunk from Kiev, Ukraine.) 

Eyes of Satan - CS 

(FUnk rocknroll done the Chicago way.) 

ALL CASSETTES ARE $5.00 POST PUD 
ALL LPs ARE $12.00 POST PUD 

Send well concealed cash or check 
to our po box, or paypal us at 
nofriendszine@gmail.com 

Listen at nofriendszine.bandcamp.com 





in a mini Casio). Healton’s songwriting 
defies allegiance to rock n’ roll idola- 
try, and simultaneously scoffs at and 
(satirically?) engages in appropriation. 
Cultural discourse aside, this tape is en- 
joyable listening - to a point. Once your 
ears get comfortable, III jolts you out 
of amusement and highlights the con- 
structs appealing to your passive con- 
sumption. It forces me to actively ques- 
tion my affinities. I think it means that 
Healton and the six other artists (each 
with multiple credits from Saxophone 
to Triangle) understand popular music 
on another level. Not to be compared to 
the brazen genius and technical prowess 
of Cribshitter, the Situation is subtle and 
not at all parody. Bravo, dudes. I really 
hope I haven’t misread you completely 
and that you’re not actually unoriginal 
diluted d-bags. Anyway, this album is a 
good bet for anyone who equates listen- 
ing to mainstream R&B, hip hop, and 
Indie Alt Rock to secretly enjoying pop- 
ping their own pimples. - Fly Steffens 


Absent Mind - Brain Waves EP 
(self-released) 

For fans of Biohazard or may- 
be Hatebreed. Mid-tempo metallic hard- 
core. Breakdowns and divebombs that 
sound like sirens. Vocalist sounds like 
he’s rapping a lot of the time. Certainly 
not bad for this style, but even if you’re 
the nicest turd on the pile, you’re still a 
turd. - Dan Agacki 

ACxDC - Bum Out Postcard Flexi 5” 
(To Live A Lie Records) 

Three quick ones from the reigning 
champs of west coast powerviolence. 
They’re not reinventing the blast beat 
here, but they do have a good mix of 
fast and 'slow parts, and there is even 
a quick power electronic bit. The post- 
card format is neat, and I like that the 
lyrics are printed on the B-side. At the 
time I’m writing this this record is avail- 
able on Amazon and is eligible for free 
shipping with a Prime account. Kinda 
puts a unique perspective on their lyrics 
against capitalism and globalism, right? 
- Paul S. 

Active Minds / Thisclose - Split EP 
(SPHC Records) 

No more Discharge covers. Save ‘em 
for the live shows. It’s like covering 
Black Flag - everyone’s either heard it 
at this point, or they never will, and both 
options are fucking fine. This split is a 
weird beast, coupling the La Brea tar pits 
mostly-melodic punk of Active Minds 
(who maybe have been a band longer 
than I’ve been alive) with Thisclose 
who play UK82 style punk but with a 
singer who sings in King Diamond-es- 
que falsetto. It’s great to see that DIY til 
you die is a maybe sustainable practice, 
but the music is trite and formulaic and 


this has all been done better elsewhere. 
- Ed Blair 

♦ Acousma - Acousma EP 
(High Fashion Industries) 

Damn, this is some fucking 
awesome hardcore punk. Circle pit-wor- 
thy fast parts with slow rock breaks that 
make you wanna stomp skulls in the 
pit, but this does not have an old school 
vibe really. . . I bet these dudes are all in 
black jean jacket art school. Strait jack- 
et restrained vocals really make this an 
awesome listen for me, I love the blind 
rage all throughout this slab. The lyric 
“you filthy freak” being repeated over 
and over again is fine with me. Really 
cool riffs that deter any kind of normal 
human from being interested in this at 
all. Second song on the A-side starts out 
with a cool Lockin Out style mid-tem- 
po low skank verse that got stuck in 
my head all day. Masterfully recorded 
and mixed so it sounds amazing with- 
out overproduction. There are moments 
on this where there’s some weird guitar 
work that reminds me of Neanderthal 
but this is not even in the realm of pow- 
erviolence. This sounds like Hoax, the 
Rival Mob and Cold Sweat had a kid 
that was in therapy by age 5. Music for 
angry psychos. - John Caution 


Adam Healton & the Situation - III 

CS 

(Pure Fucking Gold) 

This 13 -track lofi funk gaze al- 
bum from San Francisco is a post-mod- 
ern hallucinogenic joyride through pop 
culture with a sound that is dirty, catchy, 
and rife with digitized effects that I can’t 
take seriously (but do find hilarious - 
think autotuned vox and batteries dying 


The Advlts - Black 
Bile EP 
(Toxic Pop 

Out of Baltimore, noisier and 
groovier punk rock n roll with great 
tone — mostly spoken lyrics with mul- 
tiple lyricists — I wouldn’t be surprised 
if they were listening to a ton of Ura- 
nium Club recently or Jon Von era Mr. 
T Experience when they were young- 
er or whatever might be in the same 
three chord garage universe. Maybe 
that says more about what I’ve been 
listening to... maybe all they listen 
to is the Monkees. Who knows?! It’s 
great that I can’t quite place their in- 
fluences. I like this a lot. Simplicity 
shines bright. Do the Advlt! - James Z. 
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(ray ma r t i n ez ) 

Antibodies - Happy New Year Zero 

CD 

(Binstwins Recordings) 

Self-proclaimed “77 influenced 
punk” is exactly what you would expect 
and nothing more. I guess if you’re real- 
ly into that style you might be into this, 
but this doesn’t do much for me. Very 
simple stripped down mid tempo punk 
that goes nowhere that we haven’t been 
before. - Chago 


and the ever powerful “Muckraker,” 
Angries powers through this CD with 
hard, fast energy and forceful vocals. 
All of the lyrics hold deep political 
statements, and jab at your conscience 
with no-bullshit facts. The song “Rape 
Culture” talks about the need to educate 
society and social circles about the 
inner workings of misogyny, patriarchy 
and sexualization of female bodied 
individuals. In a world where money 
can guarantee your freedom (and cis, 
white male privilege), this song stands 
as a pivotal anthem to a battle women 
have to face. Every. Day. Please check 
this CD out! - Monika Estrella 
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Agothocles / Degenerhat - split EP 
(Here and Now) 

The masters of mince are back 
with yet another split! Agothocles, Bel- 
gium’s first and foremost mincecore 
band are back again to fill record store 
dollar bins. And don’t get me wrong, 
Agothocles are great, but with the sheer 
amount of releases they have chances 
are that most are gonna be garbage. This 
7” is no exception. If the grindcore com- 
munity is good at one thing, that would 
be jokes. And this release is a fuck- 
ing joke. The first two songs are some 
goofy ass acoustic guitar country tracks, 
and the third is the skeleton of 
a mincecore song. Ya got us 
again, Agothocles. The Degen- 
erhate side of this split is not as 
much of a fuck you to the listen- 
er. Degenerhate are a grind band 
from Rome that are on the more 
metallic side of the grindcore 
scene. I’m personally into grind 
that has more punk tendencies, 
chugga chuggas make me wan- 
na snooze. I bet these guys were 
stoked to have a split with Ag- 
othocles, but that’s the dice you 
roll when dealing with the most 
notorious mince band in history. 

- Scotty Kidd 

A1 Scorch & David 
Dondero - “Hold on Right” 

b/w 

“Country Cliche” 

(Let’s Pretend) 

This is an interesting 
dynamic — A1 and David each 
sing a song, and they play to- 
gether on both songs. Is it a 
split? I don’t really know what 
to call it, but it makes sense. 

The A1 Scorch side has one of 
his quieter and more sentimen- 
tal songs. In fact, this might be 
the quietest and most sentimen- 
tal one to date. And as A1 so 
frequently does, he reaches into 
the darkness to find the light. 

“Hold on Right” is a powerful eulogy — 
it speaks to an individual and those he 
left behind, immortalizing a portrait, 
and moving forward all at once. The 
Dondero song “Country Cliche,” unfor- 
tunately, comes far too close to the title. 
I can dig the vibrato voice and bummer 
mood, but everything else leaves a lot 
wanting. Given the opportunity, why 
not say something yours! - James Z. 


Angries - ‘Hallowed Out’ 
(Self-Released) 

Umm, this is quite possibly 
one of the best cds I have heard of this 
year. With a Gits cover (Insecurities) 


As If -As If CS 
(Shake!) 

I’m glad these songs aren’t too 
long, not because I don’t enjoy them 
but because it would probably be bor- 
ing otherwise. I would have liked more 
variety from these seven songs, but I 
suppose the lack thereof might be in- 
tentional. The song that I liked the best 
is “Sharp Nerves” and it’s the softest, 
most melodic-sounding. It was kind of a 
game changer for me and I’d like to see 
more stuff from this band leaning in that 
direction and away from being so harsh, 
as everything else kind of gets lost in a 
scratchy mess for me. - Anna Wilkie 


Atropello! - Demo 2016 

(atropellopunx.bandcamp.com) 
Pissed and to the point. Ar- 
gentinian hardcore with songs 
clocking in at 26 and 13 sec- 
onds - “No retroceder” is their 
“Marquee Moon” at a minute 
and a half (because you gotta 
throw in a sick sample over a 
mosh part). There is a definite 
Los Crudos/Sin Orden Chicago 
Latino punk vibe to a lot of this 
- you know, hardcore less fo- 
cused on danceable breakdowns 
and more about speed. Also I 
haven’t listen to all the music 
I’m supposed to review for this 
issue yet, but I’m already pret- 
ty sure these will be eight of 
the best songs I’m gonna hear. 
I highly doubt anything is gon- 
na top “Policia asesina!” One 
of the most perfectly succinct 
punk songs I’ve ever heard. - 
Ray Martinez 


The Autumn Stones - Escap- 
ists LP 
(Self-released) 

Solid has rarely been more of 
an apt descriptor when explain- 
ing what a band’s sound is like, 
The Autumn Stones are no dif- 
ferent in that right. Where they 
are different is their pleasingly 
rhythmic album “Escapists”. Do you 
like chill new wave? Then have a seat 
in your fainting chair, roll up the sleeves 
on your black pleather jacket and have a 
mild cry. The Ontario natives provide a 
solid fifth album definitely worth diving 
into. - Jamaal Harris 


The B-Listers - Riots to Soundtracks 
(Indievision) 

Okay, listen — in 1995, I was 
two years old. So it would be perfectly 
acceptable for one to read this review — a 
review concerning a release with a song 
titled “90s Punk Revisited” — and con- 
clude that I’m missing critical context, 
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that in the course of my composition I 
overlooked the big picture, and that I 
should stay in my own Goddamn lane. 
And that’s fair. But this band sucks. If 
some Hollywood director needed music 
for a scene in which a pair of 13-year- 
olds decline cigarettes offered to them 
by the older boys at the skate park, this is 
probably what the sound designer would 
come back with. Although, I bet in that 
instance they’d have enough sense to 
correct the drums with Pro Tools or 
some shit, which the B-Listers somehow 
did not feel compelled to do — which is 
odd, considering their mystifying use of 
auto-tune. I don’t want to talk too much 
shit, because the guy at the beginning of 
the music video for the aforementioned 
“90s Punk Revisited” looked like he 
could beat me up, so I’ll leave off with 
this: The B-Listers is like a Bad Reli- 
gion you don’t have to pretend that you 
like. Except, apparently they’re a Chris- 
tian band, so call it “Good Religion,” 
I guess. There’s a lot of old Fat Wreck 
Chords influence, along with some old 
Epitaph Records notes, too. Old. Old, 
old, old, old, old. Bottom line is, you’re 
probably better off skipping “Riots to 
Soundtracks” unless you had a lip ring 
20 years ago. - Rick Homuth 


Bad Mechanics - Demo 2015 CS 
(Hewhocorrupts Inc.) 

Let me start by saying that I maybe love 
this more than I’ve ever loved anything. 
In case you think I’m overstating my- 
self, you should know that I am a hateful 
person and I think everything is garbage. 
This is drum machine punk at its abso- 
lute finest - weird, loud, and hilarious. 
If you enjoy incredibly catchy but also 
insanely snarky songs about training for 
marathons, going to wine tastings, and 
eating donuts in the park, get this tape 
and experience a tenfold improvement 
in your quality of life. - Carrie R. 

Beach Patrol - Eudaimonia LP 
(Barely Standing) 

First impression: holy shitl 
What are the odds that I get this in my 
first batch of music for review? I’ve 
known these fine gents since way back. 
They’ve always been a good band, but I 
don’t think they’ve ever sounded better 
than they do on this LP. Eudaimonia is 
a Greek term for true happiness/self-ac- 
tualization, familiarized by Aristotle’s 
concept of it, which posits that life is a 
mixture of ups and downs, with the goal 
needing to be to land somewhere in the 
middle. Happiness as a balancing act, if 
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you will. The lyrical content of this 
cord certainly fits its title, from opener 
“Line Em Up” to closer “And I Believe 
Her”. Herein you will find hooks aplen- 
ty. Their sound is a mix of upbeat, Tom 
Petty-style Americana meets the Figgs, 
with moments of pure power-pop and 
steadfast, solid musicianship. It’s also 
near impossible to deny an Obsoletes 
influence considering where they come 
from. “Standing In The Light” is the 
standout track, in my opinion. All in all, 
this is a great record. The songwriting 
is superb, and the choruses are memo- 
rable. You’d be doing yourself a favor 
by picking it up if you like any of the 
aforementioned. - Lugs 

Beekeepers - Beekeepers II LP 

(Stubbs Group Internatiomal) 

Indie pop music that sounds 
like it was written in between gigs in 
off-Broadway musicals. Listening to 
their first LP as a reference point, it 
seems like Beekeepers center them- 
selves around the drums, keyboard and 
vocals with some wind instruments and 
a bass to fill things out. They didn’t take 
many new risks on this one besides a 
couple jazz-inspired freakouts, but ev- 
ery instrument is recorded just a little 
more clearly this time around. Lyrically 
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long lost blackmetal from 
Hob Evil (Evil Army) and Jay J 
Reatard (RIP) - grim and 
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good time aussie boqalars 

# a slab of liquid cunt LP 
brutal HC/noisecore from 
Australia, foul attitude, foul 
smells, foul humor -sounds 
tike nothing else 
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and Hannah Lewis from the untethered 
cabaret punk of their previous project 
Red Mass and roots them deep in a soil 
made up of a long history of musical tra- 
ditions, germinating a sound that is de- 
cidedly beautiful and more natural than 
one who is familiar with their previous 
projects may expect. Combining 4 60s 
soul and folk laced with just enough 
spacey distortion to give it a unique 
spin. Lewis’ vocals really take the reigns 
and steal the show on this EP, feeling ef- 
fortless and understated while hitting an 
appropriate emotional resonance partic- 
ularly apparent on the softer piano track 
“Like Sun Shines.” It is, however, how 
the two interplay their strengths that 
sets this apart, demonstrating how their 
voices can seamlessly blend on the title 
track, but then how different they can be 
on “Baby Daughters,” in which Lewis 
soars out of the gate with an echo-y soul- 
ful 4 60s pop tune 
that then quickly 
turns to heavy 
percussion and 
Vucino’s dark- 
er lyrics adding 
just enough rock 
‘n’ roll to feel 
dangerous and 
unpredictable. - 
Chris Barnes 

Bitter Grounds 
- Remnants... 

EP 

(Ring of Fire) 

Listen, some 
people still like 
Rancid. It’s just 
the truth. I mean, 
there has to be a 
reason they still 
tour, right? Be- 
cause people are 
still willing to pay to see them, right? I 
understand, the concept is hard to wrap 
one’s head around. But it’s easier once 
you listen to a band like Bitter Grounds. 
Their website describes the band as 
playing “punk, ska, and dirty reggae,” 
the latter of which must be a genre re- 
gional to the Netherlands because, as far 
as I know, in the States it just refers to a 
shitty album put out by the Aggrolites in 
2003, a band that’s one Guy Fieri make- 
over short from being reggae Smash 
Mouth. The lyrics are sanctimonious, 
but I suppose that plays into the aesthet- 
ic, and I’m more willing to forgive corn- 
iness if it’s done in a second language. 
In truth, as tired and played-out as Bit- 
ter Grounds’ sound is, it’s put together 
well and had this reviewer tapping his 
foot even after he had read their ridic- 
ulously condescending website descrip- 
tion. And that’s about all the praise to 


Beta Boys - Real Rockers EP 
(Eat the Life / Lumpy Records) 

This is a long awaited release from these 
KC clowns, having released a killer 
demo in 2014. Beta Boys pick up where 
they left us with six classic rock’n’roll 
punk runk. The music reminds me of 
all the best parts of Chronic Sick and 
Adrenalin OD. Hopefully we don’t have 
to wait another two years to hear anoth- 
er record from these guys but if the ru- 
mors are true this might be it from Beta 
Boys. I’ll wait two years to confirm it 
though. - Eric Wally 


grooves are hard, and this is definitely 
more of a rock band than a punk band 
in my opinion, and NYC knows how to 
make ‘em. If you like that kind of stuff, 
check it. The cover to this record is full 
of candy, soda, and other tooth rotting 
treats, but don’t let that deter you from 
checking it out. Also, the vinyl is black 
like your teeth will be if you eat such 
sugary snacks and don’t regularly brush 
your teeth with Colgate© brand tooth 
hygiene products. Colgate©: Taste the 
Clean. - Jpool 


Big Huge- Orama 7” EP 
(Nobody’s Baby) 

Big Huge is self-described as “Hard 
Groove Punk//Power Pop//R’N’R out 
of NYC.” I know this because they in- 


Birds of Paradise - Love Is Confusion 

EP 

(Dusty Medical) 

Montreal duo Birds Of Paradise re- 
moves Roy Vucino (CPC Gangbangs) 


eluded a really nice note addressed to 
the staff at No Friends folded inside the 
record sleeve. At first I felt kind of weird 
reading it, like I was going through 
someone else’s mail. Then I thought, 
“Hey, wait a minute! That’s me they’re 
talking to! Fm No Friends staff!” I’ve 
really gotta work on my self-confidence. 
Luckily, I’ve been using Colgate© 
brand products to help brighten up my 
smile, so that’s been helping quite a bit, 
actually. If you’re ever feeling low, why 
not give your teeth a once-over with 
Colgate© brand toothpaste, and, hey, try 
one of their fabulous toothbrushes while 
you’re at it! Mama always said, “A good 
brushin’ cures deprussion!” Colgate©: 
Taste the Clean. Anyway, the Big Huge 
fellows seem like really nice chaps, and 
I recommend giving this record a spin 
simply based on their courteous note 
to me. But the music is good, too. The 
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it’s not too different from Pissed Jeans 
the subject matter is all pretty mun- 
dane (“Woke up the next morning/Rent 
check’s in the mail”), but the delivery 
gives it a sense of drama. Fans of Cake 
will probably enjoy the vocal style, and 
everyone else should at least be able to 
have a good time focusing on the saxo- 
phone and drums. - Clement Wink 


Bernays Propaganda - Politka CS 
(Land Animal) 

Macedonian punk that will 
have you unsure of whether to dance 
carelessly or frown with your arms fold- 
ed and head bobbing. Considering that 
the bass and programmed drums are 
some of the most upbeat I’ve heard since 
Military Police’s demo, the vocals sound 
pretty brooding for most of this album. 
At just over half an hour long, these 
nine songs move a bit too slowly to hold 
my attention. That 
said, the six-minute 
“noBeke” (“More”) 
is both the longest 
and coolest song on 
the tape, opening 
with a noisy drone 
and eventually 
progressing into a 
guitar-driven com- 
mentary on the al- 
ways-lusting reality 
of living in a digital 
age. A quick tip for 
anyone else with a 
physical copy: de- 
spite the fact that 
Land Animal only 
printed the credits 
and translated song 
titles, the lyrics are 
all translated and 
available on Band- 
camp. - Clement 
Wink 




be had for Bitter Grounds, whose band 
name evokes less a feeling of distaste 
for modern punk, and more the result of 
re-using corner store Cafe Bustelo pre- 
ground coffee. - Rick Homuth 

Bleeding Gums - Demo CS 

(Kid Gruesome Tapes) 
This is one of the best bands in 
Chicago, period. And they’re not even 
from Chicago. They’re from Bellwood, 
IL. They’re are definitely a favorite over 
here at No Friends - we put a song of 
theirs on the flexi that came with issue 
#3. Morphing out of the fast’n’pissed 
teenage HC band Ritalin O.D. (they 
share three members) these folks slow 
down the speed and replace their anger 
with a bit of desperation. You can hear 
that Ian means it when he’s singing 
“Feeding on me whenever you please/ 
picking little pieces from between 
your teeth/take a bite/chew/spit it out/ 
leave me hanging out the corner of 
your mouth.” The guitar plays fractured 
sounding riffs, the bass playing is tight, 
and the drums hold it all together. Five 
songs, quick and to the point. I can’t 
wait to hear more and see what they got 
to follow this sucker up with. Get this, 
and please catch them live. - Ray Mar- 
tinez 


Blobs -Demo CS 
(More Power Tapes) 

This shit slaps! So solid. Like, 
damn. Every song is good. If you’ve 
been itching for more of that Feral Kid/ 
Brown Sugar sound, here it is. The gui- 
tar sounds so good. Just more of that 
hardcore/psyche vibe. They hit new 
ground though. Amelia’s vocals are 
this snotty, bratty drawl that makes the 
whole thing^ven better. It’s good, okay? 
Seven tracks. - Macklin 

Blodad Tand - Control , Alt, Delete EP 

(Dirt Cult) 

Blodad Tand are a Swedish 
band that plays stripped down hardcore 
punk. Their name translates to Blooded 
Tooth, which is pretty fucking cool. Blo- 
dad Tand songs sound aggressive and 
pissed, but the production kind of takes 
it away. All of the songs are interesting 
and the guitar and bass hooks keep you 
engaged. My only complaint would be 
the guitar could use some more edge 
and the drummer is in love with the bell 
on his ride. Over all really solid, catchy, 
and original. Hope Dirt Cult can bring 
em over seas sometime! - Scotty Kidd 

Bloodthirst - In The Eyes Of God CS 
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(No Delusions Bootleg) \ 

First things first - this tape will 
make you want to wear cargo shorts 
and spinkick the world. It comes with 
a lyric sheet, and the lyrics are every- 
thing you could ever want from a 1992 
straight edge hardcore band. There are 
no disappointments here, just four dead 
serious songs about male angst and the 
hardships of growing up in the suburbs. 

I love it, but I also once sang in a Strife 
cover band for Halloween. - Carrie R. 

Bloody Show - Root Nerve 12” 
(Heel Turn) 

This is one of those records 
where the art led me to believe it would 
sound totally different; there’s a stark 
black & white photo of 1960s protes- 
tors, one holding a sign that says “You 
Better Kill All Blacks.” Given that we 
here at No Friends have a pretty strict 
rule against reviewing racist stuff (and 
that there is a track called “bell hooks”), 

I assumed it would be some left-wing 
thrash or grind band. Turns out Bloody 
Show are a weird, mid-tempo, noisy 
garage band from Columbus. These 
songs are pretty raw, especially on the 
A- Sides. Of course there’s all the stan- 
dard fuzzed-out guitars and reverb-y 
vocals, but a little more dissonance than 
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the garden variety garage rock band. 
There are a lot of parts where the bass 
plays up high and the bottom kind of 
drops out (if there’s a technical term for 
this, someone please let me know). Oh 
yeah, there’s a Pere Ubu cover too. - 
Kevin Garvey 

Boris with Merzbow - Gensho 2xLP / 
4xLP / 2xCD 
(Relapse) 

This marks the newest collab- 
orative outing in Boris and Merzbow’s 
19-year-long relationship. While I ad- 
mire the concept of a “phenomenon,” my 
stomach instantly cramps when I hear 
that this new album should be played 
on various LPs, at differing speeds, si- 
multaneously! Zaireeka was ambitious 
when the Flaming Lips did it, but I have 
a hard time justifying the continued ex- 
pectation that we buy multi-disc sets just 
to play all the tracks simultaneously — I 
thought that was — 
the whole beauty 
of multi-track- 
ing technology? 

Anyway, if you 
can get past the 
kitsch factor, this 
release is, unex- 
pectedly, solid. 

Boris contributes 
reworked clas- 
sics from their 
catalog, minus 
drums. Merz- 
bow provides 
completely new 
compositions 
to accompany, 
and really gives 
Boris’ brand of 
doom a sense 
of space and 
texture. The 
highlight of this 

release, personally, is that you can sep- 
arate one act from the other, which ba- 
sically makes this a new Merzbow re- 
lease. Quality music, but comes off like 
a cash-grab. - Thomas B. 

Boss Eye - Plays Cottage Vortex LP 
(Twistworthy) 

Boss Eye are from Austin, 
TX and you can tell. In a good way. 
Fuzzed out, reverb soaked garage rock 
that could have been on Estrus Records, 
Get Hip recordings or In The Red. Fun, 
wild sounding songs that would make 
you drink beer and swing your hips in 
a stinky basement or house party which 
ever floats your boat. Or perhaps a boat. 
- F. Ramirez 

Bossk - Audio Noir CD 
(Deathwish) 


Cool! I haven’t before heard a 
band that mixes post-rock with sludge 
metal so well. As a “post-everything” 
band, most songs have guitar-driven 
experimental instrumental intros before 
morphing into beefy/slow/heavy sec- 
tions that include some badass growly 
vocals. “Atom Smasher” doesn’t even 
toy around with the experimental stuff 
but instead busts directly into some kill- 
er riffs reminiscent of Madison’s Droids 
Attack. Naturally, all songs but one sur- 
pass the five-minute mark, but, to credit 
the band, they’re able to do so without 
becoming dull or fading away into artsy 
instrumental wankery. This album defi- 
nitely feels like a journey, but turns out 
to be an incredibly rewarding and enter- 
taining one. I anticipate gravitating back 
to this album several times over the next 
couple months. - Nick Reetz 

Boycott the Baptists - Bash the Bish- 
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THE COPYRIGHTS 

(patrick houdek) 

op CD 
(Smegma) 

These god fearin’ atheists 
make Seth Putnam sound like the Ste- 
ven Hawking of Grindcore. If you like 
Grindcore you know Seth Putnam, and 
seriously I’d rather listen to Picnic of 
Love (which in my opinion was Anal 
Cunt’s opus) than Bash the Bishop. I 
actually found myself listening to Na- 
sum while writing this review, because 
it made me want to listen to Grind. Real 
Grind, not this halfcocked Grind that 
misses the mark. This fusion of punk 
and grind is easy to combine but incred- 
ibly difficult to master. Like a bad taco 
pizza it leaves you confused. You either 
want a real taco or a real pizza. In this 


case it made me want to listen to Na- 
sum, and gave me a better appreciation 
for Anal Cunt. If I had to pick a song 
“Grindcore Prenup,” was pretty bad ass. 
It was frantic, the lyrics were simple but 
fitting for the song. It was also an actu- 
ally decent grind. Bad Ass opening, gets 
straight to the point with brutal guitars, 
and ear piercing vocals and satirical vo- 
cals. However the moment is fleeting, 
and gets lost in the madness and you end 
up just listening to Nasum. - Ben Eads 

The Brainstems - Styrofoam CS 
(Don’t Touch My Records) 

Really mild, clean garage stuff. 
Sometimes it’s got this lazy snottiness 
about it that’s kind of genuine but most- 
ly it’s just some rock and roll bullshit 
that I don’t really get. I think some of 
these songs might be happening but the 
recording is too polished or something. 
Maybe they should’ve used an 8-track. 

1 1 also hate guitar solos 
so what the heck do I 
know? Nine songs. - 
Macklin 


Brainwork - 
Brainwork 
(Self-Released) 

Ambient, spoken 
word that reads like a 
love letter to everyone 
who wants to know 
how to make it in the 
world living their 
dream, despite the 
injustices we (Black 
people) face. Two parts 
self-help and one part 
poetry, this is perfect 
to listen to if you need 
a little push on your 
own creative outlets. - 
Monika Estrella 


Braver - Torpor LP/CD 
(Bloated Kat / Food Boy) 

Punks are an odd lot. Pop punk 
enthusiasts might be the weirdest of the 
weird when it comes to the records they 
revere and canonize. But hey, music is 
a personal thing. We like what we like, 
right? Well the fact that Braver ’s name 
isn’t on the lips and hearts of all those 
who proudly carry the pop punk banner 
is a fucking travesty. The latest effort 
from this irreverent Minneapolis trio is 
an amazing example of modern pop punk 
while not being slavish to the forms and 
mores that tend to dominate the genre. 
Torpor is fun and dynamic with ladles of 
personality and is catchy as all get-out. 
Stand out tracks are “Busted Ass Fish 
Str8 Hook Through The Eyeball,” “Little 
Girl Soldier,” and “Object Permanence” 
but the album is a ripper from start to 
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finish in my humble opinion. So do the 
scene a favor and find someone with 
a Teenage Bottlerocket shirt on, give 
them Braver ’s Torpor, hug them tight, 
and tell them everything is going to be 
alright. Highly Recommended! -Vito 

Brenda’s Friend - Under the Shrub 

CS 

(Let’s Pretend) 

Bloomington-based Brenda’s 
Friend is weirdo lofi indie guitar pop 
jamz with subtle grunge influences and 
unexpected harmonies that remind me 
of Kumbayah campfire songs and the 
folk revival of the 1960s. Lyrically, duo 
Amy Oelsner and Erin Tobey are on 
point with a balance of airy inconse- 
quence and gut-punching, soul-crushing 
imagery. It’s a sadness that feels warm 
and nostalgic, like the faded album art 
that could be collaged from vintage 
margarine ads. Under the Shrub is the 
perfect late summertime tape that will, 
despite its brevity, withstand back-to- 
back repeat listening. With catchy pop 
licks, ambitious and honest vocals, and 
excellent tweedly Weezer guitar solos, 
you should consider this tape if you’ll 
always be into the Velvet Underground, 
or if you’re craving something to fill the 
void left by the disappearance of early 


2000s Midwestern weirdos Brat, anoth- 
er minimalist indie alt duo (Freddy La 
Force might give you a sealed copy of 
their rare self-titled CD if you can find 
him lurking in Milwaukee). Get your 
hands on this Brenda’s Friend cassette 
and see these ladies live - while Amy 
and Erin’s focus stays on guitars when 
playing out, word has it that they play 
kickdrums with their feet. - Fly Stef- 
fens 

♦ 

Broken Prayer - Misanthropocentric 
/Droids Blood CS 
(Sorry State) 

Eve seen this band a billion 
times and for a minute considered them 
the only saving grace of punk in Chica- 
go (a time I consider to be a huge lull 
here.) This LP demonstrates what they 
do: either driving, unnerving punk with 
hooks or chaotic, noisy hardcore (I love 
the synth during these parts.) This being 
called Misanthropocentric is a good hint 
for what you’re getting in to. The vocals 
are frantic and desperate and the lyrics 
are smart but dark. Humans are shit. 
We’re reminded of this even more on 
this one then their other LP. It’s a little 
more anxious and weird then the last go 
around. Indulge in the hate. - Macklin 
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Bronze - In Stone LP \ 
(B.F.E. Records) 

First song’s just bad ambient 
techno. I hate to be “that guy,” but it 
just sounds like pointless noodling. Ok, 
second song is a little better. Still noo- 
dle-y, but in a psych-prog way, so it’s 
closer to tolerable. Vocals are kinda flat, 
very clean and out front. Maybe they’re 
real wild live? I don’t know, this record 
doesn’t bring the goods. - Dan Agacki 

David Brown and the Tomorrowmen 
- David Brown and the Tomorrowmen 

CS 
(Plaza) 

I was able to see David Brown 
play fairly frequently when I lived in 
Carbondale. Whether he was playing 
solo, with Secondary Modern, or with 
one of his many other projects, it was 
easy to tell that Brown is a talented 
multi-instrumentalist and songwriter. 
This album proves no different, as it 
is ripe with fun indie-experimentalism 
and solid songwriting. According to the 
Bandcamp notes, Brown wrote all of 
the songs and played all of the instru- 
ments besides a shaker on one track. 
Tracks range from quirky and lumber- 
ing (“Everything Went Haywire”) to 
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lush and experimental (the “Hollyridge 
Hymn” trilogy) to leisurely and low-key 
(“My Man”). The influence of the Beat- 
les’ later career experimentalism shows 
throughout and keeps the listener antic- 
ipating what might come next. Recom- 
mended. - Nick Reetz 

Bruiser Queen / The Girls! - split EP 
(self-released / bruiserqueen.band- 
camp.com) 

Minty fresh Colgate© colored 
vinyl! Have you tried Colgate© lately? 
Just saying- give it another shot. Col- 
gate©: Taste the Clean. Anyway, The 
Girls! are catchy as shit. Synth driven 
mid-tempo guitar pop that belongs in a 
time machine to get sent back to 
a record store sometime in the 
‘80s right before John Hughes 
picks out the music for Break- 
fast Club. In fact, Jessica Wab- 
bit’s [sic] vocals approach the 
Go-Gos era Belinda Carlisle 
so much that if I hadn’t known 
otherwise, you could’ve defi- 
nitely conned me into believ- 
ing that the Go-Gos are back 
at it for one final cash grab. 

The first song is called “Meet 
Me by the Pool,” which I can 
only assume is about me and 
why I was subsequently given 
this record to review. This idea 
was confirmed when I noticed 
the second song is called “All 
About You.” I think it’s incred- 
ibly generous that a group of 
people I don’t even know wrote 
a song about me, but it is a bit 
of strange wording; it feels dis- 
tant. Why did they say “Meet 
me by the Pool” when they 
could’ve just said “Meet me by 
JPool?” At any rate, the com- 
pliment is noted and accepted 
with great humility on my part. 

Feel free to meet the band by 
me at some point. I assume 
they’ll introduce themselves 
when they arrive by me so it’s 

not awkward when someone 

comes up to meet them by me. 

The Bruiser Queen side of this record is 
good, too — two piece rock that belongs 
in Milwaukee. Not really my thing, but 
well executed. In all honesty, The Girls! 
side of this record is so good that it kind 
of overshadows the other side; plus, 
decoding the mystery of the song about 
me took up a good portion of the time I 
spent with this record, so I hope Bruiser 
Queen understands, and I encourage 
them to write more songs about me 
(shit, any songs) in the future if they 
want my attention. - Jpool 

Bullnettle - Bullnettle LP 


(Dirt Cult) 

This! This is why I do what 
I do. Female lead vocals, lo-fi, sounds 
like a cassette from the ‘90s. I could lis- 
ten to this album all day. I could listen to 
this album while on my way to the mall. 
To just hang around. Not to shop. Not to 
work. Just talking about the effects of a 
Kryptonite condom on Superman while 
enjoying a cookie outside of the food 
court. Out of all the albums I’ve listened 
to for this zine... thisns by far my fa- 
vorite. Yet... I have little to no words 
to describe it to you. It’s crunchy. It’s 
fuzzy. It’s a Chips Ahoy you just pulled 
out of your hair. It’s been weeks since 
you had a Chips Ahoy. But it’s fuck- 



(ray ma r t i n ez ) 

ing delicious. Bullnettle is laying down 
fast, simple songs. But that’s why it’s so 
good. There’s no bullshit. It’s right to 
the point. Annie Saunders’ raspy vocals 
will have you wanting more. Or check 
out her older project, This Is My Fist!, 
until Bullnettle releases something else. 
- Art Arredondo 

Bum Out - Pain Don't Hurt CS 
(Twistworthy) 

This really isn’t all that bad. It 
has all of the elements to be good, great 


guitar tone and bass hooks that comple- 
ment it well, but the songwriting drives 
me fucking nuts. Every single song has 
a repetitive element to it that makes 
me want to rip the fucking mic out of 
the stand and throw it in the garbage. I 
know that pop punk is often focused on 
vocal melodies and having a catchy cho- 
rus, but fer fucks sake, mix it up y’all. 
By the end of listening to this I couldn’t 
tell you which song was which, except 
for the song that had the most annoying 
chorus. - Scotty Kidd 

Bummer’s Eve - Bummer's Eve LP 
(Almost Ready) 

From the title and crudely drawn 
watercolor art of a guy and his 
car and guitar, I was expecting 
gruff party punk with, ya know, 
a lot of lyrics about beer and 
friends. The first song though, 
kicked into a pretty kick-ass new 
wave vibe, surprising me. Mostly 
what you get from there on out 
though is pretty boring irreverent 
garage party punk. Then I started 
reading the lyrics. Themes range 
from “I Wanna Die” to stuff 
about drugs, to... a lot of irksome 
intentionally misogynistic lyrics 
and whole songs that make up 
nearly half the album. The first 
one that jumped out at me was 
“Butterface” (self-explanatory) . 
Then you have “28 Days” about 
periods; “On the 28 th day, she’s a 
total bitch.” Woof. “Candy Hall” 
is about chasing high school 
girls, obscene lyrics abound. 
Christ. If you are a scumbag and/ 
or asshole, you might like this 
and can come get it out of my 
garbage. - Chris G. 

Burials - The Tide CS 
(End Theory Records) 

Goes between black metal 
and long melodic instrumen- 
tals. Not for black metal pur- 
ists, Portland’s Burials fill their 
epic sweeping segments with 
symphonic guitar work that is 
nothing to scoff at. That being said, the 
segments are laborious at times. While 
Burials are impressive, the sprawling 
conceptuality of this record can be a bit 
much at times. - Chago 

Buzz Rodeo - Victoria/Underground 
Luxury 45 
(Antena Krzyku) 

I hear ‘90s Touch and Go 
post-hardcore and the irreverent vocal 
delivery of McLusky. This German band 
vocalizes in English with a slight Euro- 
pean accent, which is partly why they 
remind me of the Ex as well. The drums 
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I’ll just have an up arrow or a down 
arrow or an empty set. . . Anyway, they 
rip through nine songs on this demo — I 
think they’re probably all released 
before at one point or another, and I 
know some are definitely on their 7” on 
Lumpy Records, but the track listing is 
unhelpful. It’s just a list of descriptions, 
“...song about anxiety, song about a 
big plan, etc...” and I honestly don’t 
give a fuck. I think it would be a fool’s 
errand to try to track down any kind of 
complete discography or anything on 
them. I’m happy I ran into this tape. It 
sounds fucking great. It’s hard for me to 
make the distinction between a practice 
tape and a regular ass tape. This sounds 
like a regular ass tape. Killer songs, 
played well. Nice practice. - James Z. 
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and bass are heavy and exacting, and the 
guitar is all glass shards and razorblade 
treble, as it should be. I can’t tell if the 
first song is a Kinks cover, I mean it’s 
not, but the way he sings “Victoria” in 
the chorus seems like it’s meant to be 
reminiscent of the original. These two 
songs are solid, dynamic and aggressive 
and over a little too fast. - Lucas S. 

Buzz Rodeo / [peru] - split 10” 
(Antena Krzyku) 

Holy Shellac worship, 
Batman! This split offering from Buzz 
Rodeo (from Germany) and [peru] 
(from Poland) really scratches my 
itch for that noisy/groovy post-punk 
that used to exist in abundance in the 
Chicagoland area in the late ‘90s and 
early ‘00s. Side- A has four pounding 
tracks from Buzz Rodeo. Their vocalist 
is so eerily similar to Steve Albini that 
I’m not entirely sure it isn’t him. The 
musicianship is so very spot on with 
buzzing/tinny guitars and a groovy 
rhythm section holding it all down. 
Favorite track of the A-side is “Empire,” 
with its sparse intro careening into a 
pulsing, fretting post punk jam that I’ll 
be listening to on a regular basis, [peru] 
owns the B-side with three blistering 


tracks that has a good amount in 
common with Wrong -e ra NoMeansNo 
and End Hits-e ra Fugazi. As the old 
adage goes: if you’re going to steal, 
steal from the best - but there’s a lot of 
new things to be excited about with this 
slab of vinyl too. The arrangements and 
vocal delivery are so unique and urgent 
that they seem like they’re on the edge 
of falling apart at any time but they 
miraculously maintain. Stand out track 
of the B-si^e is “Jestem dzieckiem” 
with lyrics screamed so earnestly that 
they make me wish I knew Polish and 
unrelenting, rapidfire drum fills that 
boggle the mind. A fantastic split release 
and I hope both of these bands tour 
stateside soon. - Vito 

C.C.T.V. - Practice Tape 3.6.16 CS 
(self-released) 

To be clear, this is the Indiana 
C.C.T.V. here. This band is a beautiful 
enigma. If you haven’t heard them, 
stop what you’re doing and look them 
up online. It’s phenomenal. They 
play angular, rhythmic, dancey, treble 
punk. It’s informed by Devo, but not 
derivative. A band like this makes me 
distrust any descriptions of music. 
Because you really need to hear it. 
Maybe for my next batch of reviews 


Cadenaxo - Condenado CS 
(Incendia) 

The first time I caught wind 
of these dudes was from the blog, Ter- 
minal Escape. If you have not check 
into Robert Collin’s amazingly written 
blog about all things punk but only on 
cassette, get your ass over there. Super 
crucial! Anyway, back to these Mexico 
City punks. These guys lock into a pret- 
ty great USHC groove on these seven 
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lax. Reminds me of the low fi melodies 
of Kim Deal, low yet getting the point 
across. The song still has a grunge feel 
to it but it steps off that sound genre into 
a darker more electronic realm. - Denis 
C. 

Charlatan - Supermax CS 
(Midwest Action) 

“Supermax” feels like some 
sort of lost album from the ‘80s, like the 
Jesus and Mary Chaimcovering “Flood- 
land.” Angular guitars shimmer under a 
haze of reverb, while syncopated digital 
percussions propels the moody vocal 
delivery. These songs are less sung than 
they are recited, like a possessed Peter 
Murphy channeling Morrissey. Charla- 
tan have definitely found that sweet-spot 
where shoegaze, goth, and darkwave 
all overlap, without overdoing it. Each 
track is catchy enough in its own right, 
but still feels like part of a coherent 


(jesse ponkamo) 

whole. There must be something to all 
the fabled rain in Seattle, because Char- 
latan have their gloomy pop down to a 
science. Highly recommended for peo- 
ple who only wear black. - Thomas B. 

The Charley Few - Live in South 
Philly CS 
(Suicide Bong) 

South Philly street punk (yeah 
they say “Oi!” a few times), live! Com- 
plete with banter and crowd reactions. 
It sounds like everyone is havin’ a time. 
They’re a standard south Philly band I’d 
say. It’s not bad technically but not the 
best thing you’ll hear. However, if you 
like street punk you’ll love this band. 
They support DIY and the scene. “Who 
ever said punk is dead was never fuck- 
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songs. The production is raw as fuck, 
which kinda is a letdown. The first demo 
production sounded huge and loud and 
this one the songs kinda get lost in the 
rawness. It ain’t the end of the world 
though, because you can tell the songs 
are strong and still just as catchy. Best 
song on this demo is “Nada,” which 
has a great little guitar solo during the 
breakdown. The solo kinda reminds me 
of What Happens Next? - wanky but 
cleverly simple. Seriously, check these 
guys out and if you need an extra push, 
track down their cover of Glue on the 
first demo. It’ll be worth it. - Nicolai 


Andy California - Dying in My Bed EP 
(Black Gladiator) 

Super grungy blues delivered 
with a snotty, sloppy, don’t-give-a-fuck 
kind of approach. The EP is apparent- 
ly out on Black Gladiator (an imprint 
of Slovenly) which sounds like it ex- 
ists solely to put 
out music by Andy 
California’s Andy 
Macbain due to 
his incomparable 
“sincerity and un- 
alienable right to 
deliver” this type of 
off-the-wall psycho 
fuzz-blues. And, to 
be honest, I think 
that claim holds 
some truth. The 
three songs pre- 
sented here seem to 
focus specifically 
on delivering this 
blues-based rock 
n’ roll faster, hard- 
er, and noisier than 
anybody has in re- 
cent memory. At 
some points across 
the three songs it 
sounds like the instruments are barely 
hanging together (like on “Do What I 
Want”), but honestly that just adds to the 
badass vibe of this group. Recommend- 
ed for fans of Oblivians or King Khan. 
- Nick Reetz 


Cancers - "Missed” b/w "He/p/ess” 
(Debt Offensive Records) 

The duo from Athens, Geor- 
gia have come out with a new heavier 
sounding single. “Missed” has Lenny 
singing over drum loop and heavy dis- 
torted guitars that his vocals give off a 
feeling of loneliness that somehow fits 
in with all the chaotic sounds within the 
song. On “Helpless”, it’s Ella who sings 
along with Lenny. When Ella sings the 
line “helpless” it made me feel like she 
really meant it, especially when she re- 
peats it as if she was cooing at you to re- 


ing punk.” “Get out of the bar and get 
with the youth.” Nice banter. A-side and 
B-side are the same, although labeled 
differently. Classic. - Harold 


The Cheap Dates - A Thousand Year 

Flood CS 

(thecheapdates.bandcamp.com) 

A dark, aggressive, and rela- 
tively short EP from this Chicago four 
piece garage punk band with heavy 
surf guitar vibes that for some rea- 
son reminds me of the Clash. Nothing 
earth shattering here, but a quality lis- 
ten nonetheless, especially if you like 
distorted surf guitar tone. Starts with a 
quick sample and then rolls right into 
six tracks that keep up the frenetic pace 
and hammer you repeatedly until about 
halfway through the last track “Crash & 
Bum” which drops a funky breakdown 
before bringing it all back home. - J. 
Wexler 


The 

Cherries - The 
Cherries CS 
(Dirty Rabbit) 

Catchy lo- 
fi pop punk with 
creamy melodi- 
ous leads. Pretty 
straightforward 
here. Good but 
nothing amazing. 
They wouldn’t be 
out of place at the 
Burger Boogaloo, 
but I wouldn’t be 
surprised to see 
them playing at 
Anytown’s local 
skatepark or at 
12:30— AM or 
PM — at the coun- 
ty fair next to the 
Gravitron. Most 
likely they play any number of corner 
bars across the country, to a handful of 
friendly well-wishers. Overall, a nice in- 
troduction, but they need something to 
set them apart. - James Z. 


Cokskar - Sooner Than You 
Think EP 
(Self-released) 

Cokskar is a band out of Min- 
neapolis that combines power-violence/ 
grind with noise and it really is the best 
version of those styles for those unfa- 
miliar. I really like this record because 
the singer sounds super pissed and the 
music is pretty inventive, not as monot- 
onous as some entries in the genre. Side 
B is remarkably more noise-forward. - 
Chago 




Cold Waste - Primitive CS 


(Dead Tank) 

Gainesville’s Cold Waste nail 
minimal goth punk with these simple 
and driving nine songs. It appears that 
there are three members; guitar, bass and 
drum machine. There are live drums on 
some of the faster “more punk” tracks, 
most of which have a very Sonic Youth 
vibe but in a more calming, less abrasive 
way. It’s the perfect thing to be listen- 
ing to while doing what I’m doing right 
now; sitting on the porch after a very 
lame day at work battling a hangover. - 
Alex Stillman 


Coma Vigil - ‘ Your Hardcore is 
Dead ! 9 

(Self-released) 

I really hope my hardcore isn’t 
dead! Coma Vigil from Chattanooga, 
TN gives us sludgy, pseudo-charged 
hardcore that, honestly, I couldn’t bear. 
Gruff vocals that hearken Discharge and 
d-beat drums that sound all too familiar. 
For the experimental hardcore fan, you 
would probably pop this tape in after 
working your shit job for eight hours. 
. If you are into medio-core “hardcore” 
punk, this may be the tape for you. - 
Monika Estrella 


The Come ‘N Go - Tumbling Heights 

LP/CD 
(Voodoo Rhythm) 

It’s not often that I get to 
listen to a record that I know absolutely 
nothing about beforehand but such was 
the case with Tumbling Heights by 
The Come ‘N Go. This self-described 
Memphis-style boogie band from Biel/ 
Bienne Switzerland kicks off the album 
with “Chateau phoquoeupe,” a pretty 
by the numbers dirty rock and roll jam 
that’s not without its charm but then 
they break into the second track which 
is a cover of Bad Brains “Attitude.” It’s 
all weird and fuzzed out and awesome. 
It was great to hear they’re spaced out 
version of a song I’ve heard a thousand 
times before. There’s a lot more hip- 
swinging and swagger to be found on this 
rock’n’roll record but there’s also some 
stripped-down, atmospheric, psych jams 
like “Til Sing You A Song” or “What Is 
It?,” which are no less spacey but far 
more subdued. Tonally, this record feels 
like being at a cartoon monster’s beach 
party but with a somber, sobering sense 
of foreboding looming over everything. 
Kind of weird but I like it. - Vito 
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Commando - Come Out Fighting CS \ 
(More Power Tapes) 

Commando is from Buffalo 
NY. Brandon Ferrell (RIP) was in this 
band. This is really good melodic punk. 

It’s raw and catchy (not pop- punky), 
and honestly; just a classic. Grab it if 
you can. Good stuff, sick art. Sounds 
like early California style-punk. Go lis- 
ten to it. Four songs make this short but 
sweat release. You’ll love it. - Harold 

The Connection - New England’s 
Newest Hitmakers CD 
(Rum Bar Records) 

Reissue of the debut album 
from the Connection, featuring twelve 
tracks of Beach Boys and Byrds-influ- 
enced garage rock originally recorded 
in 2011. Think garage rock but with 
cleanish guitars and pop hooks instead 
of thrashed out reverb fuzz. I haven’t 
heard their newer material, but this is 
good stuff if you enjoyed That Thing 
You Do\ Short and sweet with exactly 
zero songs over the three minute mark 
and most clocking in around two min- 
utes. Includes a solid cover of the Ches- 
terfield Kings’ “Baby Doll.” - J. Wexler 

Conspiracion Autista - Conspiracion 
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Autista EP 
(Incendia Records) 

Hailing from Chile, here is a 
lo-fi, post-rock, screamo band. From the 
research I pulled together they are also 
Situationist, referring the influence of 
politics into art and creating music as in 
the case of Conspiracion Autista it fits 
the theme. As for the music, it feels like 
what you would expect from a band like 
this. Build ups with slightly distorted 
guitars, with vocals being almost spo- 
ken. Then everyone in the band amps it 
up for a swirling wall of noise and the 
vocals are guttural screams. - F. Ramirez 

The Cowboys - The Cowboys LP 
(Lumpy) 

Took me a few listens to wrap 
my head around this record. It’s hard 
to classify The Cowboys style but in 
the end it’s just straight up rock’n’roll. 
Great rock’n’roll. It 
has a seasoned feel 
to it that would make 
me believe that they 
were a band 30 years 
ago rather than a 
current band out of 
Bloomington, Indi- 
ana. The vocals have 
a killer tone to them 
that remind me at 
times of the Cramps 
but maintain a range 
that I don’t feel right 
comparing to that 
of Lux Interior. The 
most endearing thing 
about these guys are 
they’re ability to 
cover so many dif- 
ferent styles while 
maintaining their 
own unique sound. 

Also, I’m totally in 
love with the art on 
this LR Definitely worth a listen! - Mor- 
gan P. 

The Curls - Slice Of Life CS 
(Dark Circles) 

Curls pulling off an indie folk 
sound that has proven successful with 
bands like Dr. Dog and Calexico, but 
in a way that feels more jangly and 
unstructured leaving a band that can 
demonstrate emotional weight, but can 
also still be playful and fun. It’s this jux- 
taposition that gives the album range and 
keeps it from falling into too well-worn 
of a tread. Mick Fansler’s off-kilter vo- 
cals and lyrics filled with sharp wit and 
clever phrasing show a darkly fun side to 
the band’s songs. This is very apparent 
on tracks like “All Around The World” 
and “Shut The Fuck Up,” peppering his 
warbled croon with triumphantly jazzy 


horns, but songs like “Ohio” and “Shiny 
Red Apple” prove they can still break a 
heart. For a band with so many layers 
and instrumentation, The Curls know 
how to create cohesion and reign it in at 
the right times. - Chris Barnes 

The Dad Horse Experience - Eat- 
ing Meatballs on a Blood-Stained 
Mattress in a Huggy Bear Motel LP 
(Sacred Flu) 

I skimmed the press release for 
this before I listened to it and I was not 
expecting to liken it to Jonathan Rich- 
man with a very thick German accent, 
and a much darker outlook, beginning 
with the opening track “Will I Be Some- 
one.” Thematically this song asks us 
existentially where we might be head- 
ed and asks is there a point? “Question 
mark in the dark, that’s what we are.” 
Distinctly German take on Americana/ 


BUST! 

(patrick houdek) 

bluegrass. Tragic lyrics and themes cen- 
tered around a lonesome existence and 
death, but also love and searching for 
belonging. There’s also an acute aware- 
ness of style here, and even though one 
song may vary in that department from 
the next, it doesn’t fail to be interesting 
nor does it stray so far that it seems mis- 
placed. I enjoyed this very much for its 
uniqueness and heart. - Anna Wilkie 

Dagger - John Squeel Sessions CS 

(self-released) 
The first basement show I ever 
went to in NWI was this bands first or 
second show. It was a perfect combina- 
tion of new, fresh stuff. Me, awkwardly 
not really knowing anybody except the 


couple people I went with. Dagger “on 
stage,” giving off that kind of awkward 
vibe where they’re not worried about 
what anyone thought except their close 
friends. I remember being completely 
floored by their set and talking to their 
singer in the kitchen about whether or not 
they had anything recorded and avail- 
able. They didn’t then, but they do now. 
This is some great fast paced punk/hard- 
core with some vocals that sometimes 
even get a little Oi! . Pissed and hard, but 
not knuckle dragging. Fast as fuck. Not 
reinventing the wheel here, just making 
a really fucking good wheel. Like the 
best wheel ever. Yeah, that was stupid, 
but I’ve banging my head a jumping 
around since I hit play on this tape and 
now I’m winded and light headed and 
trying to write a review. Also, props for 
having the program repeat on the other 
side. Love that shit. - Ray Martinez 

Dakhma - Raze 
LP 

(All We Know / 
IFB) 

Noisy-as- 
fuck HC/black 
metal hybrid thing 
on here. I liked it 
within the first ten 
seconds of putting 
it on. Constant 
blasting through- 
out with the oc- 
casional sludge 
parts happening 
from time to time, 
and a depraved 
sounding vocalist 
that reminded me 
of Khanate/Burn- 
ing Witch. Over- 
all this record has 
an emphasis on 
heaviness but most 
prominently noticeable is the whirring 
noise wall that lays over the entire re- 
cording. . . oh wait that’s actually just the 
way the guitar sounds... awesome. This 
recording itself is very raw; not slick by 
any means but you can still hear every- 
thing you need to. Honestly, that’s why 
I liked this as much as I did, if it were 
some polished B.S. I probably would 
have hated it. Screenprinted packaging 
and presentation also matches the bleak 
tone found within. I’m not a big metal 
guy per se but I found enjoyment here. 
Would I spin this every day? Nah. But 
you would if this was your thing. - R. 
Komen 

Davie Allan / Joel Grind - split 1(F7 

CD 

(Relapse Records) 

Nice little four song instrumen- 





tal split between Toxic Holocaust front- 
man Joel Grind and Davie Allan, best 
known for his surf rock contributions to 
4 60s teen and biker movie soundtracks 
and as the innovator of the fuzz guitar 
sound. The Davie Allan tracks definitely 
have that classic biker movie feel. The 
Joel Grind tracks try to hit the same 
stride but also have a bit of heavy met- 
al influence, which is especially evident 
on “The Invisible Landscape” when the 
double kick comes in. My only com- 
plaint is that there aren’t more songs 
from each, as the combined output of 
the two shredders is only about ten to- 
tal minutes that might have best been 
suited for a 7”. Cool artwork, though, 
that looks like a sort of 4 60s biker/horror 
movie soundtrack hybrid. - J. Wexler 

Death Index - Death Index LP 
(Deathwish Inc.) 

The easiest way to start this 
review is to state this is a new project 
consisting of Carson Cox and Marco 
Rapisarda. Cox is fairly recognizable 
as being the singer of Merchandise, 
whereas Rapisarda is the drummer from 
La Piovra among of few other Italian 
hardcore bands. I’m struggling to de- 
cide if I like this or not. They are trying 
to combine the fury of short, fast, and 


loud hardcore songs with slow, post- 
punk songs with occasional synths. 
All the while Cox keeps his vocals at 
a weird croon, never screaming, even 
when the songs go into all out hardcore 
rippers. I think the highlight of the al- 
bum is when they go full blown with 
the synths (I can’t believe I just typed 
that) in the song “Lost Bodies.” It’s the 
first time on the album I think Cox’s vo- 
cals finally match the music. With the 
addition of ^ome echo to the vocals, it 
makes for a haunting song that is pretty 
basic but still infectious. The production 
varies from track to track and leaves me 
scratching my head when they added 
a weird warble to the hardcore song, 
“Fuori Controllo.” This feels like a cool 
project between friends and at times it 
has great potential. Honestly, it made 
me investigate Rapisarda more and it 
turns out almost every hardcore band 
he’s been in rules! I’ll probably stick to 
listening to his other bands and skipping 
this record more often than not. - Nico- 
lai 

Desechables - Golpe Tras Golpe LP 

(Munster) 

Golpe Tras Golpe, which trans- 
lates into “Blow After Blow,” feels like 
just that; relentless. Taken largely from 
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live recordings to document the Spanish 
band so full of potential and ready to 
explode before the death of their guitar- 
ist, this LP feels bittersweet. Young and 
raw, the band feels like they are ready to 
take on the world with wild guitar dis- 
tortion and manic, crazed female vocals 
howling like a wolf at the moon. Golpe 
Tras Golpe is unrefined and downright 
primitive in nature, but there’s some- 
thing that feels incredibly pure here and 
it is hard to ignore that kind of unbridled 
energy that a proper studio recording 
may never have been able to capture. - 
Chris Barnes 

Desgraciados - Humanidad En La 
Obscuridad EP 
(Deranged) 

This one is a scorcher! On this 
ep there are four tracks of manic hard- 
core with perfectly reverbed vocals. 
The drums sound tight, the bass sound 
is huge and fuzzy, and the riffs sink in 
deep. The B-Side is the real showstop- 
per. The first track hits hard but flies by 
in less than a minute,' and the next song 
is a three minute slow burner with the 
guitars that remind me of what Wiccans 
were doing on Field II. Hell yeah! - 
Paul S. 
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Devious Ones - I’m Allergic to You 
b/w Synchronize or Vaporize 
(East Grand Record Co.) 

This sounds like something 
I can enjoy almost immediately. The 
lyrics are kinda strange and cryptic, but 
I am totally cool with that, we can ride 
this mushroom to the moon together my 
friend. Full throttle rock and roll with a 
couple people yelling the absurd lyrics 
in unison, and squealy fun guitar leads. 
The vocal melodies are strange, but I 
think they are just riding this strange 
wave into the sunset. I wish this EP was 
more than two songs, but at least they 
both rip! ! - Danny B. 


destruction and fast all the way through, 
as intense as it gets. Vocals are com- 
pletely brutal. The B-side steps away 
from the chaos a little bit and adds in 
some rock tendencies, but it’s cool cuz 
the song is like a minute long. I had to 
listen to this five times before I even had 
a chance to form an opinion other than 
“whoa...” The packaging is nice too - 
silk-screened hot pink dust sleeve with 
matching color vinyl and a nice insert/ 
glue pocket combo. Ltsten-wise I don’t 
have any comparisons to make, but the 
A-side made me wanna listen to my 
Syphilitic Vaginas records for some rea- 
son. - John Caution 


Digital Leather - All Faded 
LP 

(FDH Records) 

Digital Leather is a 
tough band to pin down. Their 
members have done time in 
big name garage bands, but 
this is a strong departure from 
that genre. There are synths all 
over this, the vocals are right 
up front in the mix, and the 
drum beats often bring it to 
a dance-y level. Listening to 
this front to back the record 
feels long, which is not really 
a compliment. That said there 
are a few standout songs on 
this that I can imagine col- 
lege radio stations gobbling 
up. Recommended for synth 
freaks in the mood for melan- 
choly dance jams. - Paul S. 


Dissident Clone - Creating the Con- 
sumed EP 
(FTWNU2 Productions) 

Dissident Clone have put to- 
gether a love-letter to the early ‘90s, a 
time when grindcore and death metal 
were kissing cousins instead of the dis- 
tinct and varied genres we enjoy today. 
Each song mostly follows the pattern 
of a slow bludgeon to start, and then 
a switch into a higher gear about half- 
way through. “Warship” reverses this, 
and includes some enjoyable gurgly 
vocals which is another nice change of 
pace. As a two piece, they sometimes 
bite off more than they can chew — the 
drums and the guitar fall slightly 
out of step occasionally, and the 
lyrical content is war, war, and 
more war, but there’s something 
charming about this record. You 
get slightly more than you expect, 
and the label put together a really 
appealing package that includes a 
giant poster, stickers, buttons, and 
more. Worth checking out if you 
need more fodder for that tape 
you’re making for your buddy 
stuck in 1993. - Ed Blair 


Divers - Achin ’ On b/w Can ’ t 
Do That 
(Dirt Cult) 

The A-side is very catchy, an- 
themic rock’n’roll. The vocalist 
has a strained, wobbly affect that 
universally denotes earnestness. 
I hear Springsteen influence by 
way of Arcade Fire, dressed up 
as garage rock but a little too pol- 
ished to pull it off. Nothing that 
will strain anyone’s comfort zone. 
The B-side contains a hushed 
Dead Moon cover - Interesting 
but uninspiring. The quavering of 
the singer’s voice sounds a little 
forced, but it’s hard not to hold 
him to the same standard as the 
band whose song they’re playing. 
When it kicks in it’s got a back- 
ing “Oh-oooh” chorus that, again, 
makes me think of stadium-ready 
“indie” rock. - Will Can- 


Dragster - Dragster 10” 
(Frantic City Records) 

This thrashy garage punk two- 
piece from Brussels, Belgium by way of 
Rennes, France brings us an eight track 
10” record that is super heavy on rever- 
bed vocals and fuzzed out guitars. Very 
primitive drumming too. These guys are 
probably a blast live, but it’s often diffi- 
cult to capture that energy on a record- 
ing. They come pretty close with this 
one. - J. Wexler 


Drilling For Blasting - How To Play 


Dispossessed - Besieged CS 
(End Theory Records) 

Dispossessed are a doom 
sludge metal band from Portland. Good 
production and heavy riffs that don’t 
get boring make this three song tape a 
keeper. It’s what you would expect. The 
songs are about oppression/war. The vo- 
cals are sung in a guttural death-metal 
style. “Kill the cop in your head.” Cool. 
If you like heavy doom you’ll love this. 
- Harold 


The Dirtiest - Alarm EP 
(Slovenly) 

Florence band The 
Dirtiest have chosen a very 
appropriate name, displaying 
all the raw and dirty distortion 
that feels authentic to the very 
essence of ‘60s garage rock. 

The sound on “Alarm” feels 
huge as harsh guitar echoes 
around vocals that howl like 
a siren over handclaps. The 
Dirtiest have created a mission state- 
ment with Alarm’s anthems that feel ur- 
gent and hungry and will not be ignored. 
- Chris Barnes 


Disgusti - A Thousand Prickly Nee- 
dles EP 

(High Fashion Industries) 

Well, I just came. What a fuck- 
ing fantastic EP that was. So loud, so 
raging, so pissed. The A-side is com- 
pletely blown out and furious D-beat 
hardcore, but without that bullshit “sta- 
dium crust” feel. Honestly this is just 
how it should be, “it” being this shitty 
music we all listen to and support. Pure 
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Guitar /We Seek Reaction 45 
(Let’s Pretend) 

This band knows what it’s do- 
ing and does it with conviction that is 
honestly quite inspiring. The guitar and 
drums are so locked in it’s really some- 
thing special, with room for each of the 
two to play unique parts. This doesn’t 
just happen by accident, but it comes 
with years of practice and knowing 
who you’re working with. The guitar 
playing is hard to pin down. There are 
chopped up blues riffs with a lot of dy- 
namic changes and melodic passages. 
The first song, “How to Play Guitar,” 
it’s not really a lesson, but if you can 
play this confidently, you’ve figured it 
out. I think it’s about finding your own 
voice. I love that the lyrics are printed 
on the back of the sleeve and a stand out 
line is, “I’ve got to listen to what I say, 
I’ve got nothing to lose that way.” The 
vocals are shouted, throaty, you know, 
hardcore. The second song, how many 
god damn amazing riffs and melodies 
can be placed in one song, and then it’s 
over? The drumming, I’ve never seen or 
heard a drummer like this before (before 
the first time I’ve witnessed it 18 years 
ago, or since) and let’s just say I’ve been 
astounded for quite some time. This is 
not their newest record, they have more 


out, check them out live and their other 
releases. This is way up there as some of 
the best current punk rock. - Lucas S. 

Duffy and the Beer Slayers / Hookers 
Made Out of Cocaine — split EP 

(We Used to Drink Together) 

The name Duffy and the Beer 
Slayers and wildly juvenile cover art 
(babies popping out of a lady into a pool 
of blood, done in marker) (I like this art 
actually) ha 4 me expecting something 
other than stoner riffs — I usually asso- 
ciate that sound with a more po-faced 
aesthetic. Then the next song picks up 
the pace and the last one is even faster 
and shorter than that. They should pick 
a sound, and my vote goes to the one 
on the middle track, “Newborn Fucking 
Babies,” a stem, screamed warning of 
the responsibilities of parenthood that 
bridges the gap between the sludgy 
opener and the straightforward hardcore 
of the closer and is also funny. Hook- 
ers Made out of Cocaine do short par- 
ty-punk songs that kind of remind me of 
Chicago’s own Dethwarrant but madder. 
Nothing new going on here, wouldn’t 
listen to this again in the comfort of my 
own home, but if I was trying to party 
and they were playing in a basement I 
was already in I wouldn’t leave. — Alix 


Dogs At Large - Please Refrain 
(dogsatlarge.bandcamp.com) 

First impression: This sounds 
fairly well produced, like they probably 
didn’t record it inside their buddy’s 
bathroom. Floaty vocals, warm bass 
lines, even a sad violin part. Just when 
I think it’s safe to wander deeper in, shit 
gets weird and they’re getting heavy and 
trying to be Led Zeppelin or something. 
Then the rest of the album is like weird 
indie rock that can’t make up its mind. 
The bandcamp page says probably the 
most deeply pretentious thing I have 
ever read, about how it’s a concept 
album about being 25 in the Midwest 
and dreaming about going back in time, 
but then they name drop Taylor Swift 
and McDonald’s in the same verse, and 
I have no idea what is even going on 
anymore. I am guessing that this music 
is probably an accurate depiction of how 
it feels to be 25 and live in your parent’s 
basement. - Danny B. 

Dumb Luck- Tides CS 
(self-released) 

Not much info about this band 
on this tape, so I don’t know where 
they’re from, but if I had to guess I’d say 
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PEZBAND- WOMEN 
AND POLITICS 12" EP 

THE FINAL STUDIO WORK BY 
CHICAGO'S POWERPOP GODS , 
RECORDED IN 7982 BUT NEVER 
RELEASED. ..NEWLY REMASTERED 
& LIMITED TO 500 VINYL COPIES 

NOW AVAILABLE 


THE BRADBURYS- 
MARILYN 7" 

LATE-'90s CHICAGO POWER POP 
PRODUCED BY JEFF MURPHY OF 
SHOES... A MUST FOR FANS OF 
MATERIAL ISSUE ■ SLOAN , THE 
POSIES , & TEENAGE FANCLUB 

COMING LATE SUMMER 
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THE TOMS - FAKE 
CHRISTMAS 7" 

FIRST TIME ON WAX FOR THIS 
HOLIDAY POWER POP CLASSIC , 
BACKED WITH A DEMO FROM 
THE MID-'80s... LIMITED TO 500 
COPIES WITH EXCLUSIVE LINERS 

NOW AVAILABLE 
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BARRY KNOEDL 




BARRY KNOEDL -BABY 
DON'T GIVE UP 7" 

BADFINGER-ESQUE POP FROM '78, 
REMIXED & REMASTERED WITH 
EXCLUSIVE LINER NOTES ON THE 
HISTORY OF NEW YORK'S DEATH 
RECORDS.. .LIMITED TO 350 COPIES 

COMING LATE SUMMER 


For ordering information, visit www.frodisrecords.com or email info@frodisrecords.com 

' * v VUV * v VfA/ 7 ^ \ V/A/ A \ ^ VCTT-y 








Of IWIOMS 



M u 5i c* 


r. 


Of]N)ONS 


either Bloomington, IN or Philadelphia. 
I guess I say this because I want to see 
them on a stage with Swearin’ and Good 
Luck. Wow, I got through this entire 
tape without making the “luck” connec- 
tion! At any rate, that would be a great 
show. Catchy, melodic, mid tempo pop 
punk with a somber bent that always 
plays well to Midwestern ears. Shared 
male and female lead vocals make this 
band stand out a bit more than others in 
the same genre- I’m sorry if that disap- 
points any of you beardos out there (hey, 
I’m one too!). Everybody: try harder, 
be more inclusive, and try some new 
things in your bands. And I say, if Dumb 
Luck plays your town, catch ‘em like 
the gingivitis you’ll catch if you don’t 
brush your teeth at least twelve times a 
day with Colgate© brand tooth hygiene 
products. Colgate©: Taste the Clean. - 
Jpool 

Dumb Vision - Evil 
Eye CS 
(Rare Plant) 

In a fine 
example of how be- 
ing in a bad mood 
can make you hate 
something that’s 
actually alright, the 
first time I listened 
to this it felt like 
punishment. I came 
home from work, put 
this in my tape deck, 
and rolled my eyes 
as hard as I could. 

Turns out, I hate 
my job and not this 
band. Dumb Vision 
sounds like a hybrid 
of a lot of things a 
lot of people already 
like, and they do a pretty great job of 
seamlessly blending garagey rock’n’roll 
with straightforward punk without be- 
coming tedious or dull. These are songs 
worth singing along to. - Carrie R. 

Durban Poison - Lemons CS 
(Shake!) 

So, according to Wikileaf, 
Durban Poison is pure sativa that is 
effective in treating anxiety disorders, 
ADD, and ADHD. Seems like a perfect 
name for these Canadian punks. The first 
three songs on this cassette are all under 
the one minute mark, short and quick. 
Perfect for us with short attention spans. 
They used the term “femme-fronted 
proto-punk” on their Facebook page but 
I’m not sure if I agree. This seems too 
fast for proto-punk and honestly it’s just 
great punk. For some reason this feels 
like it would have fit perfectly on Look- 
out! Records in the ‘90s. Hopefully, that 


isn’t a negative to them. “South Island” 
is the stand out track for me. Love the 
bass line in the intro that gets carried 
over into the breakdown. Bonus points 
for keeping the little flub on the guitar 
lead in the Runaways cover. - Nicolai 

Else Admire & The Breitengussbach 
Dolls - Hard Rock LP 
(F rankische Schallplattenindustrie) 

Bare bones ‘77-style punk rock from 
Bamberg, Germany/" sung half in 
German, half in English. I get a definite 
Pogues vibe throughout it. It’s fairly 
non-descript beyond that. The band 
definitely seems to adhere to the certain 
principle that, “This is punk and we are 
not going to play or sing in tune,” which 
some people find endearing I guess. I 
was digging it at times; it scratches a 
certain itch. Also, the chords for each 
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song are included on the lyric sheet, 
which I don’t think I’ve ever seen 
before. - Chris G. 

Emily O - Arrow CS 
(Let’s Pretend Records) 

Emily O is a singer songwriter 
from Bloomington, Indiana. The liner 
notes on this tape features a long list of 
Plan-It-X Records notables, and the art 
reminds me of indie films like Juno. Be- 
fore even throwing the tape in I had a 
pretty good idea of what variety of lo-fi 
pop songs to expect. There are consis- 
tently layered vocals over soft guitars, 
but the arrangements for each song are 
dynamic and provide enough variation 
to keep your attention. I think this excels 
when the bass and drums get ramped up 


and it sounds more like a full band than 
a bedroom recording project. Overall 
this is very good, and fans of the genre 
should pay attention. - Paul S. 

Empty Markets - Stainless Steel 
(12XU) 

Relatable in a thoroughly de- 
spicable way, but one I have endless 
sympathy for — like a study on the feed- 
back loop of the mirror of depression — 
themes that go from dark to the darkest 
of modern angst. The result is a harsh 
yet sterile critique, balanced, looking 
inward as much as outward. It’s a chal- 
lenging listen, like how reading an old 
winter journal entry in the middle of a 
beautiful summer day can be an exis- 
tential shock. Musically, they rage with 
a constant noisy bubbling uneasiness; 
a pounding, steady rhythm; and disso- 
nant, mid-heavy, 
guitars that in- 
novate without 
being flashy or 
noodle too hard. 
Stainless Steel is 
the perfect name 
for the album — a 
cold, hard, illu- 
mination of dis- 
traught humanity. 
- James Z. 

Estrogen Highs 
/ Frustrations - 
split 12” 
(Safety Meeting 
Records) 
There was 
a rumor going 
around in the ‘90s 
that increased es- 
trogen levels in 
males had been 
linked to Colgate© brand toothpaste 
and other fine tooth hygiene products 
from Colgate©, but it was a disgusting 
lie promulgated by the terrible people at 
Crest, who were so desperately clinging 
to the remnants of their rotting kingdom 
- rotting like so many people's teeth 
who were stupid enough to use Crest 
products instead of Colgate© brand 
products — that they had nothing better 
to do than to smear the good name of a 
company whose only stated goal was to 
beautify mankind’s smile! I think it’s a 
goddamned shame and I’m glad Estro- 
gen Highs is brave enough to reference 
this scandal in their band name by using 
one of the words that describes the scan- 
dal in their band name. Bold stuff. Col- 
gate©: Taste the Clean. These guys are 
clearly through the looking glass here, 
and that’s just as evident in their brand 
of psychedelic garage rock. I feel like 
these guys have seen some stuff, man. 






FFO taking acid in a suburban basement 
and really getting to the bottom of wood 
paneling. Frustrations is grungy, riff 
driven stoner rock that bends complex 
song structure around vocals that sound 
like they’re delivered from a guy who 
might fling himself off stage at any giv- 
en point in a drunken fit of apathy. And I 
mean that in a good way. It also sounds 
like maybe this guy doesn’t take the best 
care of his teeth? It’s hard to tell from a 
recording, of course, but I could sense a 
plaque buildup somewhere in his mouth 
(probably back near the second bicus- 
pid, based on how much of his lyrics are 
garbled), and if I ever meet him, I’ll be 
sure to bring along a care package of my 
favorite Colgate© brand tooth hygiene 
products to help brighten his day and 
his smile! Mama always said, “The right 
care package helps defeat tooth plaque!” 
Colgate©: Taste the Clean. - Jpool 

Executors - All Against All 
(Dead Beat Records) 

Is it punk to sue your boss 
now? Executors have devoted an entire 
song to the idea. There’s also a catchy 
number about how cops are bad at sex 
so all their wives desire punk rockers. 
Aside from those two lyrical “gems” 
(the heaviest of sarcasm), the rest of 


the album is devoted to the played out 
themes of booze, violence, and staying 
strong with your crew of fuck-ups. Oi! 
is undergoing a bit of a resurgence late- 
ly, but with records like this, it’s hard to 
see why. Save your money for a Rixe 
single. - Ed Blair 

Eyes of Satan - Eyes of Satan 

(eyesofsatan.bandcamp.com) 

Punk rock with no hyphens 
needed to describe it. Rock’n’roll riffs 
with swagger and spit. A slice of punk 
out of time. This could be from ’79, ’89, 
’99, who knows? Then again this band 
did start out as a Pagan’s cover band for 
a Halloween show, and just decided to 
keep going with it. If you miss Chica- 
go’s Krunchies and/or Vee Dee (honest- 
ly, their Further LP might be one of the 
best rock’n’roll records to ever come out 
of the Windy City) then this record is for 
you. Meet me for a giant mug at the Mu- 
tiny and let’s talk about this record and 
old issues of Horizontal Action. - Ray 
Martinez 

Failed Mutation - See You Tomorrow 

CS 

(failedmutation.bandcamp.com) 

Catchy simple riffs, clear re- 
cordings and more than one tempo. It 
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sounds like it could have come off any 
early 4 80s punk comp. The tape is short 
and sweet, and honestly a perfect lil 
punk tape that’ll have you head-bop- 
ping. For fans of Mystic Records, the 
Germs, the Faith... y’know, punk. Gold 
stars, A+, I already owned this tape be- 
cause I love it. - Bee 

Flesh Rag - It Ain't Enough E 
(It’s Trash! / Loose Lips) 

Some mid-tempo psych drone 
tough guy rock from Hamilton about 
feelings I have no sympathy for. The 
first two songs are whatever. Dudes 
whining about how hard it is being 
dudes. Kinda seriously gross, honestly. 
“Hey there girl, why you treat me so 
rough... you’re wasting all my time... 
you can go get fucked” etc. And that’s 
not even the worst of it. However, the 
B-side is slower and simpler and beau- 
tiful and I love it. It’s a heartfelt slow 
jammer. All I can say is you can grow up 
but not actually grow up. Be cool. I wish 
the A-side wasn’t so garbage. The song 
“Electric Dream” is rad. - James Z. 

Fire At Will - Life Goes On CD 
(KROD) 

Do you remember what high 
school sounded like? If you were in high 
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school 10 years ago... like I was... I feel 
like most Chicago suburbs sounded like 
Fire At Will. Which isn’t a bad thing. 
It just brought me back. Brought me 
back to circle pits in basement shows, 
destroying someone’s mom’s Christmas 
decorations. And the rest of the album 
pretty much plays out to that slippery 
sweaty mess. However, this four piece 
isn’t from Elmwood Park. These mel- 
odies and shout/singing vocals hail 
from France. Their speedy tempos and 
dropped D guitar chugs make me want 
to 50/50 powerlines, if you know what I 
mean. Am I getting my point across? It’s 
a fun hardcore/punk band from France. 
Singing in English. If you’re into this 
sort of thing... I suggest checking out 
this album. - Art Arredondo 

Fister / TEETH - Split EP 
(Broken Limbs) 

An unholy 
marriage of two great 
forces in the contem- 
porary extreme met- 
al scene. Fister de- 
livers six and a half 
minutes of punishing 
sludge metal that dis- 
solves into an epic 
post-metal sort of 
sound. TEETH then 
puts forth two death/ 
doom metal tracks 
which are as hypnot- 
ic as they are brutal. 

All around a solid 7” 
worth checking out 
this year. - Sean T. 


best hardcore demos of my lifetime. 
Its big talk, but whatever, these guys 
walk the walk. Sounds like a lost ses- 
sion from ‘83 or so. Reminds me of the 
unhinged Denver hardcore bands like 
White Trash, Bum Kon, and the Frantix. 
Someone needs to put this on vinyl to 
further spread the gospel. I don’t know 
what else I can say. If you don’t check 
this out, you’re not a punk. - Dan Agac- 
ki 

♦ 

Graves At Sea - The Curse That Is 

2xLP 

(Relapse) 

I’m guessing if you’ve heard 
of Graves At Sea, you know what this 
debut full length for a band that recent- 
ly reunited will sound like. My ears 
hear an hour plus of sludge that goes 
nowhere as painfully slow as possible. 
I’m always shocked people enjoy 10+ 
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favorite band’s live bootlegs, but even 
then I don’t listen to them very often un- 
less^.) they’re recorded well and there 
isn’t too much distracting background 
noise. Danse Kalinda Boom offers de- 
cent enough sound quality that could 
potentially make it a worthy addition to 
your record collection if you, like, real- 
ly love the Gun Club and have a few of 
their studio-recorded records already. 
Having been recorded in 1983, Jeremy 
Lee Pierce’s performance is particularly 
great here on “Sleeping in Bloody City.” 
- Anna Wilkie 

Hair Peace - Hair Peace CS 
(Magnetic South) 

This is some boring ass weed- 
head guitar music. It’s slow and really 
fuzzy and it’s all really lazy and rever- 
bed on that beach/summer music aes- 
thetic shit. The vocals have that old ra- 
dio effect like you 
expect every band 
like this to have. 
They are wearing 
sunglasses on the 
cover. If you like 
Burger Records 
or Best Coast or 
something you 
might like this, 
but just one of 
these bunk ass gui- 
tar solos was one 
too many for me. 
Sorry for hating. - 
Macklin 


Generation X - Live 
at Sheffield LP 
(Munster) 

Now, wait 
a minute... Gener- 
ation X is the band that introduced the 
world to Billy Idol? Did you know this? 
Should I turn in my Punk Rock Card 
right now? At first listen... I thought 
that if the professor from Powerpuff 
Girls mixed Cheap Trick, Van Halen, a 
fuzz pedal, and an actually British Tim 
Armstrong... you’d have Generation X. 
Generation X is one of those underrat- 
ed punk bands from the mid- ‘70s. This 
live album is a nice little piece of nos- 
talgic rock’n’roll. Recorded in 1980 and 
released in 2003; the album features a 
number of covers previously unrecord- 
ed. A punk band with a taste of British 
Pop. If you know nothing about Gener- 
ation X before today... like me... pick up 
this album. - Art Arredondo 

George’s Bush - Living Color CS 
(Dickbird Records) 

Perfection. Easily one of the 
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minute songs. Here’s an easy way to 
describe this: black t-shirts, sleeveless 
jean jackets, heavy, Orange amps, epic, 
12 person van with U-Haul trailer, and 
lots of beer and drugs. I honestly don’t 
think Graves At Sea care what I have to 
say about this epic, doom metal double 
LP of wasted vinyl. Their fans will prob- 
ably buy it and enjoy it. If you need a 
more thorough review, check Pitchfork. 
Bonus points for the sick strings during 
the epic, heavy parts. - Nicolai 

The Gun Club - Danse Kalinda 
Boom: Live in Pandora's Box LP 
(Bang!) 

I would like to preface this by 
stating that I’m really not a fan of live 
albums generally. I own several of my 


Hard Left - We 
Are Hard Left CD 
(FPR) 

Some quali- 
ty Redskin Oi! out 
of the East Bay. 
Great riffs, catchy 
hooks. The vocals are little weak, but 
the lyrics are spot on (“Read up com- 
rades, analyze the past / Future perfect is 
coming fast), tackling leftist solidarity, 
anti-gentrification/property speculation, 
and appreciating the hard fought mod- 
ern conveniences such as the weekend 
and time off from labor. Quality stuff, 
and I definitely hope to catch them live 
some time. - Ray Martinez 


Harsh Words - Plague Days EP 
(All We Know) 

This record flows really well. 
All the songs are pretty short and super 
fast, the singer does the kind of hardcore 
vocals I like; super pissed and throaty 
but still discernable. It is pretty hard not 
to enjoy this record is you are a thrashy 
hardcore fan, not dissimilar from Drop 
Dead or Converge. - Chago 
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and into the pelvis, forcing out so much 
more than a guttural baritone - ache and 
anger, glee and gloom. The concept of 
Woman at Night is deeply personal to 
Paps, who in the lyrics cites her child- 
hood fear of kidnappers in the 4 80s and 
the imprisonment of three women in 
Cleveland by Ariel Castro in the early 
4 00s (specifically the escape of one of 
the women in 2013, repeating from the 
transcript of her 911 call in the chorus 
of this eponymous song: 44 Amanda Ber- 
ry”). - Fly Steffens 




The Havenots - Rock'n'roll Weekend 

-LP 
(Dead Beat) 

Pop punk that Gojira himself 
would jam out to while devouring To- 
kyo. Youthful, upbeat, and fun. Vocals 
are similar to Billie Joe Armstrong with 
a Japanese accent. It comes through in- 
credibly strong with the second track 
44 To Young To Patience.” The song is 
ska meets the Copyrights meets Pin- 
head Gunpowder in some strange love 
triangle only possible in Kyoto. Then 
they channel Paul Westerberg, Johnny 
Rotten and Ryan Young with Remem- 
bering Today. Think later Replacements 
with floral guitars, and vocals that sing 
or breathe (if you will) instead of mo- 
tor mouth. Then add a brilliant a break- 
down that gives the song some longevi- 
ty as they change directions. It’s a great 
song. This is a great Pop Punk Record 
if you enjoy Pop will you want this re- 
cord. One track later they clean your 
pallet with “Kids Alright” an anthemic 
song worth listening to over and over 
again. Especially when you’re over to- 
day’s news that Trump is gonna pick 
Mike Pence. WTF! Of all the... well it’s 
Trump, a man who’s both pompous and 


arrogant. Also, as of right now he’s neck 
and neck with the Hilldawg (who by no 
means is much better), but shit at least 
she has some experience and not a Xe- 
nophobe. At one point in time there was 
a Republican Party and had it some tact, 
and I’m willing to let Grace Ambrose 
call me, 44 A Republican Apologist.” I 
truly have no fucks for what people 
think. Keep paying that Credit Card bill! 
It’s also fitting that as I’m typing this, 44 I 
Hate The Mysic Star” is playing. A song 
that swears off fools who think their 
shit don’t stink. A fun little song, with 
a simple chorus, a great theme, and you 
can sing along to it. Palm muted versus, 
with dual vocal melodies and a chorus 
that doesn’t have a lot of kick to, but 
carries the song into a musical bliss for 
any humble simpleton who enjoy good 
tunes and killer times. - Ben Eads 

Heaven’s Gate - Woman at Night LP 
(Dull Tools) 

Heaven’s Gate isn’t just a 
no wave band - there’s too much post 
punk, gaze, noise, death, and doom 
thrown into the mix. However, Jess 
Paps, the vocalist of this band from 
Bushwick, could be a dead ringer for Ian 
Curtis. She has the kind of the voice that 
takes root down through the diaphragm 


The Hex Dispensers - III - LP 
(Alien Snatch) 

First impression: fuck yes\ I 
love this band, yet somehow had no clue 
they had a new record out. For those un- 
familiar, Hex Dispensers sound like a 
sinister version of the Ramones raised 
on a steady diet of horror movies and of 
Crypt Records, and are absolutely kill- 
er live. The first two LPs are top notch, 
and this one absolutely picks up where 
they left off. I believe punk to be at its 
best when built on a solid foundation of 
melody and pop, and I think this band 
shares that sentiment. You’ve gotta re- 
member the songs, girl Not only is Alex 
Cuervo’s voice unmistakable, but Alyse 
Mervosh is a solid as fuck drummer and 
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vocalist. This record sees them explor- 
ing some trance-y, good oT fashioned 
rock n roll territory with “One Less 
Ghost” and “Hypersleep”, but these 
tracks totally cohesively fit right along- 
side a ripper like “I Hope The Sun Ex- 
plodes Today.” And pardon me. . .what’s 
that? A three part harmony?!? Color 
me interested ! Lasting impression: this 
record rules! “Parallel” and “Personal- 
ity X-Ray” could very well end up on 
a Bloodstains Across Texas comp some- 
day. Do yourself right, get your hands 
on this. - Lugs 

Hinged - Hinged CS 
( 1980 ) 

It’s noisy, it’s rough around 
the edges, but it’s infectiously energet- 
ic in a way that makes the flaws mat- 
ter less. Recordings that are done with 
less-than-profes- 
sional quality often 
give the listener 
a better idea of 
how a band might 
sound live — that 
being said, Hinged 
sounds like a band 
that would rock 
the shit out of a 
garage somewhere 
in the suburbs, and 


terest and didn’t feel like listening to 
the whole record anymore. The A-side 
is fast, fun old school punk... maybe a 
combination of Void and Guttermouth 
if that’s even possible. I liked what I 
heard, dudes. - John Caution 


Hyper Tensions - Hyper Tensions CS 
(Let’s Pretend) 

Hyper Tensions play some sol- 
id garage rock. While I’m not deeply 
entrenched in this style, I know what I 
like and what I don’t. I like this. The re- 
cording is dense but manageable with a 
present, heavy bass, super thick guitars, 
and an appropriate dose of reverb over 
the whole thing. The variety in the song- 
writing keeps things from getting dull. 
There’s enough repetition to let you 
space out before getting totally pum- 
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inspire any num- 
ber of proximal 
17-year-olds to 
make out with each 
other. On Hinged’s 
band page on their 
label’s website, the 
seven-track tape 
is described as a 
collection of “au- 
thentic anthems 

expanding your vi- 
sion in profound reminiscence to bom- 
bastic rebellion,” and while that’s ridic- 
ulous label-ese, it’s still a pretty cool 
record if you’re into that sort of thing 
(on a similar note, their Bandcamp tags 
are as follows: ’’ambient, experimental, 
noise punk, rock, Chicago” — listen, 
you’re in a garagey pop punk band, and 
that’s totally fine, just own up to it). The 
guitars are palatably fuzzed-out, if not 
somewhat inconsistent; the vocals are 
often flat but clever — but that doesn’t 
keep this self-titled cassette from being 
worth your time. FFO: Joyce Manor, 
Radiator Hospital. - Rick Homuth 


Holy Shit! - Old Hat EP 
(Dirty Hippy Barn Records / goatse. 

info) 

This 7” plays backwards on 
my turntable... I’ve never seen a record 
pressed that way before. I’m into pranks 
but by the time I figured it out I lost in- 
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meled by an oncoming riff. Hyper Ten- 
sions use plenty of well-worn tricks, but 
manage to do so in a way that’s mostly 
pretty engaging. My only beef is that 
sometimes things get a little too White 
Stripes for my taste. - Jim Gies 

I Fail - A Copy of A Copy of A Copy 

Digital 
(Sacred Plague) 

Three emotive hardcore tracks 
that start strong to then drop out and 
build up. These three songs all have 
that same structure which I’ve seen ev- 
ery band like this do. The music has a 
pretty middle-of-the-road emotive hard- 
core sound, but the band is tight on the 
recording which is mixed well. These 
recordings were supposed to be pressed 


into a 7” but that never happened so 
you’ll have to check it out on the label’s 
old bandcamp. - Sean T. 

Idioma de los Libros - Revueltas y 
Lienzos CS 
(Incendia Records) 

Is this considered a demo? I 
hope so because this band has some 
work to do. The drummer is stumbling 
over the songs throughout. Reminds me 
of emo-hardcore from the turn of the 
century. Think Ebullition Records. It’s 
got some charm, but it’s not something 
you’ll want to listen to repeatedly. - Dan 
Agacki 

I’m An Intestine - Give Us Enough 
To Hope For But Always Keep It Out 
Of Reach EP 
(All We Know / Financial Ruin) 

Long 
enough record title 
eh? Seems indic- 
ative of what’s to 
come, a whole lot 
of nonsense... Dark 
metallic hardcore al- 
ternating from chug 
and blasting. This 
band is all over the 
place and it seems 
like they don’t know 
what they want to be. 
Some might like that 
sort of confusion in 
a band but personal- 
ly I just start to tune 
out when it gets too 
convoluted for me. 
Just pick a style and 
roll with it! The fast 
parts are cool but 
also I can’t get be- 
hind the overt tough 
guy vibes, just comes off as contrived 
to me (maybe I’ll get my ass kicked for 
saying that but oh well). Super slick 
recording too, overall reminds me of 
Converge or Trash Talk or something, 
or Nails. Maybe that’s your thing? If so, 
cool, then this is right up your alley but 
I always steer clear of bands like this 
altogether so it seems this record fell 
into the wrong reviewer’s hands. Also, 
the 7” art has a hand holding a knife 
on it and there is a track titled “This is 
Not a Fucking Game.” Really? It isn’t? 
C’mon... could not have elicited a big- 
ger eye roll from me on that one. - R. 
Komen 

Impetu / ZNX - Split C S/Download 
(Crucial Kid / Incendia) 

Impetu is heavy hardcore root- 
ed in punk. Almost crossover with a 
thrash influence coming through, but 
far slower than their D.R.I. worshiping 
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peers. Heavy enough for metal, but not 
regressing into mosh-beat-down silli- 
ness. ZNX have a few too many “whoa- 
ohs” for my taste. The air raid siren I can 
do without, too. Impetus and ZNX are 
birds of a feather and sit perfectly side 
by side with ZNX being the obvious 
faster/punkier version of the two. Love 
the j-card artwork in the style of a SNES 
game. - Chris Avgerin 

The Incredible Kidda Band - Bullet 
in my Heart /The Girl Said No 45 
(Last Laugh Records) 

This is the fourth installment in a series 
of reissues from this under this radar ‘ 77 
power pop band, and much like the pre- 
ceding reissue “Bitch,” the two songs 
here feature big guitars, lots of harmo- 
nized backing vocals and unapologeti- 
cally misogynistic lyrics. This genre far 
too often gets a pass for spewing utter 
garbage as long as it’s remotely catchy. I 
will be blunt and say that this record has 
no redeeming qualities. The pressing is 
now out .of 499, because my copy has 
been put in the trash. - Paul S. 

Infernal Diatribe / Slow Children - 

Split EP 
(Pine Hill Records) 

“Replace my brain with a fuck- 


ing grenade.” This is a lyric from the In- 
feral Diatribes side. I felt this the entire 
record. Infernal Diatribe tries to serve up 
what I believe and can only assume and 
categorize as Amazing Core. It’s like if 
you sat down and listened to American 
Nightmare and Modern Life is War and 
then said “Hey its 2015, lets give this a 
try.” The vocals are like nails on a chalk- 
board to me. The Slow Children side 
didn’t make the split any better. That’s 
how I feel qjDout splits, usually there is 
one band on it where you can say one 
side is better but I for the life of me I 
couldn’t do it. Slow Children falls into 
the genre of hardcore where you would 
put Drug Church or Single Mothers in. 
Just as emotional but not as good. Kind 
of sounds like the singer started to loose 
his voice towards the end of the few 
songs. - Eric Wally 

Intrepid Hearts - Intrepid Hearts CS 
(intrepidhearts.bandcamp.com) 

Are you paying attention? 
Heartfelt yet tough, hooky, melodic, 
energetic and shredding, the four songs 
here are kind of instant classics. The 
dueling guitars and blown out vocals 
are reminiscent of past favorites, but 
still doing their own thing. In the weeks 




since I’ve gotten this tape too many hor- 
rible things have happened. Fittingly the 
songs are sad but hopeful at the same 
time. Good for crying in public to, be- 
hind dark glasses, cross the alleys and 
the bridges. The world is such an ugly 
place, it may always stay that way. Save 
me, take me away. - gaybobz 

Inverloch - Distance | Collapsed LP 

(Relapse) 

Hot diggity dang, a Relapse 
release that I’m actually stoked on? It’s 
been a minute since Relapse has put out 
anything that’s excited me but Inverloch 
from Australia are doing some dope shit! 
There is a smattering of different metal 
genres all thrown together to make five 
ripping tracks, without each stepping 
on each others toes. Death metal, black 
metal, funeral doom, and sludge all 
melted down into an atmospheric, bleak 
soundscape. It’s really hard to write a 
twelve minute long song that keeps the 
listener interested the whole time but In- 
verloch accomplish it. Check it. - Scotty 
Kidd 

Iron Pizza - Picasio CS 
(self-released) 

I really like this tape! All the 
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entirety of the lyrics are the perfectly 
punk couplet of “Crucify drones/killed 
by the drone.” I don’t know if that does 
it for you, but that sets me right the fuck 
off. Music for setting your car on fire 
and driving it through a cop station. Get 
this. - Ray Martinez 

Janelle - JNL CS 
(Suicide Bong) 

Bass-driven indie synth-gaze 
from Philly that is symptomatic of this 
genre’s main challenge: how do you 
stay anxiously mellow without becom- 
ing so repetitive or monotonous that 
you lose the listener’s investment? With 
a task far easier said than done, JNL is 
successful in a lot of ways. Some se- 
riously fuzzed-out bass is pushed all 


r. 




beats and music is really rad keyboard 
stuff written and recorded on Casio key- 
boards! The vocals remind me of Dead 
Moon! The songs are very silly, which 
I also love! With song titles like, “Dog- 
gin Around,” “Satan’s One of Us,” and 
“Ding Dong.” I like this tape a lot, but 
holy shit when will people realize that 
the word pizza should never be in your 
band name. Cuz if I saw this tape on a 
shelf (even though I like the music) I 
would see the word pizza in the band 
name and say to myself, “fuck pizza!” 
This tape slaps though! - Cher Strauber- 

ry 


Jack Logan and The Roach Brothers 
- What Is This Some Kind Of Joke EP 
(Failure Records) 

Jack 
Logan and the 
Roach Brothers 
make music that 
somehow matches 
their band name. 

The band sounds 
like a mix be- 
tween Wilco and 
the Grateful Dead 
where the music 
they make is very 
relaxed guitar 
sounds with lyrics 
that touch upon 
sad yet optimistic 
undertones, with 
male coos singing 
in the background. 

“We’re all collec- 
tors” sounds ex- 
actly like the song 
“Knocking on 
Heaven’s Door” 

- not sure if that’s intentional but it’s 
a pretty funny song. If you’re into that 
chilled out sound, this is a band for you. 

- Denis C. 


Jaromil Sabor - III LP 
(Frantic City) 

Self-proclaimed garage rock 
and roll Jaromil Sabor, is marketed as the 
Ty Seagall of Bordeaux, France. Most of 
the album reads like pop-rock with add- 
ed guitar effects and plenty of reverb but 
there’s definitely something charming 
about the tracks with simple open-chord 
progressions. The slow songs wrap up 
with long epic jams and there’s a gen- 
eral feel represented throughout the 
whole album even though it switches 
abruptly to harsh pedal-heavy, multilay- 
ered freak outs. It’s really all over the 
place. Almost like a psychedelic Neutral 
Milk Hotel, but the sincerity of the vo- 
cals seems to have 
been lost in reverb. 
- Alex Stillman 


Jacques Le Co- 
que - Hooky CS 
(King Pizza) 

I had never 
heard of this band. 
This tape is great! 
At first I thought 
it sounded like old 
Black Lips, but as I 
kept listening I was 
like, “this band is 
like the fucking 
Goochi Boiz!!!” I 
love that! This is 
a really good tape 
for a long drive. 
If you’ve nev- 
er listened to this 
band I would listen to the song “Pass It 
Around” - it’s a total bangerl Does this 
band know who the Goochi Boiz are? - 
Cher Strauberry 


Jaeng - Demo 2016 CS 
(jaeng.bandcamp.com) 

The brick wall graffiti on 
the cover art proclaims “Discharge 
was right.” Does that help in guessing 
what they sound like? Like, say, Ra- 
mones-core, or NYHC, D-beat is a very 
specific sub-sub-genre of music. There 
are things you need to do in order to play 
the style. Because of that two things can 
happen: You can either be yet anoth- 
er forgettable paint-by-numbers clone 
band, or use the defined limitations of 
the style as a way to explore and find 
new things within the parameters. Jaeng 
excellently manages the latter. The riffs 
are insanely good, as well as the vocals. 
Also, the lyrics are pure poetry (no sar- 
casm there, whatsoever). Take for ex- 
ample the song “Crucify Drones.” The 


the way to the front, and sporadically 
the trio plummets from the synthscape 
and collides with math, post-punk, and 
noise influences that focus my atten- 
tion - but immediately launch back up 
into a stratosphere saturated with ambi- 
ance. This ambiance is texturally engag- 
ing but leaves me picturing their pedal 
boards instead of enjoying the sounds 
which they produce. However, these 
dudes kept my interest long enough that 
I’d check out their LP that was recently 
released on FDH, the record company of 
which Suicide Bong Tapes is a subsidi- 
ary. Hopefully they’ve integrated more 
ear-shocking genre bends and not sim- 
ply pasted on another layer of expansive 
ambiance, though I’m sure in the ears of 
many synth-gaze fans they have room 
for more. - Fly Steffens 


Juniper Moon - El resto de mi Vida 

LP 

(Elefant Records) 

This band from Spain is so 
damn catchy and poppy. The sound re- 
minds me a bit of the Muffs and a bit 
of Peach Kelli Pop. The vocalist’s voice 
just puts you in a good mood and the 
music matches the upbeat. This is the 
perfect kind of music to listen to when 
you’re having a good day and you just 
want to bop your head around. - Denis 
C. 

Kharlos - Don’t Think About Dying 
At My Party CS 
(More Power Tapes) 

The first side of this record 
starts out promising with a fast garagey 
psych track, but then kind of runs out 
of steam, as the rest of the songs slow 





down and start to blend together. The 
second side brings it back. I really like 
the guitar sounds as well as the general 
lo-fi sound of the record, though I’m not 
sure if that’s the recording or the fact 
that I was listening to this on the tape 
player I got for my 13 th birthday. Me- 
lodic, kind of spazzy garage with lots of 
chorus on the guitars and no bass player. 
- Kevin Garvey 

Killer Kane Band - Mr. Cool EP 
(HoZac) 

Arthur Kane the man, the 
myth, the Mormon, and the New York 
Dolls bass player. The infamous Blackie 
Lawless a singer whose talent is beyond 
that of mortal men. Somehow end up 
making an Alice Cooper song with “Mr. 
Cool”. Mid-tempo groove that doesn’t 
go anywhere to exciting. Incredibly for- 
mulaic with simplistic but youthful lyr- 
ics that add a minor element of danger. I 
mean listen to it, and your like, “did you 
guys write this for Alice in the hopes 
to make your rent money?” If you did, 
I wholeheartedly understand. Serious- 
ly, I would do the same. After all, rent 
is rent! The B-side gets a little dirtier. 
First track gives Thorogood a run for 
his money like only Rock’ n’ Masters 
can. “Long Haired Woman” is New 
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Sioh Down One - Memory is Short Longing LP 

Mix My Bloody Valentine w/ the energy and 
blown up sound of Wymyns Prysyn - could 


have been on the Crow soundtrack! 


Null - Sleepwalking Da ys LP 

Folks from Coliseum/Holiness Church of the 



valley doing some stoner/indie - dark, brooding 
and expansive spaces with vocals reminding 
of Floor. Subdued ritual vibes. 
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York Dolls-esque but yet keep its own 
identity throughout the song. Whether 
it be because it’s Blackie and not David 
Johansen is up to interpretation. Re- 
gardless, a good rock song with decent 
break downs and build ups. Then “Don’t 
Need You, gives Paul Stanley a run for 
his money and with a hint of Townsend. 
The Song is fun and exciting. It grooves 
like a KISS song with a Who influence 
from Who ’s Next. A great song and dirty 
enough to b£ a garage rock classic. All 
in all definitely gonna rock this again! - 
Ben Eads 

Kitchen’s Floor - Battle of Brisbane 

LP 

(Hozac) 

Tinges of punk, post-punk, 
no-wave, and garage from Brisbane, 
Australia. It’s mostly slow to mid- 
tempo, sounding kind of like a slower 
Eddy Current Suppression Ring at 
times. I like it. Cool chords and riffs. 
Very bleak lyrics. The cover art of a 
soldier looking out on a bleak cityscape 
paints the picture for this almost concept 
album (rock opera, blech... an album 
with a clear storyline throughout, okay?) 
that takes the listener down these dreary 
streets in this person’s well-worn boots. 
A song called “28” implies that this is 
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the age of the writer/band. I would 
that’s an age when existential dread and 
post-youth depression reaches a peak 
for a lot of people. I’m happy to revisit 
28 in someone else’s shoes, in someone 
else’s city with this record. - Chris G. 
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The Kill Devil Hills - Heathen Songs 

LP 

(Bang!) 

Somber drunken country is 
the best. But it’s so hard to get right. I 
can’t get into this. They have the right 
ingredients - fiddle, guitars, twang, but 
the earnestness is boring, their reliance 
on tropes of whiskey, guns and women 
is tiresome. Bird sounds and crime jazz 
feel like a throwaway Tom Waits track. 
Is this the band that wrote the theme to 
True Detective ? Or True Blood ? - gay- 
bobz 

Kim Salmon - My Script CD 
(Bang!) 

All over the fucking place. 
Kicks off with stripped down vocals, 
acoustic guitar and faint organ, creepy- 
talky vocals, like Lou Reed in your liv- 
ing room. Bounces to glam rock and 
power pop. Interspersed with droning 
meditative tracks, feedback and noise. 
Somehow it works. The production is 
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perfect. The choicest are weirdly inti- 
mate, breathy vocals and guitar. Kim 
Salmon was the lead singer and guitarist 
of the Scientists (if you haven’t heard 
“Frantic Romantic” or “Last Night,” 
go, do it, now) and later the Surrealists. 
This CD seems to reflect a bunch of the 
different genres his bands have crossed 
over time. It grew on me after a few lis- 
tens. - gaybobz 

Klam - The Concrete Vagina/Can- 
ciones de otras bandas - CS 
(Land Animal Tapes) 

First impression: Klam? The 
Concrete Vagina? Ummmmm, this bet- 
ter be some delightfully gnarly, unapol- 
ogetically feminist, female-power rock 
made by women or else we’re gonna 
have an issue. Plot 
twist : it’s not. Just an- 
other self-described 
“working class low 
gaze” band from Ita- 
ly, comprised of four 
dudes who are likely 
each individually still 
pissed off at one girl 
who wouldn’t fuck 
any of them. Natu- 
rally, writing a record 
about her impenetra- 
ble lady parts became 
something necessary 
to their otherwise 
meaningless exis- 
tences. Song titles 
like “Klamydia” and 
“Black Labia Mino- 
ra” do little to help 
soothe my initial im- 
pression... but truth 
be told, the vocals are 
indecipherable, and 
that may be the only good thing about 
this tape. If I was to actually be able to 
understand the words, surely dripping 
with unwitting, entitled, whiney-ass 
straight male misogyny... my blood 
pressure would probably be a few points 
higher. So at the very least, thanks for 
sparing me that, Klam. Regarding the 
music: this is very boring, completely 
un-remarkable/memorable run of the 
mill shoegaze, that has seemingly been 
all the rage amongst post-straight-edge 
hardcore dorks who bought some ef- 
fects pedals after discovering that the 
Jesus and Mary Chain and My Bloody 
Valentine were great bands all along, 
finally deciding to quit ripping off that 
same Youth Of Today song over and 
over again... much to our collective dis- 
may. You could easily fall asleep to this 
if you’re tired in any sense of the word. 
The A-side is originals, and the B-side is 
covers of everything ranging from Bob 
Dylan to the Vandals. Yes, you read that 


correctly. No thanks. - Lugs 

Knest - Honorary Bachelors of Arts 

CD 

(Self Sabotage) 

An experimental/improvisa- 
tional project composed of three diverse 
and adventurous musicians. Using an ar- 
ray of instruments including vibraphone, 
marimba, piano, organ, saxophone, cel- 
lo, and “percussion,” they create music 
that is sparse and hypnotic. At first, I 
was far more into the tracks with a full 
drum kit and guitar since they had more 
hook but I found some of the ambient 
tracks that use more classical instru- 
ments to be engaging as well. Some of 
these pieces could be good soundtrack 
music but there are some really morose 
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pieces that I could definitely pass on. It’s 
said that this was all improvised and re- 
corded in one day but considering there 
are 13 tracks with almost 70 minutes of 
music and (assuming) numerous over- 
dubs, I find it difficult to believe. I could 
probably use less of the really harrow- 
ing tracks and the whole thing could be 
shorter, but if you’re into improvisation- 
al and/or experimental music then this is 
worth a listen. The percussionist plays 
in Swans so I can see fans of that band 
being into this. - Lucas S. 

Lamb’s Leg - A Dozen Corpses Within 
Spitting Distance 
(lambslegs.com) 

Imagine that you are on a 
quest, and your adventure has brought 
you to an ominous swamp. You begin to 
cross a log over a still bit of water, when 


you notice it start to stir all around you. 
Hands covered in putrid green flesh, 
bloated with the algae filled water reach 
out to your feet, and once the heads 
they are attached to emerge, they start 
to sing. The songs they sing to you are 
the first three tracks on A Dozen Corps- 
es Within Spitting Distance, and their 
serenade entrances and horrifies you at 
once. You try to run, but the drudging 
post punk guitars have lulled you, as 
the vocals let you know that all of the 
earth is poisoned, and there is no hope 
for your escape. You are overcome by 
the noise, and you succumb to the pow- 
ers of the swamp. Right before you lose 
consciousness, the ghouls sing the last 
track, “Glam’s Baes,” to convince you 
that it will all be alright, with soothing 
words of death, 
and dreamy 
instrumentals. 
Then it is. - M. 
Katze 

Last Chaos - 
Only Fit For 
Ghosts LP 
(SPHC) 

At first 
glance, I 

thought I knew 
pretty well what 
I was getting 
into with this 
LP. Pretty noise- 
punk look- 
ing logo plus 
well-covered 
lyrical topics on 
a label that has a 
certain aesthetic 
that is pretty re- 
liable. I figured 
I was in for a noisy d-beat romp and 
when the needle first hit the grooves, I 
was pretty smug. But, before long Aus- 
tralia’s Last Chaos started throwing the 
curveballs. Without sacrificing intensi- 
ty, the record began to reveal unexpect- 
ed influences - touches of psych rock, 
post-punk, and even hints of various 
folk music (without ever being acoustic) 
- that make this really stand out from 
the pack. If the stuff like the Muerte LP 
pushed your buttons the way it did mine, 
you should consider checking this out. - 
Jim Gies 

Laughter - Can You Hear the Laugh- 
ter? 

(laughterntx.bandcamp.com) 

I’m old enough where when- 
ever I hear “Denton, TX” I think of the 
Marked Men, or one of their million sat- 
ellite bands. Denton punk, to me, has al- 
ways been associated with tension-tight, 
locked in eighth note hi hats, and me- 





I'sA'JS \ C 


your heavy heartfelt parts, your wanky 
noodles, and your constant spastic emo 
drumming with perfect vocals to match 
the style. These folks definitely did their 
homework (I’m assuming they are a 
younger group of individuals having no 
prior knowledge of the band) and it is 
an earnest homage to that specific sound 
but definitely not a watered down rip-off 
of its predecessors. Yeah, so again think 
Envy, Daitro, Four Hundred Years, Por- 
traits Of Past, City Of Caterpillar, etc... 
all the good shit from that time, but cur- 
rent and now. This recording is perfect 
for what they are going for. Probably 
would be on heavy rotation for 19-21 
year old me, and I was quite the screamo 
snob back then (yeah, I said it, so what). 
Last but not least, bonus points for the 
cliche emo booklet/insert that comes 
with the record; if you’re gonna go for it 
might as well go all the way. - R. Komen 
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Iodic hooks. Laughter, has absolutely 
none of those qualities, and I want to 
shake their hands for it. Loose, some- 
what heavy, swaggering hardcore. This 
is the kind of music you’d expect to hear 
come out of Texas college town where 
you can legally drink on the streets - as 
long as it’s not in a glass bottle, cause 
that would be insanity. I wanna hear 
“Life’s No Fun” at a sweaty-ass house 
show. I wanna hear it all the time, actu- 
ally. - Ray Martinez 

Laurice - G.A.Y.D.A.R. CD 
(Mighty Mouth Records) 

What does G.A.Y.D.A.R. stand 
for? It’s no Lesbian Seagull. Raunchy, 
dirty lyrics over 4 90s house/happy hard- 
core. Laurice is doing his thing and does 
not give a fuck. His cover of “Sugar 
Sugar” does not hold a candle to the 
Germs version. Watch the video for his 
track “Brokeback Mountain” if you are 
depressed. - gaybobz 

The Legendary Pink Dots - The Seis- 
mic Bleats of Quantum Sheep LP 

(BFE) 

The Pink Dots really require no 
introductions at this point in their career, 
but they somehow also manage to be one 
of the few bands who can still surprise 


even the most hardened music listen- 
er. This newest release mixes ambient 
washes of white noise and radio trans- 
mission with songs on par with some of 
Coil’s most mournful. This is definite- 
ly a release that requires patience and 
tuned ears though. At times, the melody/ 
harmony are so sparse that they almost 
vanish entirely. This is psychedelic mu- 
sic for psychonauts and space invaders. 
If it’s a “sick jam” you long for, venture 
elsewhere. IJrom beginning to end, this 
LP travels at its own pace, on its own 
terms; bon voyage. - Thomas B. 

Lentic Waters - The Path LP 
(Deadwood/IFB/Maniyax/React with 
Protest/Zegema Beach) 

Someone call up Ebullition! 
No but seriously, this record would fit 
right into their back catalog. It was the 
first thing I thought of upon hearing it. 
Sounds like a heavy screamo band I 
would have listened to back in the early 
2000s. Like Envy or Daitro, or Funeral 
Diner. Maybe pg.99 too, but less chaot- 
ic? Or Kaospilot. . . yeah remember that 
band? Anyway, I don’t dislike this at all 
but it strikes me as odd to hear this sound/ 
band in 2016 (it came out in 2015). For 
what it’s worth though it’s actually a 
pretty damn decent record. You have 


Limbs Bin - Live In Israel CS 
(Bonescraper) 

Limbs Bin managed to not 
only get to play a handful of shows in 
Israel, but documented the power elec- 
tronics assault for this c30. The material 
is frantic, crazed, and blown out. Bass 
feedback crashes into shrieked vocals, 
just barely audible through a guttural 
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electronic storm. The added liner notes/ 
tour diary provide some great context 
to the live material. The two shows on 
this tape were performed in a commu- 
nity center, and a basement practice 
space, which isn’t that different from 
pretty much any “underground” scene/ 
show. Rounding out the B-side is a field 
recording, taken of a demonstration in 
BiTm, Palestine. Personally, it’s inspir- 
ing to see another artist in the harsh 
noise / power electronics field taking a 
more tangible stance politically. Too of- 
ten generic ideas of “fascism” get drug 
out for aesthetics, but here at least is 
an artist examining his past, his family 
history, a “homeland,” and the political 
context of all three. - Thomas B. 


Liquids - Blindin' Flash EP 
CS 

(self-released) 

I’m sure a lot of you 
reading this already know who 
this band is. If so, yeah, this is 
also really fucking good so you 
should get it. Those of you who 
don’t know, this is yet another 
solid Northwest Indiana punk 
sharing members of Coneheads 
and CCTV and I’m sure more 
bands I’m forgetting to men- 
tion, or don’t even know about. 
There’s some great ’77-style mo- 
ments, some slowed down (but 
not mellowed out) rock’n’roll 
moments, all with a nice layer 
of snot covering the whole thing. 
Last time I saw them play a show 
the singer was wearing blue den- 
im overalls, which endeared me 
even more cause it made me feel 
like I was catching some band 
back in Carbondale. Track this 
tape down if you can. If you 
can’t, you can always rip it off 
Jimmy’s Youtube channel like 
you do with all the other stuff. - 
Ray Martinez 


heads as they sing along to all these 
songs and have a ball. That is the vibe. 
— Alix Carl 

Low Levels - Low Levels 
(self-released) 

Vancouver supergroup Low 
Levels features members of bands like 
You Say Party, Devil Eyes, and Inva- 
sives. The band formed a couple of 
years ago and released their debut EP 
earlier this year. Musically, Low Levels 
plays a unique and energetic blend of 
DC inspired punk rock, postpunk, and 
even some garage. Think the Wipers 
meet Fugazi. Vocally this album is all 
over the place, from screams in the song 
“Just Kids” to perfect punk rock singing 
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Los Jacks — Toledo Ponkeros 
Vol. 1 CS 
( losjacks.bandcamp.com) 

Rock’n’roll tape here — 
kinda sounds like early Replacements in 
Spanish? The lyrics are real punk, but 
the style is more mid-ish tempo rock 
with the focus on the bluesy lead guitar. 
Snotty sung vocals by a guy with a voice 
that sounds like he has been yelling for 
a thousand years in a smoke-filled dive 
bar. Fun, lightweight, catchy, definite 
Midwestern sound, from last year but 
sounds somehow non-contemporary to 
me, like a found tape from the 4 90s or 
something - but what do I know about 
what goes on in Toledo? I bet people 
are sloshing beers all over each other’s 
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on songs like “Flowers” and a blend of 
both on the track “Vintage.” If you’re 
looking for a good blend of punk rock 
and postpunk, there you have it - Cana- 
dian trio, Low Levels, is it. I am excited 
to see what happens with this band in 
the future. Badass musicians playing 
and writing badass songs and I can only 
imagine them playing really energetic 
and uplifting shows. - Daniel Becker 


Lunglust -As Guilt Collects Dust CS 
(Tor Johnson Records) 

This band sounds like a main- 
stream hardcore version of His Hero 
Is Gone. I think this is what Converge 
sounds like? I don’t know. Sometimes 
it’s okay and hits a stride, but it’s all 
over the place and not really memora- 
ble. There’s not much to differentiate 
it between this band and all the other 
bands that do “post-hardcore.” It’s well 
recorded and the insert is glossy. Not 
painful, not great. Three tracks. - Mack- 
lin 

Macho Boys - Toughest Band in 
Hardcore CS 
(machoboys.bandcamp.com) 

This is sometimes referred to 
as “museum hardcore” these 
days. The title of the first song 
sums up the sound pretty well. 
It’s called “Class of 1984.” 
This could easily be a refer- 
ence to the movie which fea- 
tures songs by Teenage Head, 
but that is not important. This is 
4 80s hardcore worship that hits 
the mark well. 4 84 would be 
the place to put them, too. Not 
blowing any minds. Decent 
riffs, but nothing Koro or Siege 
level. Fast punk with attitude 
and definitely worth streaming 
off bandcamp, which is what 
HQ had me do. Buy the cas- 
sette if you see 'em in the flesh. 
This band hails from Portland. 
- Eric Apnea 


The Mad Doctors / Sun Voy- 
ager - split EP 
(King Pizza) 

Danger always needs to be 
recognized. The sure element 
of danger tingles your fingers. 
If it didn’t why smoke weed? 
Seriously, why do it? Why? 
Because it’s fucking cool, it 
separates us from our foolish 
domestic counterparts. Who en- 
joys sanctuary instead of insan- 
ity?! Simple folk, who find pleasure in 
the mundane and safe. The Mad Doctors 
say fuck it! They shotgun a beer with a 
reckless abandonment. A behavior only 
found in the finest of bad ass idiots! The 
song “Rusty Knife” takes you on a bear 
adventure on the open road the likes you 
never scene. The guitars have a “get in 
the car” feel to it. Consistent and fast, 
driving you on an adventure down a hill. 
You’re drinking a beer and your friend 
is screaming “Hell fucking yeah, baby!” 
And you light up a smoke. Allowing 
the wind to take your hand and the air 







to bring you alive. Americana in its nat- 
ural environment. Dude, wait, Dude... 
umm. Do you smoke weed? Hell yeah 
you do! What about Sabbath? Can you 
kick it with some Sabbath? Hell you 
can! You enjoy Rancid, but as the years 
progressed you realized nihilism can be 
performed in other formats. It’s not iso- 
lated to Red Haired freaks that identify 
with one geographical location. Wanna 
cruise into danger? Take a moment be- 
fore it all falls down. This band lets you 
breathe before the rock’n’roll destruc- 
tion begins. It grooves and takes it time. 
It allows the song a moment to breathe 
with calming vocals that obstruct you 
from seeing what’s ahead. Then it takes 
off. Josh Hommes would rip this shit 
off! Why? So he can afford a roller 
coaster or those two pandas he wanted 
to adopt from the Chinese government. 
Groove Kings with vocals that accom- 
modate and compliment the song. The 
drums are blistering but tasteful. Blaze 
with these mutherfuckers and you won’t 
want to Brexit this split. If your fuck- 
ing cool and not a terminal teenager. Eat 
Shit! - Ben Eads 


Made in Japan’s claim to brief 
fame was being featured in the first ever 
punk slasher movie, New Year’s Evil , 
whose review, which Hozac has includ- 
ed in the record sleeve, is simply titled 
“‘New Year’s Evil’ is a punk movie.” 
Described as “LA Power Pop from ‘79,” 
it’s easy to see how this band flirted 
with stardom and then got sucked back 
into the ether of relative obscurity- this 
is a good band. It reminds me of Radio 
Birdman, Buzzcocks - that kind of stuff. 
But, while it’s not necessarily derivative 
of that genre of rock n’ roll, it’s not that 
unique, either. It reminds me of how 
Close Up, Rembrandt, Aqua Fresh, and 
other such inferior toothpastes attempt- 
ed to outdo Colgate© in terms of flavor, 
texture, color- shit, even price point- 
and were washed away in the Listerine 
of relative obscurity. Colgate©: Taste 
the Clean. - Jpool 

Malokio - Senza Scampo LP 
(SPHC) 

I’m a huge fan of bands that 
sing in multiple languages. Malokio 
manage to seamlessly weave between 
English, French, Spanish, and Italian. 
Somebody sure knows their Romance 
languages! Powerful vocals that remind 
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of La Fraction and the Gits, with equal- \ 
ly big and full guitars and drums. The 
lyrics are both in the language sung, and 
translated into English - which is real- 
ly helpful as what they’re saying is on 
point. Songs against borders. Hopeless 
songs against hopelessness. Songs of 
frustration and futility. A strong album 
all around. - Ray Martinez 

Mammifer - The World Unseen 
2xLP/CD 
(Sige Records) 

Beautiful choral vocals over- 
laid with piano, organ, strings, gentle 
feedback, guitar drones, noise, ambi- 
ent buzzes, hums, machines imitating 
nature. Lie down, sink in, float away. I 
reject “experimental” as a descriptor, as 
an approach versus a sound, try some- 
thing and see what happens; Mammifer, 
on the other hand, feels deliberate, in- 
tentional, haunting. These songs evoke 
sadness, heaviness, being overwhelmed 
by the universe, haunted by darkness, 
visited by ghosts, or angels. Remind- 
ed me of Hot Tears, Jhe folkier bits of 
Amps for Christ, and the new age freaks 
my hubz is into lately. Definitely in their 
own galaxy. This is a gift. - gaybobz 


Made In Japan- Instant Hit 45 
(Hozac Archival) 
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is over so shall be my review. Enjoying 
your day fellow zine enthusiast? Check 
out Mind Meld’s band camp on Mock 
Records and enjoy it just a bit more. 
Available on black and red vinyl. - Ja- 
maal Harris 

Mind Spiders - Prosthesis 
(Dirtnap) 

This album is the perfect com- 
bination of two contradictory terms: 
experimentation and knowing what the 
fuck you’re doing. What do I mean by 
that? For those who are unfamiliar with 


Tl GRESS 
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this band, the Mind Spiders is the band 
of Mark Ryan of the Marked Men, Ra- 
dioactivity, and High Tension Wires. 
The dude is talented and has been mak- 
ing amazing music for years. To the 
average punk rocker, the Mind Spiders 
could seem a bit musically challeng- 
ing due to using lots of reverb, effects, 
and heavy focus on synthesizers. On 
the past three releases, the Mind Spi- 
ders combined their unique sound with 
catchy hits like “You Are Dead” and 
“Inside of You.” On their fourth release, 
Prosthesis, the Mind Spiders showing 
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Manifiesto - Demo 2015 CS 
(Incendia Records) 

Starts out with a Y2K Thrash- 
Core feel, but then goes into a chug 
breakdown. The vocals sound like 
someone yelling with a hand over their 
mouth, which makes it stand out a bit. 
It’s definitely generic hardcore with a 
punk edge, but it’s listenable, I guess. 
Someone less cynical than myself can 
surely get a few listens out of this tape. 
- Dan Agacki 


Mansion - Early Life LP 
(Degenerate Press) 

This Oakland group is 
fragmented, mechanically mes- 
merizing No Wave Noise that 
might seem chaotic - but this 
is highly calculated and hyper- 
synced dissonance. Candace 
Lazarou’s stoic clarity and sharp 
articulation as a vocalist ham- 
mer into you with a percussive 
precision that has been pains- 
takingly matched to the guitar 
and drums. She inspires the 
feeling of being hollow - not 
devoid of emotion, but possess- 
ing an esophagus so wide and 
muscular that it could swallow 
and stomach an industrialized, 
grating desperation. And lyri- 
cally, Lazar ou has a lot for you 
to stomach. Early Life contem- 
plates the mediated perceptions 
of our various realities and the 
commodification of the human 
experience. Lazarou strips it 
down so bare that we have no 
choice but to question the value 
of our existence through each 
regimented pulse - Also, they 
made me feel like dancing ber- 
serk. - Fly Steffens 


Midwives - Cowboy Songs EP 
(Dusty Medical) 

Midwives are from 
Milwaukee and this 7” is good. 

It’s really fucking good. This is the sec- 
ond release, and it’s a scorcher. Short 
songs just under two minutes with five 
songs total. Feels like traces of Vaz, 
Really Red, Black Flag. The five songs 
just pummel you with no time to breathe 
between each song. Solid record, can’t 
wait to hear more. - F. Ramirez 


Mind Meld - "The Viper” b/w 
"Whine” 
(Permanent Records) 

This Permanent Records Co 
Release is a brief journey into psych 
rock done well. “The Viper” and its sis- 
ter track “Whine” make for an awesome 
six minutes and eight seconds to any- 
one’s day. And as quick the two-sider 


that they can make a great album even 
without having majorly poppy songs 
like the ones mentioned above. In fact, 
on this album the band shows more de- 
sire to experiment into a more synth- 
heavy and colder territory. This is not 
a surprising direction for the band to 
go if you’re familiar with their last al- 
bum, Inhumanistic. The album opens 
with “Rip It Out,” a garage-punk song 
in the tradition of Ryan’s other bands. 
The second track “No Filter” is a dark 
synth-heavy song that makes you only 
imagine how amazing this band could 
be live. Actually, let me correct 
myself, this whole album and 
every other Mind Spiders album 
can make you imagine that. The 
third track, “Running,” relies 
less on synth and is definitely 
more guitar-driven and gloomy 
with hopeful riffs that make this 
a perfect Mind Spiders song. 
What we have here is eight 
avant-gardey dark-pop tracks 
that are the unique blend of 
keyboard-guitar force that is the 
Mind Spiders. Couldn’t have 
asked for a more perfect new 
release from this band. - Daniel 
Becker 

Mindless Attack - Mindless 
Attack EP 
(Cephia’s Treat) 

Think if “Nazi Punks Fuck 
Off’ and “Filler” had a baby 
but several different babies. 
All having a similar sound and 
motor-mouthed lyrics. Is it bad? 
Not really. Is it the same thing 
over and over again? Possibly - 
but that could be said about all 
punk bands. They don’t stray 
from their formula to much. My 
favorite song on the record is 
“Consumer Induced Poverty,” 
although lyrically it’s not deeply 
introspective and more a surface 
observations. I still can appreci- 
ate it for what it is. A simple verse, cho- 
rus, verse song that pays homage to Ian 
MacKaye. - Ben Eads 


Miscalculations - Kill the Whole Cast 

LP 

(FDH / P.Trash / Rockstar) 

Holy shit does this have some 
heavy Umea punk vibes to it. Fans of 
the Vicious/Masshysteri, and American 
contemporary counterparts Generacion 
Suicida take note. Now take that style, 
add the occasional synths and sequenc- 
ers, a dash of new wave post-punk and 
Devo, and you’ve got this wonderfully 
fun and catchy record by this two piece. 
The recording, mastered by the prolific 
and proficient Daniel Husayn, so you 





know it sounds good. Sometime you 
wanna hear stuff that sounds like stuff 
you already like because you know you 
like it, and it’s good. This is that kinda 
stuff right there. Hooks on hooks on 
hooks. Also, this record is gorgeous. 
Clear/gray vinyl with black splatter. 
Que maravilloso! Get this! - Ray Marti- 
nez 

Monowolf - The Path Of The Master 

CS 

(Black Ring Rituals) 

Monowolf has been exploring 
dense industrial territory since 2012, but 
their newest release is by far their stron- 
gest work to date. This tape is a solid 45 
minutes of frantic feedback, snarled vo- 
cals, and throbbing beats that oscillate 
from hypnotic to danceable. Hypnotic is 
a great description actually, considering 
the subject matter. While similar acts 
focus on political or physical atrocity, 
this tape focuses on the MasterPath cult 
established by Gary Olsen. It’s a perfect 
cycle. MasterPath started in Fargo, be- 
fore leaving due to bad press. Mono wolf 
calls Fargo base, and has brought the 
story back home. Luke and Brandon 
know their source material, they know 
their artistic lineage, and they know their 
gear. Monowolf is continually crafting a 


seamless blend of power electronics and 
industrial, blurring the line so well that 
you have to wonder why there’s even a 
distinction to begin with. See them live. 
Order their tapes online. Let them crash 
on your couch. - Thomas B. 


The Monsters - Jungle Noise Record- 
ings CD 

(Voodoo Rhythm Records) 

Evfcn though it’s 20 years old, 
I’m still calling bullshit. I had never 
heard of this band but apparently these 
recordings came out in 1994-95. I hate 
this band. I hate garage rock. It’s always 
the same shitty blues riff. God this is the 
kinda shit that makes me hate music. I’m 
not into the art or these songs. I feel like 
I’ve heard this a million times before. 
The song titles are also lame as hell. 
Band for dads or shitty people. Sorry 
not sorry. Not for me. - Cher Strauberry 

Murdryck - Anthology MMXV CD 
(Black Lion Productions) 

I generally run from the genre 
descriptors such as: symphonic black 
metal, or epic black metal. Shit just 
ain’t my bag. So, I was pleasantly sur- 
prised when I delved into Murdryck’s 
album: Anthology MMXV. Yes, this is 
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black metal, but there are no string or 
orchestral sections (real or synthesized) 
to be found. However, using the word 
symphonic is not a misnomer; the songs 
have been carefully arranged with de- 
tail to form, rhythm, and dynamics. 
Each instrument has its own voice while 
not overshadowing the other elements. 
There’s melody, grit, heaviness, and 
riffs. Lots of riffs. Good riffs. The sound 
of the album is crystal clear; no lo-fi re- 
cording to hide behind. But, there’s still 
enough atmosphere to satiate the kvlt 
and trve among us. Fans of Dissection 
and Watain (pr e-Wild Hunt ) would be 
appeased. - Chris Avgerin 

Paranoid - Satyagraha CD 

(D-Takt & Rapunk Records) 

Some people are connoisseurs 
of D-Beat hardcore and it’s a very se- 
rious thing to them. I am not one of 
those people all I know is that this CD is 
amazing. I can’t tell you the last time I 
listened to a CD. Paranoid are an intense 
D-beat band from Sweden and every 
song is just as hard as the song before it. 
It’s unrelenting. All the songs have Jap- 
anese titles and there is no lyric sheet, 
so not really sure what’s going on - but 
it’s hard. Such a good bass tone. Not 
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another Joy Division cover these days? 
I much rather would have preferred to 
hear another original in the small amount 
of groove space allotted. That being 
said, this is a band totally worth check- 
ing out - a head above most bands play- 
ing this style in 2016. - Ray Martinez 

Nervous Trend - Shattered / Decency 

45 

(Black Wire / Residue / Schwarma) 

Semi- vintage 1 ' recordings from 
2014, released into the world last No- 
vember. Both songs take an impas- 
sioned anti-patriarchy stance, with 
“Shattered” responding to sexual ob- 


2 OX X 

(ray ma r t i n ez) 

jectification while “Decency” takes on 
anti-choice religious leaders. The singer 
blends political subject matter with in- 
tense personal expression in a way that’s 
akin to Spitboy, but musically Nervous 
Trend does away with any hardcore in- 
fluence and falls pretty plainly into the 
post-punk mold. The guitar tone feels a 
bit too ready to share an arena stage with 
the Cure (chorus effect, reverb, etc.); 
on the other hand, even if it sounds a 
bit generic at first the band as a whole 
provides a pretty perfect accompani- 


r, 




as heavy as Kriegshog, but more in the 
vein of Mauser. Cleaner recordings and 
not as heavy of a reverb on the vocals. - 
Eric Wally 


Narco Estado — Narco Estado E 
(Going Underground) 

Melodic, on the A-side even 
poppy, punk songs with gravelly, kinda 
tuneless and rote yell-singing with some 
gang vocals, recorded really well. Dark, 
catchy, I could see these guys getting 
to be a semi big deal. Reminds me of 
a more macho sounding Masshysteri 
or similar. As their name suggests, they 
have political songs about corrupt poli- 
ticians and cops and hopeless 
nihilism, and also the lovelorn 
“A Tu Lado” for the sadboys. 

I like this but something about 
these vocals just really simul- 
taneously grates on and bores 
me, it’s like every melody line 
is the same, but our differences 
are what make us beautiful so 
you may be spared a similar 
fate. — Alix Carl 


Eric Nervous - Shipshewana 
Swimming CS 
(Lumpy & Rex) 

Uptempo garage-y 
post-punk from Kalamazoo 
out on Lumpy and Rex Re- 
cords. Eric’s tunes feature dis- 
torted vocals and a little bit of 
a Minutemen vibe with clean- 
ish guitars, pronounced bass, 
and weird angle-y guitar parts. 

“Misfit Right In” is a great 
standout track that best exem- 
plifies those characteristics. 

The short blast of five songs on 
the cassette leaves the whole 
experience clocking it at just 
under nine minutes. It ends 
with two covers (“Bridgeport 
Lathe” by the 2x4’s and “Black 
Holes” by the Urinals), neither 
of which I’ve originally heard 
but both of which I’m interest- 
ed to go find. Check it out and 
see what the post-punks up in Michigan 
are up to. - Nick Reetz 


New Berlin - New Eyes / The 
Drawback Flexi 
(Erst Theke Tontrage / Super Secret) 

Pretty good, straight ahead 
post-punk. The vocals are particularly 
good, which is important considering 
how boring and lazy singers doing this 
kind music often sound these days. Their 
one original definitely put its hooks into 
me and makes me want to seek out more 
material, the Joy Division cover as the 
“B-side” on this one sided release was 
good, but honestly, who really needs 


ment for what the singer has to say. The 
bassist drives everything forward at an 
aggressive pace, which could lead you 
to overlook the crazy (or at least fast) 
hi-hat work that the drummer is doing. 
Hearing the singer yell, “Fuck your de- 
cency,” at the end of the second side 
is more than enough to prompt a few 
re-listens, and this is one of those re- 
cords that gets better when you invest 
some time in it. - Clement Wink 


Noema - Former Selves And Future 

Void CS 
(1980) 

If you need more pulsing, 
guitar-based post rock in your 
life, then Noema have a treat for 
you. This collaborative project 
between Peter J. Urban IV and 
Sean Stearns mixes plodding mi- 
nor key riffs with wailing klaxon 
mimicry. Anyone who ever had 
a relationship with the Constel- 
lation Records catalog out of 
Montreal should be able to find 
something to love about this re- 
lease. These four compositions 
creep along in twilight, slightly 
menacing, but far enough off that 
escape is still an option. Urban/ 
Stearns work well as a duo by 
keeping things grounded, es- 
chewing the overly-emotional 
sentimentality of more prominent 
post-rock ventures. Even at their 
most bombastic, these tracks 
never really take off, they just 
break a sweat. - Thomas B. 


Nothing Band -- Infinity Style 

CS 

(self-release) 

Super blown out rock’n’roll/ 
garage from Oakland. Sounds 
like it was recorded with a Fish- 
er Price cassette deck, which 
rules and makes me happy. It’s 
hard to hear anything other than 
the guitar, but that’s def a con- 
sequence of 1-track recording. I 
don’t wanna rag on the record- 
ing medium all day though: any fans of 
super loud and harsh west coast garage 
will get some mileage out of this, but 
the songs don’t have as much dynamic 
as the heavy-hitters of the genre (think- 
ing Seagall, Moonhearts, etc). The song 
structures are really repetitive, some- 
times in the endearing way, sometimes 
in the way that makes you occasionally 
fast-forward absent-mindedly. I reckon 
this is the kind of tape that people would 
look back on in a few years and say, 
“I’m glad these folks stuck with it.” One 
of these songs also sounds like the man- 
tra they play at Packers games where 
they play a little bit of it and the crowd 




goes, “Go! Pack! Go!” soooooo yeah - 
Josh Dennis 

Nueva Generacion - “Nueva Genera- 

cion”LP 

(Andalucia Uber Alles/B.K.B./Broca/ 
Crust As Fuck/D.I.T./In My Heart 
Empire/Malditos Vinilos Muerte A 

Tipo /Sarna Social/Soroll/The Safety 
Pin Generation) 
This band hailing from Spain 
kill it in this album. The album has 
catchy punk riffs that remind me of the 
Cure’s darker songs, but if they were 
in sung in Spanish. They are able to 
capture a dark yet sad, sad sound in a 
couple of chords. Each song is able to 
punch out a ton of emotions that could 
be expressed just musically but with the 
vocals to match it, it’s a complete sound 
of emotion. - Denis C. 

NY In 64 -NY64 CD 
(Magic Bullet) 

Hey, do you like screamo with- 
out screaming? Did you post on VLV 
in 2004? Do you give yourself boners 
when you play soaring guitar lines with 
your eyes closed? If the answer to any 
of these questions is “no,” you proba- 
bly will not like this CD. It sounds like 
Tool mixed with any early 2000s screa- 


mo band. A lot of effort was put into re- 
cording and packaging this thing, and it 
seems like a waste. - Carrie R. 

OBNIII - Rich Old White Men 45 

(12XU) 

Would you like to hear some 
vaguely political party rock? Kinda 
like FIDLAR, but also a little bit like 
old hard rock? Yeah, that seems like it 
would be enjoyable sometimes. You 
could drink^a beer really fast, or jump 
off of something kind of high up while 
listening to it and feel pretty pumped up 
about both of those actions. Fast drum 
beats, quick guitar notes, and shout/ 
sung vocals. The music is made by peo- 
ple with a talent for their instruments, 
it’s very head bob-able, and the lyrics 
are relatable to anyone who lives in a 
hopeless hell world run by people with 
astronomical wealth who care nothing 
for the other beings, which is all of us! - 
M. Katze 

Obnox- ‘Know America’ 
(Ever/Never) 

Yes to this record! Silky smooth 
vocals, funky bass, and experimental 
noise ish that can only come together to 
form the amazing Obnox of Cleveland. 
Hypnotic beats coupled with static 
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overtones that reminds me of what 
happens in my brain after a long night 
of scheming. I can honestly say that 
‘Grease’ is a song that makes you 
ponder the realities we face, all with 
a fresh slap to bring you back from 
daydreaming. The end of the record 
gives us hip hop luxury, and finishes 
this musical conglomerate satisfactorily. 
Two thumbs up, holiday fun. - Monika 
Estrella 

Obscure - Akr oasis LP/CD 
(Relapse) 

Akroasis is Obscura’s fourth 
full-length. They’re a band I’ve not re- 
ally spent much time exploring. Most of 
the reviews I’ve read of Obscura’s pre- 
vious efforts and accounts from friends 
with trusted opinions say that this is a 
young technical death metal band that 
is already standing shoulder-to-shoul- 
der with the classics and leaders of the 
genre. So, I was eager to give this album 
a close listen. The general consensus 
would be: this is not the album to start 
with if you’re trying to get into the band. 
Yes, the musicians have obvious talent 
and use plenty of restraint (which is a 
quality that I highly appreciate and most 
technical death metal fails to use), but if 
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you’re not going to go all out and show 
off your odd-time wizardry, at least have 
the songs to show for it. Most of Akroasis 
meanders without a song to latch onto. 
At times, it almost sounds like they just 
discovered fusion jazz and are trying to 
meld it with death metal. This is espe- 
cially heightened by the fretless bass 
which more often comes across sound- 
ing like that dream-like ballroom scene 
in Labyrinth. There are a few songs on 
the album that certainly piqued my in- 
terest, which will prompt me to check 
out the rest of their back-catalogue. But, 
for right now, I’d say this album is for 
die-hards and completists. - 
Chris Avgerin 

Paint Thinner - Paint 
Thinner 
(Self-released) 

Pleasant low-fi psych- 
garage punk with melodic 
instrumentals that make you 
feel hazy and lost in whatever 
universe this might be. Heavy 
bass with wailing guitar, and 
stellar vocals by Paul Deroche 
and Colin Simon. Typically 
not my cup of tea, but I have 
listened to it on repeat for the 
past few days, and am lowkey 
obsessed. You’ll probably dig 
it too. - Monika Estrella 

Pezband - Women and Poli- 
tics 12” 

(Frodis Records) 

Glad I did a bit of re- 
search. This is the first legit re- 
lease of some Pezband record- 
ings that were shelved due to 
label disinterest back in 1982. 

I thought they had just record- 
ed a new EP and was thinking 
“oh boy here we go.” If you 
are not familiar, Pezband was 
a second tier band from Chi- 
cagoland in the late ‘70s/early 
‘80s power-pop style. I feel 
this way about every Pezband 
release. The record as a whole 
is ok. Competent pop songs in the style, 
but never crossing into greatness. Lost 
awash among 1,000 other bands writing 
nearly the same song a dozen times. A 
couple standouts and the rest of the al- 
bum passes without much notice. As far 
as I’m concerned, “Office Girl” is the hit 
here, “Fab Girlfriends” is the B-side and 
the other two songs represent the usual 
other 10 on their other two LPs. Sorry 
to be kind of harsh, just how power-pop 
works. It’s cool someone could legit- 
imately reissue this for the ‘heads. I’d 
rather see a first legitimate reissue of the 
Muscle Beach recordings. - Eric Apnea 


PCPC - Ramsgate LP 
(Dull Tools) 

PCPC is PC Worship and 
Parquet Courts merged into one band. 
Apparently this is the “only surviving 
legacy of their infamous 2014 Europe- 
an Tour”. Noisey and experimental, and 
dissonant. A good amount of this record 
has a “jam” mentality but doesn’t feel 
avant-garde. Maintains a Sonic Youth 
vibe, and when the songs are one the 
more composed end, this records’ dark- 
ness is impressive. - Chago 

Peluqueria Canina - Jovenes Prome- 



sas 12” 

(Going Underground) 

Have you ever been alone at 
night, looking for a new shortcut home 
through the city? Walking down alleys 
and streets you swore you’ve never seen 
before? Hopping fences and walls, ac- 
cidentally finding new views and per- 
spectives that make you feel lost in your 
own neighborhood - even though you 
know exactly where you are? Excited, 
cautious, wary, surprised, energized 
and alive? These 10 songs from these 
Madrilenos make me feel the same way 


I did when I first climbed onto an elevat- 
ed freight line in the middle of the night 
and cut across the city looking down at 
traffic and homes and up into the sky- 
line, feeling like I found a secret that 
would be gone forever by daybreak. - 
Ray Martinez 

People - And the Horses Rode In On 

Us CS 
(self-released) 

This is some bizarre shit! 
Punker than punk! There’s some defi- 
nite songs with lyrics and singing, but 
it’s mostly some improvy percussive 
noise and short, cute, fucked up, 
repetitious a cappella jams made 
by two old friends Lew Hous- 
ton and Max Nordile. There’s so 
much going on — lots of banging, 
lots of loopy effects (I think), 
some screeching horns (maybe?) 
and groaning, moaning, droning, 
talking, singing, and laughing. 
Overall, it sounds like a great 
good time, a fun few after- 
noons — a nice healthy trip, know 
what I mean? - James Z. 

[peru] - Krew EP 
(Antena Krzyku) 

Two songs of interesting Polish 
noise rock. This band reminds 
me of a mixture of sensibilities 
ranging from Shellac to Fourth 
Rotor to Drive Like Jehu, even 
a little bit of bands like Images 
mixed in there. It’s driving and 
catchy while remaining off-kil- 
ter and weird which is when this 
style is at its best. The weirdness 
here never feels perfunctory, the 
energy doesn’t feel forced, and 
both songs are memorable and 
cohesive. The packaging and 
artwork are a nice compliment 
to the music as well which is al- 
ways a plus. - Jim Gies 

The Phantoms - Baby Loves 
Her Rock ‘n Roll CD 
(Rum Bar) 

Alright, daddy-o ’s. Get your 
white tees, leather jackets, and pomade. 
I got an album for you. The Phantoms 
self-titled sync’s perfectly with Amer- 
ican Graffiti like Pink Floyd and The 
Wizard of Oz. Just kidding. I don’t 
know. I didn’t try that. But, it definitly 
has that old time rock ‘n roll sound. Per- 
fect for Friday nights crusin’ the strip 
in your ‘32 Deuce Coupe. However, 
there’s a little bit of a time jump from 
the beginning of this album to the end. 
It feels like the wind bouncing off your 
pompadour while you’re on your way to 
see KISS. Your Coupe turned into a ‘77 
VW Bus. Filled with smoke. Ask your 
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(Cesspool Sounds) \ 

Oh yeah, I saw this band in 
Asheville, NC a few summers ago. It 
was wild. They were all high school 
kids and everyone was really in to it. 

The drummer flipped all the shit over 
and the guitarist was crowdsurfing at 
one point and there was relentless push 
moshing the entire set. This is thrashy 
crust with those screechy type of crusty 
vocals. The songs are assumably a lot 
about Christians and capitalism. This 
tape isn’t anything new but I appreci- 
ate the sentiment. It’s dated from a few 
years ago, I wonder what they’re up to 
now? 10 tracks. - Macklin 


dad. Separately... I dig these sounds. 
Together, in the same album... it doesn’t 
work for me. If I were you... I’d go out 
and get Chuck Berry album and a Cheap 
Trick album. Separately. - Art Arredon- 
do 

Pinned in Place - Ghostwritten By LP 
(Razorcake) 

Right off the bat, this falls 
squarely within my admittedly impre- 
cise notion of what qualifies as pop 
punk. Enough to know this is strictly not 
my bag. I guess going to college among 
people actively participating in a scene 
still celebrating its late ‘90s spotlight 
moment - living literally next door to 
the American Football house - embit- 
tered and jaded me irreversibly. While 
alt-bros just a little too weird for the 
frats were charging for cups of jungle 
juice, I was bumping Iron Lung or No 
Trend alone in my room. Believing that 
something deep within me is set in total 
opposition to the doe-eyed sentimental- 
ity this stuff evokes helps me cope with 
my regrets of that antisocial era - nah, 
I didn’t wanna hang with those jerks, 
anyway. As I’ve tried to make clear, this 
is not an area of my expertise, and this 
album does little to pique my interest. I 
hear all the qualities one would expect 


from a generic description of poppy 
emo. Dual-guitar noodling, moderately 
complex but not particularly impressive 
rhythmic structures, vocals that sound 
like all those dudes flipping their hair on 
MTV in 2004. Lyrics that aren’t often 
highly distinguishable in the mix aurally 
or in terms of their quality, which ulti- 
mately works in their favor. There are 
a few moments where these parts come 
together in a noticeably pleasant way 
with some s^immery keyboard flourish- 
es, but for the most part it seems to float 
by me inoffensively. I think I’m missing 
something, but I can’t imagine someone 
well-versed in pop punk being enthu- 
siastic about an album that so adeptly 
meets the expectations of a layman like 
me. - Will Carr 

PMS 84 -Demo 2016 
(pmseightyfour.bandcamp.com) 

Good goddamn. Quality UK82 
with a hint of Oi! From Portland. Four 
songs in just over 10 minutes. There is 
nothing fancy here. And there shouldn’t 
fucking be. Pummeling and in your 
face. Is it possible to use the phrase 
“knuckle-dragging” in a wholeheartedly 
positive way? - Ray Martinez 

Prick Bigot - Prick Bigot CS 


Proud Parents -- Sharon Is Karen CS 
(Rare Plant) 

Proud Parents continue the 
Madison, WI tradition of catchy and 
loud garage/surf punk. The torch is car- 
ried on by members of Madison stalwart 
bands The Hussy and Fire Retarded 
(and probably others, forgive my mem- 
ory here), and it’s carried on rather well 
with ten tracks that all clock in around 
two minutes or less. A real strength of 
the song-writing, which I’m guessing 
is distributed pretty evenly amongst 
all the members judging from different 
styles and singers, is how each song has 
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a strong sense of direction and arrival. 
Each song can be basically described as 
a ripper, but there are always moments 
to stop and catch your breath, and they 
make the high points of a song hit even 
harder. They also have a very, very cool 
way of combining the sort of mid-to- 
high tempo garage songs with more 
sincere/vulnerable sorts of song topics 
and lyrics, sort of in a Vacation-y way. 
I’m not sure if theyTl still have copies 
of this tape by the time you read this, but 
youTl have to grab one if they dub a few 
more. This is overall a really strong first 
release from this band, and T m 
stoked to see what’s in store for 
the future. - Josh Dennis 

Prison Moan - Parasite Hole 

EP 

(Negative Jazz Records) 

100% blown-out base- 
ment show hardcore punk jams, 
five tracks that start angry and 
get angrier. I think this is about 
six minutes of music? It’s all 
grimey and great. I’m especial- 
ly fond of the start-stop bits on 
“Round Trip,” especially when 
coupled with the manic guitar 
solo-ing. I bet these folks are 
murderous live. - Ed Blair 

Puff - Puff EP 
(B.F.E. Records) 

A lot of electronic 
music is dismissed by peo- 
ple because they translate it as 
noise but once in a while there’s 
some that really trigger a reac- 
tion. This band is able to throw 
random noises and sounds to 
create really catchy tunes that 
catch your attention. This 7” 
may sound like cacophony but 
it’s actually more than that. The 
record is fast and made me feel 
like I was inside a dark carni- 
val. The song “Der Urknall, 
das Universum” has female vo- 
cals that are so catchy and high 
pitched, it was as if Liliput decided to go 
synth. Definitely worth checking out if 
you’re into electronic music or the But- 
thole Surfers. - Denis C. 

Pulling Punches - The Old Colors are 

Dead LP 
(Creep Records) 

Woof. I don’t really know what 
to say about this record. I looked at 
other reviews of this record and I must 
be missing something. If Punknews. 
org thinks a record is good it must be, 
right? This money pit of a one sided LP 
is draining. Granted its very pretty look- 
ing, artwork is nice, hand numbered out 
of two hundred twenty nine. I just don’t 


Vinyl. - Jamaal Harris 

[P.U.T.] - Like Animals CD 
(Cimmerian Shade) 

[P.U.T.] has been assaulting 
ears since 1998 with their brand of in- 
dustrial metal / sludge noise. There are 
definite hints of Godflesh and Swans at 
times, but [P.U.T.] never quite reach the 
same level of ferocity as the aforemen- 
tioned acts. Whether or not that’s due to 
production or style is hard to say. These 
tracks are crisp, which highlights the 
more intricate compositional strengths 
of tracks like “Exuvia” and “It Ain’t 
Gonna Be Fun.” Pinning this 
release down is a little more dif- 
ficult — industrial, noise, doom, 
sludge all make prominent ap- 
pearances at times, though not 
generally within the same track. 
“Zoo” has some Dylan Carlson 
twang, while “In The Lake” 
feels more like late-90s heavy 
metal. This reissue comes with 
three bonus remix tracks and is 
packaged in a 4-panel digipack. 
- Thomas B. 

Pylums - Decisions b/w Vexed 
(Dusty Medical) 

Two song EP! Super boppy 
steady catchy rock’n’roll that’s 
really fun, “Decisions” is a great 
song but after a while the horn 
part starts driving me up the 
wall. “Vexed” is more up my 
alley with some super duper 
fuzzed out reverby bass. It’s 
a lot more fun, and the singer 
finally sounds like he is having 
a blast like I hoped he would 
be with this rockin band going 
nuts behind him. This song has a 
super cool surfy vibe and makes 
me want to go to the beach and 
ride some roller coasters and eat 
corn dogs and shit. - Danny B. 

Quitter - Quitter EP 
(Blow Blood) 

A nice addition to the modern 
slime punk tradition. I don’t mean that 
to sound dismissive or derisive, this 
record just hits all the touchstones. It’s 
got snotty, nasally vocals. It’s got pret- 
ty straight forward songwriting and it’s 
got a consistent mid-paced crawl going 
on. The songs are solid though, and the 
use of keyboards to drive the songs is 
an interesting twist. This EP is definitely 
worth a listen if you’re a fan of stuff like 
Video Duct, Lumpy and the Dumpers, 
or even some of the Toxic State stuff. - 
Jim Gies 

Radiation Risks - Radiation Risks CS 
(More Power Tapes) 

This tape sound crazy! For 


get it musically. It’s all over the place 
playing really clean sounding chuggy 
hardcore with noodle-y screamo parts 
salt and peppered with gruff vocals that 
sound like something that would go over 
very well at the Fest. Maybe it does. For 
fans of Touche Amore, I think. I’ve nev- 
er actually listened to that band. If all 
of this sounds like a compliment than 
this is the record you have been waiting 
for the past decade. Act fast, only two 
hundred and twenty nine copies. - Eric 
Wally 


PRYSS 

(ray ma r t i n ez) 


Pussy Cow - The Time We Laughed 

EP 

(Self-released) 

Of course this band is called 
Pussy Cow! With non-Cal Worthington 
lyrics and pop punk-ish sounds Pussy 
Cow, or PC as more P.C. fans might say, 
provide listeners with a solid upbeat EP. 
Headlined by their single “Bro-Truck,” 
Pussy Cow’s The Time We Laughed is 
an amalgamation of four California 
dudes making music to cruise to while 
you bounce around the left coast. Avail- 
able on band camp as a digital album or 
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- Josh Dennis 




a second let’s pretend that this is a 7”. 
If that were the case it sounds like the 
music is at 45rpm, but the vocals are 
at 33rpm. Totally weird, but it total- 
ly works. This is heavy on the “rock” 
side of punk rock, with some screaming 
saxophone(s). Nothing grabs me by the 
throat, but hey, sometimes you just wan- 
na nod your head and not break your 
neck. May the egalitarian ways of More 
Power Tapes continue to yield quality 
releases of bands I’ve never heard of! - 
Ray Martinez 

Radiohearts - Tell You EP 

(No Front Teeth Records) 

New four song 7” from this 
Long Beach band that describes them- 
selves as a cross between Elvis Costello, 
the Buzzcocks, and the Jam. It’s a pretty 
accurate description as they combine el- 
ements of ‘77 punk and new wave with 
power pop with some quality riffing and 
walking basslines. The performance 
is tight and the songwriting definitely 
stands out as all four songs are catchy 
to the point where you’d swear you’ve 
heard them before. Highly recommend- 
ed if you like the poppier side of ‘77 UK 
punk. - J. Wexler 

Ralph White and Thor Harris — 


Tossing Pebbles On The Sleeping 
Beast CD 
(Self-Sabotage) 

Any charm this record might 
have from ambitiously trying to combine 
different styles evaporates once you lis- 
ten long enough to realize how ham-fist- 
ed the approach is. Each track has its own 
idiosyncratic combination of Americana 
(a word I only use at the insert’s behest, 
which personally makes me cringe) and 
non-Westeri}, instrumentation, with little 
regards to tuning, and featuring none of 
the subtleties of any traditions it readily 
borrows instruments from. Form-wise, 
every song drifts between 1-3 chords in 
what I might describe as “the next rung 
up from a drone,” and the two players 
improvise rather clumsily over these 
simple harmonic structures. Despite my 
tone, I don’t really take issue with that 
approach to music-making, but I can’t 
emphasize enough how uninspiring the 
playing is here - if you can imagine what 
music you a and friend would make if 
you walk into a music store with yer 
dad and dicked around with a banjo and 
thumb-piano absent-mindedly while 
you wait for your dad to walk around 
under the pretension that he’s intelli- 
gently shopping for a guitar (that he’ll 
never play), you’ve pegged this record. 


Real Regular - Real Regular LP 
(SaucePan Records) 

This record came out two years 
ago but I’ll tell you what, its crazy good. 
Fun, tongue in cheek obnoxious punk/ 
no wave. Pretty sure they are out of 
Cleveland and lyrically it reminds me of 
Perverts Again or Cruelster. Sounds like 
if Rudimentry Peni had done an album 
influenced by Flipper and Scratch Acid. 
It’s all over the place and from the spray 
painted jacket I got, I thought it would 
be awful but I am so happy I was wrong. 
If you like weird punk check this out. - 
Eric Wally 

Reckless - El Dorado EP 
(Discos MMM) 

Reckless from Oakland open 
this 7” with the self-title track “Reck- 
less” which is an angry mid-tempo 
hardcore song with crew vocals yelling 
“reckless.” Pretty fucking cool. Almost 
all the tracks here seem like they could 
have been taken straight out of an old 
Agnostic Front demo circa Victim In 
Pain-e ra. Also, pretty fucking cool. This 
is really exciting shit to hear in 2016. 
It’s amazing to see that this type of mu- 
sic is alive, well, and still kicking ass. 
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I’m sold and I’m stoked about this 7” 
and really thrilled to see what else will 
be released by this band. Sick release! 
Give me more! - Daniel Becker 

Return Of The Wolf - Blood Of 
Sados CS 

(returnofthewolf.bandcamp.com) 

This is deeply boring guitar 
pedal noise overlaid with predictable 
campy horror movie clips. Everything 
about it feels pretty lazy. FFO: Hating 
your parents, but still expecting them to 
pay your rent. - Carrie R. 

Rorcal - Creon LP/CD 
(Halo Of Flies) 

Rorcal’s Metal Archives pages 
says sludge/doom/post-hardcore. But, 
I’m hearing a lot of black metal influence 
here. Blast beats, 
trem-picking, and 
high-pitched roars/ 
screeches are all over 
the place. Granted, 

I’m not familiar with 
this band’s previous 
work (this being their 
4th full-length and 
13 th release over- 
all), but I’m not sure 
that most of what we 
have here would be 
considered doom or 
sludge. But, let’s not 
squabble over genre 
tags, shall we? With 
each track breaching 
the 11 -minute mark, 
there’s almost an at- 
mospheric quality to 
the songs. More than 
just a verse-chorus- 
bridge-style formula, 
each song has a theme that runs through 
them. The riffs cycle and make sub- 
tle changes leaving the rhythm section 
plenty of room to shine, indeed, a strong 
point for the band. However, I’d like to 
hear some more rhythmic variation in 
the guitars. Although individual songs 
don’t stand out, Creon makes an enjoy- 
able listen taken as a whole. - Chris Av- 
gerin 

Rubber Mate - Hellbent For Rubber 

CS 

(Saucepan Records) 

It’s dismal and noisy and 
sounds fucked. Sonically it’s cool but 
the vocals are annoying (like Vaginors 
or something) and not in a way that I 
like. Song titles are things like “Snuff 
Film” and “Nightstalker” with lyrics 
about cum and filth and depravity, some 
pervert shit, nothing really new. This 
band would’ve been good on a split 
with Mecht Mensch or the Mentally 111. 


But doing this sort of thing now seems 
kinda... basic. It gets better as it goes. 
I’d keep my ears perked for more in the 
future. Sigh, nothing is shocking... Five 
tracks. - Macklin 

St. James & The Apostles - Via Dolo- 
rosa - CS 
(Ghost Imprint/King Pizza) 

First impression: fuck me, is 
this gonna be some jesus-rock bullshit? 
Unfortunately... yes:* Way too much 
blood of christ (literally) speak for my 
vehemently atheist, faggotry loving, 
religion loathing, fabulously homosex- 
ual-self going on here to even be ob- 
jective. This bitch hasn’t the time, and 
while I almost feel a little guilty about 
it... this is one instance where I will ab- 
solutely get on a similar level to those 
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who are like “Be , I don’t care. . . 

I just don’t wanna see it” about any 
myriad of things. Cause I know I don’t 
wanna hear this shit. Musically speak- 
ing: this is hokey, boring psych rock 
that could’ve potentially had a home on 
Sympathy For The Record Industry or 
maybe even Estrus (cause we all make 
mistakes) back in the late ‘90s/early 
‘00s. It’s not my thing at all, but if you 
like derivative Detroit-sound worship 
bursting at the seams with religious lyr- 
ical themes, have at it. - Lugs 

Sass Dragons - True Adventure CS/ 

LP 

(Let’s Pretend) 

Holy shit. . . The Sass Dragons 
have actually matured! What is hap- 
pening?! While there’s still moments of 
their classic FYP meets Dwarves meets 


Chicago melodic punk, there’s definite- 
ly a big ol’ streak of plain old rock music 
in this thing. There’s even a song (“Deth 
and Destruction”) where I swear they 
(probably unconsciously, I’ll give them) 
kinda rip off a Tim Kinsella vocal hook. 
It even has guitar shredding. I’m not go- 
ing to go so far as to say that this isn’t a 
punk record, cause it is, but it’s on that 
end of spectrum where I can see some 
snotty-ass, Knox gelatin in the hair, 
misquoting Chomsky at mom’ n’ dad 
while arguing at dinner, teenage punker 
type thinking this shit ain’t punk at all. 
At least not til they’re older. If you’ve 
never heard Sass Dragons before, let me 
recommend you hold off on this album 
for now and pick up their Bonkaroo LP 
and work your way here. If you’re al- 
ready a fan, you’ll definitely dig this. 

It’s an album of 
natural progres- 
sion. While these 
guys aren’t liv- 
ing in closets or 
handmade bed- 
rooms in DIY 
loft space venues 
anymore, they 
haven’t stopped 
giving their all 
in the music. 
So don’t worry, 
even though they 
have catchy as 
fuck guitar pop 
tracks that sound 
like Fountains of 
Wayne they also 
still put goofy-ass 
lyrics to nursery 
rhymes/play- 
ground songs. - 
Ray Martinez 

A1 Scorch - Live at the Spirit Store CS 
(Let’s Pretend) 

I’ll be perfectly honest - I 
wanted to hate this. The whole folk/ 
roots/Americana genre is still not really 
my thing, but this record really grew on 
me. Having been so accustomed to lis- 
tening to hardcore bands who can barely 
play their instruments doing 12 minute 
sets, it’s sort of hard for me to under- 
stand this type of thing - but the first 
half of this record is blessedly true to 
style; it’s straight up folk music (includ- 
ing a Woody Guthrie cover) that doesn’t 
try to be edgy or snarky or ironic. The 
B-side gets into faster, dancier songs - 
I’m sure there’s a name for the style but 
I don’t know it. - Kevin Garvey 

Sea Of Shit - Sea Of Shit 10” 
(Diseased Audio) 

I love Sea Of Shit and I have to 
admit this is a near perfect fastcore re- 





cord. It’s just the right amount of heavy 
dirge, fast insanity and pounding drums. 
The songs just blast right into one an- 
other and anyone who likes Crossed Out 
and Despise You will jerk off to this. Tve 
noticed there is little to no “harsh noise” 
on this compared to what I always see 
at their live shows, but that makes for a 
way more straight forward, no bullshit 
attack on this thing. Sea Of Shit does 
what they do extremely well and that is 
why they are well-liked and respected 
amongst Mind Eraser and ACxDC by 
powerviolence enthusiasts everywhere. 
If there is one upside to being a purist, 
it’s the release of a solid fucking album 
like this one. - John Caution 

Scanner - Splat CD 
(Self-Released) 

This band of cool dads appar- 
ently dates back to 1979, and this is 
their second full-length release. They’re 
named for the movie, which you may re- 
member was titled Scanners with an “s”. 
I think this is a weekend passion project, 
and I hope everyone involved has a rad 
time. Unfortunately, it’s flatly-produced 
punk that copies the various sounds of 
the ‘70s/‘80s punk scene (liT bit of Dead 
Kennedys, liT bit of the Stooges, liT bit 


of the Dead Boys) but with none of the 
vitality or intelligence. If you’re reading 
this zine, you won’t like this. - Ed Blair 

John Schooley -- The Man Who Rode 
The Mule Around The World CD 
(Voodoo Rhythm) 

This record is what happens 
when southern upper middle class white 
dudes wanna imitate 1-chord blues like 
John Lee Hooker. An element of JLH’s 
music I wi§Ji Schooley wouldn’t have 
forgotten to borrow was writing songs 
in a key other than D. This sounds like 
a snooty thing to point out, but it actu- 
ally really hits you over the head after 
hearing the seventh straight song in the 
same key. Because of how little changes 
in the music, you won’t be able to miss 
the token point in each song where the 
drums will get a little bit louder or he’ll 
turn on a phaser when he goes from the 
one chord to the four chord (or, Jah for- 
bid, the seven) - nothing will ever shock 
you here. Actually just got to track nine 
on this CD and a song was in B-flat, so 
there’s a shock. Just imagine the same 
fuzzy slide guitar playing one of three 
progressions at about 110 BPM for an 
hour with occasional breaks and you’ve 
got this record. If you’re the kind of per- 
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son who will buy a record just because 
there’s banjo on it, there’s banjo on a 
couple tracks too. I try not to make com- 
ments on the album/insert/label art, but 
the “666 rpm” label on the CD made me 
dread listening to it before I even did. - 
Josh Dennis 

Shane Tripp - Silk Challenge CS 
(1980s) 

Although Shane has undoubt- 
edly played for a long time, this is his 
first physical release with a backing 
band. Shane delivers dreamy and nos- 
talgic music with strong leads and un- 
deniable heartfelt melodies. Mellow and 
relaxing without even a hint of boring. 
His vocals fluctuate in a unique way 
supported by thoughtful even some- 
times cryptic lyrics. Hailing from Grand 
Rapids, Michigan, which makes a lot of 
sense because these feels like a winter 
time album to me. Perfect music to hide 
away in your room to. - Morgan P. 

The Sicks - Cut Bait 45 
(Mind Cure) 

Downtempo punk/sort-of post- 
punk from Pittsburgh. Strong Effigies 
influence with more shouted vocals. 
Solid, but nothing groundbreaking. - 
Kevin Garvey 
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man Dane Johns re-does Kanye West’s 
identity freestyle, serving to remind the 
listener that the state of emo in 2016 is 
fucking weird as hell. - Rick Homuth 

Soda - Without a Head 12” 
(Dull Tools) 

Three-piece featuring moody 
female and male vocals, and cho- 
rus-heavy guitars over pounding, 
mid-tempo drumming. Half the 6 songs 
are up-tempo while the rest are more 
slower but still self-assured. They keep 
it interesting with both singers present 
on all the songs rather than them tak- 
ing turns. The cover art with the great 
drawing of a giant garbage bag made me 
think the music would be less serious 
than it is but I’m not disappointed. One 


PEARS 

(patrick houdek) 

of the two singers sounds like a very ag- 
itated, if not unhinged Thurston Moore, 
and the other sounds not unlike Kim 
Gordon if she sang rather than talk-sang 
but the comparisons to Sonic Youth re- 
ally end there. This is good but has room 
to grow. - Lucas S. 

Soda Boys - Soda Boys CS 
(Lumpy) 

Soda boys are lo-fi fuzzed out 
fun rock’n’roll. This sounds like it’s 
from another time, it also kind of sounds 
like a live recording. Great segues, most 
of the songs have lyrics about “soda,” I 
feel like this song about finding girls who 
like burgers and fries is really speaking 
to me in a way I didn’t expect. I am a girl, 
I really enjoy burgers and fries, even on 
their own, I am right here, you found 
me, I am reviewing your album. I will 
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The Sick Things - The Sick Things 

CS 
(Shake!) 

Early to mid- ‘70s style power 
pop ala Badfinger more than the late 
‘70s power pop. First release from these 
punks (?) from Montreal. Midtempo 
and riffy, pretty good stuff. Way better 
on the second listen. Thumbs up. - Eric 
Apnea 

Siyahkal - Sagazi Demo 
(siyahkalpunk.bandcamp.com) 

Noisy, blown out hardcore 
from Toronto. This sounds like the 
de-evolution of the D-beat turned goth/ 
dark punk wave of the past seven or 
so years. Echoed vocals, effect ped- 
aled stringed instruments, but 1-2- 1-2/ 
UK82 style drum- 
ming. Also, all the 
lyrics are sung in 
Farsi, which is a 
language that lends 
itself amazingly to 
this style of music. 

- Ray Martinez 


Sleeping Tapes - 

Catch CD 
(sleeping-tapes. 
bandcamp.com) 

“ When I 
walked you home/I 
imagined cameras 
on every telephone 
pole/each snap- 
ping a picture/ to 
prove our memories 
wrong for one day/ 
when we don’t be- 
lieve that we were 
ever this young ” — 
this is saccharine emo bullshit at its fin- 
est, folks, but lucky for West Frankfort, 
IL’s Sleeping Tapes, this reviewer loves 
saccharine emo bullshit. The lyrics — 
taken from the song “Kinsella,” titled 
in such a way as to make the listener 
aware this band is under no illusions 
about their source of inspiration — hit 
the Midwest fourth-wave emo keystone 
of doleful nostalgia for the sake of dole- 
ful nostalgia, but that doesn’t make this 
six-and-a-half-track debut EP any less 
enjoyable. With the ethereal air of fel- 
low Illini Joie de Vivre, a less-tappy 
Midwest Pen Pals, or the first The World 
is a Beautiful Place and I Am No Longer 
Afraid to Die 7” (also known as the only 
fucking good one, fight me), Catch will 
stir within you a longing for a smoke- 
filled VFW Hall you may never have 
seen shows at, or the smell of a pretty 
brunette’s hair you may never have fall- 
en in love with. There’s also an admit- 
tedly clever The Life of Pablo parody 
intermezzo, in which presumed front 


be your soda girl, but is it okay if I drink 
seltzer sometimes cause I am getting up 
there in years and I can’t really handle 
all that sugar anymore. Also can we 
maybe toy with the wording cause I am 
really my own person and I would much 
rather be your soda companion, or soda 
partner. I feel like this next song about 
you “being in the dog house” is actually 
super appropriate for how I am feeling 
after this soda discussion I just had with 
myself. - Danny B. 


SOUND4SOUND - Making the Right 
Ear Jealous CS 
(Feast of Hate and Fear Records) 

I thought that this cassette 
looked kind of ‘90s alt and it makes so 
much sense with the note that accompa- 
nied; sound4sound 
are “40+ year old 
scene veterans who 
like to let off steam 
when the sun goes 
down;” so hell 
yeah! It sounds 
informed by ‘80s 
NYHC, sometimes 
like a less hard 
Cro-Mags and 
sometimes like 
Off!; trashy riffs, 
some chugs, inter- 
esting bass lines. 
Maybe this would 
be a bit cheesy for 
some (okay, “Li- 
ars of the World 
Unite” and “Pack- 
age Goes Boom” 
for instance are too 
cheesy for me and 
definitely tracks 
I’d skip) but I’m digging some of it. - 
Bee 


Soup Moat - Inspirations CS 
(Organalog Records) 

Jokey stoner/sludge 2-piece 
that’s kind of all over. My friend says 
it sounds like the Butthole Surfers or a 
grunge Beastie Boys. Children might 
like the song “Candy Shoppe.” The 
bar crowd would probably be in to this 
band. Yeah, this sounds like cartoon mu- 
sic. 12 tracks. - Macklin 


Space Raft - Paper Airplanes b/w 
Iron Eagle 
(Dusty Medical) 

Milwaukee’s Space Raft re- 
leased this 7” two months before their 
LP Rubicon came out. Both of the songs 
on this 7” are high quality ‘60s inspired 
pop-rock’n’roll with a nice dose of 
keys. I wouldn’t say this is something 
I am extremely into but I can appreci- 
ate good song writing and talented mu- 






sicians. Both songs on the 7” are chill 
and melodic and make for an excellent 
listen when you’re in the mood to just 
listen to something good, light, and not 
too upbeat. - Daniel Becker 

Space Raft - Rubicon 
(Dusty Medical Records) 

There was that brief period in 
the mid- 4 90s when bands like Spacehog 
and Superdrag had radio hits. This is a 
band that could have easily toured with 
those bands. This band has a sound that 
combines garage rock with power pop. 
Their sound has a catchy hooks with a 
catchy keyboard sound once in a while. 
The vocalist has a really good voice but 
in the end all the songs sort of blended 
into one song where I couldn’t remem- 
ber any that really stood out. - Denis C. 

Spent Flesh - Hash For Punx: Live in 
Europe 2013 CS 
(Suicide Bong) 

This is a collection of audience 
recordings compiled (and incredibly 
well mastered!) from this Philly band’s 
Euro tour in April of 2015. The vocals 
are of the screech’n’scream variety, 
and the guitars wander from breakneck 
hardcore to straight noise. Honeslty, I 
usually can’t stand live recordings. Es- 


pecially of bands I’ve never really lis- 
tened to before. It’s usually just self-in- 
dulgence wankery for super fans only. 
But after listening to this, I’m not sure if 
I want to hear a studio recording. These 
“bootlegs” sound fucking great, and re- 
ally capture the band’s high energy (for 
fucks sake, some of these snare rolls 
don’t make a goddamn lick of sense. . .). 
Mark it down - this is the first time 
you’ll ever hear me say that you should 
really check-out this live recording, re- 
gardless if you’ve heard of this band or 
not. - Ray Martinez 

Spew - The First Four Minutes CS 

(???) 

I wish I could help a little more 
in tracking this sucker down. There’s no 
contact or band info anywhere on this 
tape. There’s just a cover photo, song 
titles, and music that leaves desperate- 
ly wanting to know more! Know any- 
one in Bloomington, IN? - cause that’s 
where they’re from. I got this tape when 
I was driving Violence Creeps around 
the Midwest, and they were easily one 
of the best bands that I saw that entire 
trip. Seriously though - this is the per- 
fect dose punk with a badass femme 
singer. Comes and goes like a strong hit 
of duster from only the top shelf. Very 
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recommended, just wish I could help 
more with tracking it down. Sorry... - 
Ray Martinez 

Sudden Infant - Wolfli’s Nightmare 

CD 

(Voodoo Rhythm) 

I’m not sure to describe this 
record as bizarre or an attempt at being 
bizarre. Is it experimental or is it just 
kind of boring? Is the record having the 
intended effect and I’m not the audience 
or did Sudden Infant miss their mark? 
These are questions I don’t have the 
answer to, but I can tell you that what 
you’ll get on this album is very minimal 
electronic rhythms, repetitive vocals, 
and long songs. It’s kind of industrial, 
but it lacks the menace and intensity 
that I associate with the genre. It’s also 
not particularly catchy or hooky, just 
monotonous. Some cursory Internet 
research shows this band to be a long- 
standing outfit, so maybe you know 
them and maybe you’ll like them. - Jim 
Gies 

Sun Children Sun - Sun Children 

Sun LP 
(SPHC) 

Whoa, blindsided by this thing. 
What the hell is this? A truly fucking 
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The Fuszlers - ’CYBER” EP CS - WFBR-OU 
Athens GA gak-cora sucked into a computer. 

Sunwyrm "First Cycle" CS - Psychedelic 
Midwest mutants making love to reverb tanks. 

Turnspit / JR Fisher split single flexi - 
eat shit Rabat Emanuel / hooray Kyle Sowash 

Wet Nurse / The Meltaways split single flexi 
heartbreak party, USA, ft the sad S angry 

"Purity Control" compilation 7" - WFBR-005 
six tracks of E-Files worship ft. Thee wilt 
Chamberlain, Lieutenant Dance, James Dean 
Death Cult, Jason Douglass Swearingen 
(Turnspit), White Coke, and Adrienne Dodt . 
Split label w/ We Used to Drink Together. 

WDS@ 

"Glastonbury Grove EP" compilation 7" - 
seven tracks of David Lynch adoration ft. 
Badge Collector, The Electric Grandmother, 
Clit and the Pink Cigarettes, JR Fisher, 
James Dean Death Cult, and more. Split label 
/ We Used to Drink Together Records. 

The Meltaways 7" EP - killer Brooklyn punk 
trio's debut on wax. Four angry ones at 45rpm 

Gross Moron debut EP - hateful garage punk 
reclaiming the right to do, or something. 

James Dean Death Cult EP - Chicago folk punk 
goes electric on this upcoming release. 

Mum 

Check our distro for new titles. All label 
bands have dates this autumn. 

WE DO SMALL TRADES FOR DISTRO. Some of your 
rotting merch for some of ours. Esutil us. 
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Tear Off/Clean Up -Another Fuck- 
ing Day -CS 
(Fuck City) 

First impression: ugh, is this 
some third rate Tear It Up knock off? 


Throwing Rocks- S/T 
(throwingrockspunk.bandcamp.com) 

I think the only record these 
guys have ever listened to is War On 
Error ism. But they do specifically men- 


tion Punk in Drublic in a song so I guess 
I’m wrong. They even have the political 
equivalency of Fat Mike. So if you like 
NOFX, a lot, dig in. - Scotty Kidd 


Tombs - All Empires Fall LP/CD 
(Relapse) 

The one sheet for this describes 
it as experimental metal. If this album is 
a meal, black metal is the main course, 
but there are sides of all the other metals 
included. “Deceiver” has a steady rock 
beat, no one would call that song black 
metal. There’s some grind parts here 
and there, too. Plenty of synthy ambi- 
ent soundscapes between songs. Also 
these actual guitar tones are not at all 
black metal. Turn down the mids! The 
last couple songs on this are basically 
rock songs with elements one might call 
black metal. This doesn’t do much for 
me. - Eric Apnea 


Total Dicks - Total Dicks CS 
(High Fashion Industries) 

This is 2-piece band from On- 
tario. There’s no bass but it still sounds 
full and pretty mean. It’s all hateful and 
hard but not in a beefy tough way. The 
vocals are this fucked throaty yelping. It 
sounds good. Riffs are ‘80s worship like 
Culo or School Jerks. By the way, the 
first song on this is called “Ugly Bitch” 
and is about shitty racist white people, 
but liiiike calling a “long-legged, blue- 
eyed” racist woman a bitch is liiiike... 
Y’know? It’s fucked, and I don’t get 
the impression these guys really care if 
I’m offended. Good music if you can sit 
comfortably with that, if not then hey, 
you know where you stand. Four songs. 
- Macklin 


Tough Shits- Action Breeze 45 


• OfUO)oNS 

weird sounding punk band from Japan, 
and of course SPHC Records found ‘em 
and released their record, which comes 
as a surprise to absolutely no one. So, 
the record. . . I can’t decide if I like it or 
absolutely hate it, but I definitely appre- 
ciate it and its existence. Does that make 
any sense? I don’t know how to prop- 
erly describe this but I’ll try... for fans 
of: lo-fi fast punk with surfy and pop- 
py/zany vibes plus plenty of sporadic 
wacky electronic sounds thrown in the 
mix. “Genius idiocy” as SPHC puts it, 
definitely hit the nail on the head there. 
Utterly unique and truly punk its own 
regard. A+ for ingenuity, as I have never 
heard another band that sounds like this 
personally. Also, much respect to SPHC 
for keeping it real in terms of what he 
likes and wants to release on his label, 
searching the ends of the earth for odd- 
ball bands like this 
to put out records 
for. - R. Komen 


Cause the world don’t need that. They 
even use the same font. Luckily, they’re 
not. . .but that said, I have a hard time pin- 
pointing this band’s sound. At times, it’s 
gritty, sloppy, and street-punk sounding. 
At others, they hit an early Small Brown 
Bike meets that first pop-punk band we 
were all in back in high school kinda 
vibe. Song titles like “Another Fucking 
Day,” “Cigs,” and “Holding My Breath” 
lead me to believe the truth is likely a 
hodge-podge of it all.HTus kinda music 
isn’t my thing anymore, but 16 year-old 
me may have been stoked for a minute. 
-Lugs 

Tear Off/Clean Up / Don’t Get Bored 

- Split CS 
(Self-released) 

Both bands throw down some 
‘90s style fast-punk and hardcore. 


IT BURNS 

(patrick houdek) 

TxCuP, as they refer to themselves, 
have 3 songs listed, but I’m pretty sure 
I only heard 2. Songs about cops and 
stuff. DGB starts off with some blast 
beat hardcore, then settles into mostly 
fast, hardcore-leaning ‘90s punk. Lyrics 
address well-worn punk tropes like 
bouncers, cops, bible-bangers, and a 
song called “Die Yuppie Scum” which 
consists of just those lyrics. I dunno, it’s 
pretty decent for what it is. Young punks 
with lots of patches might get into it? - 
Chris G. 


Order it. - Morgan 


Ton Ton Ma- 
coutes - Dinero 
EP 

(Slovenly, I Shit 
in the Milk) 

Dirty, raw, 
and driving ma- 
niac punk fuckin’ 
rock from Spain. 
This is the perfect 
soundtrack to blast 
while barreling 

through the desert 
or destroying your 
house. Melodic 

and heavily dis- 
torted. The vocals 
jump out in such 
an aggressive way, 
you can almost feel 
the singer spit on 
you. Fuckin’ great. 

P. 


Sweet Madness 
— Made in Spo- 
kane: 1978 - 1981 
Volume II LP 
(Light in the 
Attic) 

I had nev- 
er heard of this 
band; between the 
years 1978-1981 
I was just some 
genetic material 
floating around 
inside two sepa- 
rate humans, I’ve 
never been to Spo- 
kane, and I think 
the name “Sweet 
Madness” sucks so 
I would never have 
picked up this big luxury reissue blind. 
This is a cool fucking band though - 
they sound bonkers. Post punk/new 
wave with synths and organs, but also 
a lot of straight up ‘70s rock influence 
you can hear in the slower jams. Sounds 
like Wire and the Sweet and Devo... 
I hate those sex metaphors. It sounds 
like those three bands met up with one 
another, cordially shook hands and en- 
gaged in a mutually beneficial sharing 
of style and technique. And then they all 
jizzed all over each other. I’m just kid- 
ding!!! Anyway check this out, play a 
couple tracks at your DJ night and bask 
in the feeling when nobody knows who 
it is. You earned it kid! — Alix Carl 
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kinda just keep your mouth shut. That’s \ 
how I feel about Under the Rain, but 
I guess I have to tell them. Musically, 
these guys are going for an ‘ 80 s post- 
punk/goth sound and they seem to have 
the chops to pull it off. The problem is 
they are trying to ape the sound of a 
British singer and it’s just not working. 

I give them credit for trying, but it just 
kinda makes the songs fall flat. Bad vo- 
cals and very little tempo changes leads 
to a pretty boring nine songs. Sorry 
guys, I don’t want to be the jerk but get a 
new singer or try putting your own spin 
on the vocals. - Nicolai 


(Oops Baby Records) 

Tough Shits may have a rough 
name, but their music is some sweet, 
twangy, power pop cuteness. These 
songs are not-so-polished, and com- 
pletely sincere without being sappy. 
Spin this to jump around with a friend 
on a summer day, or when you’re going 
fast on something with wheels. - M. Ka- 
tze 

Tyler Daniel Bean / Au Revoir - Live 
At Dead Air EP 
(Orb Weaver/Tor Johnson) 

Tyler Daniel Bean seems to 
be a pretty amorphous permutation of 
a band with various musicians filtering 
in and out around one guy (that would 
be Tyler Daniel Bean himself). Their 
sound on this record is on the mellow 
side of that twinkly emo revival stuff 
that really took off in the late aughts. I 
wasn’t sure at first whether or not their 
side was one long song or two interme- 
diate ones - turns out it’s a part I and II. 
Fancy. Rjeally bummed-out vocals split 
between three singers. Au Revoir is also 
vaguely emo influenced but darker and 
much more on the post rock/instrumen- 
tal side. Slow and steady rhythms with 
atmospheric guitars and hoarse, raspy 
vocals. Cool album art in that sort of 


surreal vaguely gothy style that seems 
to be so big with the kids these days. - 
Kevin Garvey 

Tyrannamen - Tyrannamen 
(Cool Death) 

Classic straight forward garage 
rock’n’roll. Well written, well played, 
and beautifully produced. There’s an ob- 
vious Greg Cartwright worship all over 
this record, but duh, why not? Tyran- 
namen aren’j; breaking new ground here, 
but these songs are catchy as hell and 
powerful. Hopefully, they stick around 
for a second record and retain the con- 
fidence, the quality of craft, and the en- 
ergy, while shooting for something that 
pushes the genre outward a bit. I don’t 
even know if that’s possible in such 
well-worn territory, especially without 
sacrificing the simplistic emotional po- 
tency. . . but good luck! ! - James Z. 


Under The Rain - When it Burns Like 

Snow CD 
(Self-Released) 

One of the worst things in the world is 
when you have a friend in a band that 
you can’t stand. You don’t want to be a 
jerk and tell them you think they suck 
or that you don’t like the style, so you 


Urban Junior - Urban Junior CD 
(Voodoo Rhythm Records) 

I like this CD a lot better than 
the other one they sent me. The artwork 
is, uh, bad, but the music is dark and 
“synthy” - which I like. This has some 
cool beats too. But to be honest, I’m not 
really into whatever it is that they’re go- 
ing for Voodoo Rhythm Records is def 
not my cup of tea. I also hate this. - Cher 
Strauberry 

La URSS - Maravillas del Mundo LP 

(La Corporacion / Sabotage) 

I have to admit that I’m a lyrics 
person; being able to follow along with 
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the theme of a record through written 
words is one of my favorite things about 
listening to music. Unfortunately for 
me, there is a language barrier when I’m 
trying to get a feel for an album when 
words being used aren’t in English (as 
that’s my only true fluency - 1 truly feel 
guilty about this as a citizen of the world 
and I’m sorry). Without being able to re- 
late to the words being sung, I have to 
imagine whether I would listen to this 
if it were in a language I speak fluent- 
ly. Based on the music itself, Maravil- 
las del Mundo offers typical sing-along 
punk melodies that are cer- 
tainly well-constructed if not a 
little lacking in technical com- 
plexity. There was no one real 
standout track for me which 
is unfortunate as that can help 
leave a stronger impression 
when considering an album as 
a whole and it kind of fell flat 
for me. - Anna Wilkie 

V/A -Back On Track Volu- 
men 1 
(Incendia) 

Incendia Records put 
out this compilation of Chil- 
ean Hardcore bands back in 
March of this year, I believe. 

I wouldn’t say every song on 
here is amazing, but you can 
feel the strength and passion 
when listening to these bands, 
which is something that in my 
opinion you can hear a lot with 
bands from places that are not 
major hubs for punk and hard- 
core. There’s something about 
being somewhat isolated and 
really having to do things on 
your own that adds an element 
of passion. 16 tracks by eight 
different bands, with each 
band contributing two songs. 

Most of the bands have a very 
strong youthcrew/straight edge 
vibe to them, with pretty dom- 
inant Youth of Today, Gorilla 
Biscuits, and other east coast hardcore 
influences. Heck, one of the bands is 
called Hold Your Ground and one of the 
songs they contribute is titled “Walls 
Down.” The bands Asalto and Martir 
contribute each two songs that are a lit- 
tle more metallic and angry than the rest 
of the compilation. By sticking with east 
coast hardcore comparisons, since these 
bands seem to be influenced by it, I 
would say they sound more like Sick of 
it All or Madball. The compilation ends 
with two songs by the band Un Nuevo 
Comienzo, which is probably one of 
my favorite bands on this comp. An- 
gry hardcore riffs with tons of energy, 
breakdowns, badass drummer, and sing 


selection of both young and old Fenno- 
Swedish punk bands that range from 
Marilyn Manson-esque nu-metal 
(Trashcan Dance) to some bouncy DIY 
punk rock (the Addicted Labrats). So 
as a cultural document, this is a very 
interesting compilation. Musically, 
there’s not much on here that I really 
like aside from the Addicted Labrats 
(who I learned from the liner notes is 
part of an infamous punk collective). 
If you’re looking to know all there is to 
know about the last 20 years of Finno- 
Swedish punk rock, then you’ll likely 
give this release schfourteen-teen 
thumbs up. Otherwise, there’s 
not a whole lot to sink your teeth 
into. - Vito 

V/A - Live at the Rock Side 99 
and Coco Art and Music Club 

LP 

(Antena Krzyku / Do It with 
Friends) 

Compilation of six Polish 
bands offering two songs each. 
This was recorded at two differ- 
ent clubs in Warsaw over two 
nights and sound quality is ex- 
cellent for a live recording. The 
music is pretty diverse but it’s all 
heavy and riffy with some of the 
bands taking a slower approach 
than one might be used to. Much 
of it still feels like hardcore even 
though it’s not influenced by ear- 
ly 4 80s American style. A more 
appropriate touchstone would 
be post hardcore bands from the 
late 4 80s to early '90s that were 
slower, noisier, and not interested 
in straight forward punk styles, 
although there is some of that 
on here was well. Most of the 
vocalists shout and sound plen- 
ty pissed and creepy. I guess it 
helps to sing in a Slavic language 
as it’s not going to sound pretty. 
The band Utrata Sklad sounds 
like my grandma via Mark E. 
Smith of the Fall singing over 
the Stranglers, so I dig that one. While 
I don’t typically listen to the music I so 
poorly described here I would be into 
checking out these bands live. - Lucas 
S. 

V/A - Live Music CS 
(610-513-0453) 

A nice little tape of live sets 
from Urochromes, Crazy Spirit, Sven, 
Blank Spell, and The Smart Hearts. 
I wasn’t familiar with Sven or Smart 
Hearts so it’s cool to be brought in with 
some names you know to hear some 
shit you didn’t. Good compilation form. 
These are live recordings, so they’re 
naturally a little rough. You can make 


LOS CRUDOS 

(ray ma r t i n ez) 

bands from back in the day. Fuck yeah. 
- gaybobz 

V/A - En Samling Finlandssvensk 
Punk - Och Skrapmusik LP 
(ZXC-Musik) 

Ok, there’s a lot going on here. 
In brief, En Samling Finlandssvensk 
Punk - Och Skrapmusik is a 11 band/15 
track compilation LP of Swedish 
speaking punk bands from Finland 
paid for by a grant from The Swedish 
Culture Fund. What’s contained in the 
vinyl grooves therein is a very eclectic 


along vocals. This is a good compilation 
if you want to explore some good hard- 
core punk from Chile. - Daniel Becker 

V/A - Czech Up Vol 1: Chain Of Fools 

- 2xLP/CD 
(Munster) 

Psych and garage bands from 
4 60s and 4 70s Czechoslovakia. Doing 
both covers and originals with jazz, 
funk and soul jams thrown in too. I wish 
I knew more about this scene to have 
some context. With 25 different artists, 
this is seemingly a primer on Czech 




out everything that’s happening well 
enough, though. Banter etc. is included, 
but there isn’t much background noise 
during the sets, which is good. Musical- 
ly, it’s all gravy. Solid stuff all around. 
The fade out to CCR’s “Have You Ever 
Seen the Rain” on the A-side and the 
sing-a-long that follows on the B-side is 
truly beautiful and artful. - Bee 

V/A - Mas Mierda DLC 
(Discos MMM) 

This is a free digital download 
album from Discos MMM which fea- 
tures many bands they have already re- 
leased as well as some they must enjoy 
from around the bay or the world. This 
is the label that brought you the Hank 
Wood and the Hammerheads cassettes, 
and a new La URSS record. I don’t have 
much information on individual bands, 
except for the most important informa- 
tion: Most of it fucking rules. It’s all 
punk anywhere from kick ass thrash to 
‘77 style even feeling streetpunk/Oi! at 
times. It. seems the artists are predom- 
inately, if not entirely, Latino. Being 
from the San Francisco area, that’s pret- 
ty crucial. Hey this download is free, 
I see no reason not to go check out 20 
bands you probably haven’t heard of. 
Most of it is top notch punk or as they 


like to call it, Mierda Mierda Mierda! - 
Eric Apnea 

Vile Insignia - Bestial Invocation CD 
(vileinsignia.bandcamp.com/) 

A really tight blackened death 
metal album with good production. Full 
of epic metal riffs that will leave fans 
of the genre satisfied. The band doesn’t 
take any chances as far as experimen- 
tation goes, this is an album that was 
produced purely within the confines of 
blackened death. Made by metalheads 
for metalheads. - Sean T. 

Violence Creeps - Soul Narc LP 
(Digital Regress) 

Boy oh boy. Some super heavy 
duty tough work art type shit right here. 
First off, I’m not even going to pretend 
that I’m somehow unbiased towards this 
band as they’re all close friends of mine. 
But as another friend of mine once said, 
it’s mathematically impossible to like 
all your friend’s bands. Luckily that 
isn’t an issue here. I’ve seen/heard Vi- 
olence Creeps slowly progress from a 
(somewhat) more straight ahead punk 
rock band to one of the most interest- 
ing and creative punkish/punk-adjacent 
bands I’ve heard in a while. Are they 
punk? All sources point to Yes b/w No. 
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Live, they’re captivating. Amber prowls 
the stage looking to make a victim out 
of the crowd while the rest of the band 
goes off on their deceptively loose mu- 
sical trip. I’ve seen this band probably 
a couple dozen times at this point, ev- 
ery show good in some sense. What’s 
great about Soul Narc is that with it Vi- 
olence Creeps have finally found a way 
to capture not only their music, but the 
band’s personality and vibe (as both a 
group and as individuals) that they nev- 
er managed to do before. For a band 
like this, just hitting record and playing 
a song isn’t enough. While their previ- 
ous 7”, flexi, and tapes are all good, I 
now realize that in comparison to Soul 
Narc they all sound like boring, stiff, 
demos. Violence Creeps manage to use 
the studio/recording environment as an 
instrument on this album, and that was 
exactly the ingredient that was keeping 
a really good band from putting out a 
great release. Don’t sleep on this, pick it 
up, and first listen to it with headphones, 
and then alone in your bedroom at night, 
and then alone in your bedroom really 
loud so your roommates can kinda hear 
it, and then blast in the common space 
of your house for everyone to marvel at. 
- Ray Martinez 
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Virus - "Illuminati” b/w "Vanity” 45 
(Subversive Haircuts) 

Not to be confused with gener- 
ic-core street punk band The Virus, this 
Virus is a total throwback to classic 4 80s 
anarchopunk - even down to the effects 
driven guitars and English accent. The 
music on this record is spot-on, great 
punk - the lyrics, though... *collar 
pull* While I love me some wingnut 
conspiracy theories, Adam Weishaupt 
mysteries, and Robert Anton Wilson, 
I think it’s dangerous to conflate real 
politics with fanciful narratives. I hope 
the A-side is a bit tongue in cheek. The 
lyrics do reflect some dark realities of 
current European politics (“The Europe- 
an Union was Hitler’s Dream”), but also 
fall into the realm between both Poe’s 
Law and Godwin’s 
Law. Still that line 
alone is an interest- 
ing idea to mull. The 
B-side addresses the 
ego driven “Face- 
book generation.” 

Another indictment 
on Millennial selfie 
culture. It’s an alright 
song, again the music 
and vocals are great, 
but once again it 
gives lip service and 
almost sounds like 
an old man yelling 
at clouds. And this is 
coming from a guy in 
their mid-30’s who 
doesn’t own a smart- 
phone. The one thing 
this 7” does, though, 
is make me extreme- 
ly interested in hear- 
ing a full length by this band. These two 
songs seems like some strong musical 
outputs, with alright lyrics, that perhaps I 
wouldn’t be scrutinizing so much if they 
were tracked alongside another 10 or so 
cuts. If I had come across this record 
when I was teenager living with my par- 
ents, you can be sure I would have been 
blasting it at full volume every night and 
making my own Virus patch to put on a 
vest or backpack. Perhaps I’m just not 
who this music is for anymore. But if 
you’re a fan of sincere as fuck anarcho- 
punk, this is definitely worth checking 
out. If you know any disillusioned teens 
(or are one yourself!) this would be a 
perfect platter. - Ray Martinez 


it can appear. He barely carries a note, 
but rather speak sings whimsical tales 
of relatable characters and clever ob- 
servations, many of which carry darkly 
humorous undertones, in the same vein 
as Mount Eerie or the Mountain Goats. 
At times his flat tone and lack of more 
complicated instrumentation can begin 
to create a somewhat monotonous feel, 
but if your interest is lyrical there are 
certainly rewards to be found on Open 
Window. - Chris Barnes 

VX Gas Attack- Political Subterfuge 

CS 

(End Theory Records) 

Crossover D-beat from Port- 
land, OR. Oh man, this one kind of 
brings me back to the early 2000s when 


SPEW 

(ray ma r t i n ez) 

I was really into Wolf Brigade and lis- 
tened to the 2002 Discharge album 
while reading Profane Existence and 
Slug and Lettuce. Honestly, musically 
this isn’t terrible, pretty middle of the 
road D-beat, the songs aren’t too long 
compared to other stuff like this, sprin- 
kled with guitar solos and flourishes 
(maybe too many flourishes), and it’s 
recorded well. I’m not a huge fan of the 
vocals, there’s more than one vocalist 
and I definitely prefer the lower more 
growly vocal style for this. - Bee 


They were tight knit and fun loving off 
stage, then undeniably fierce, focused, 
and intense while performing. The two 
bass players complement one another to 
create a thick wall of low tones. May- 
be this album isn’t necessarily riot girl 
by sound but more the feeling behind it. 
The songs are relevant and catchy. The 
delivery and presentation is fresh and 
direct. Unrelenting vocals with surfy 
leads. No bullshit record. Shits Tight. - 
Morgan P. 

Widows Watch - This Message 
Repeats LP 
(Toxic Pop) 

Although this is my first foray 
into the music of Baltimore, Maryland’s 
Widows Watch, This Message Repeats 
really takes 
me back. With 
the opening 
nostalgia 
steeped seconds 
of “Blackend 
Heart” I’m 
whisked back 
to my high 
school years of 
sitting on my 
parent’s roof, 
wearing Chuck 
Taylors and a 
Jawbreaker shirt, 
listening to Face 
To Face, and 
wondering why 
girls don’t like 
me. Good times. 
Widows Watch 
play that sort 
of emotive and 
gruff pop punk 
that doesn’t reinvent the wheel but I 
will always have a soft spot for. Notable 
tracks include “Stumble” and “Talk For 
Hours.” Feelings! - Vito 

Witching Waves - Crystal Cafe LP 
(HHBTM Records / Soft Power 
Records) 

It’s obvious when a band 
knows what they’re doing. It’s not really 
something that can be explained though, 
it’s just intuitive. Witching Waves un- 
derstand this. They craft dark post-punk/ 
punk songs that stick with you. If you’re 
a punker, you don’t really have a reason 
not to listen to it. Try it. You’ll like it. - 
Dan Agacki 


Vollmar - Open Window CS 
(Flannelgraph) 

Justin Vollmar plays the kind 
of stripped down folk that’s decep- 
tively simple on the surface, but hides 
a literate and dense tradition of camp- 
fire storytelling that is more an art than 


Wet Brain - Not Sorry LP 
(self-released) 

There’s a couple bands out 
right now with the name Wet Brain. This 
particular one is out of Baltimore, con- 
sists of four ladies with two bass players, 
and totally rules. I was lucky enough to 
catch Wet Brain play about a year ago. 


Wood Chickens - Live at KarVs Kastle 

CS 

(Rare Plant) 

Wood Chickens is a spicy 
three-piece meal of self-proclaimed 
“cow punks” from Madison, WI that 
bring some serious KISS-level energy 




on this release, recorded live at a venue 
I’ve never heard of but sincerely hope 
is a barn of some variety. And as far as 
live recordings go, this one is top-notch, 
and honestly might sound even better 
than some of the band’s studio record- 
ings (which, to their credit, sound damn 
good as well). The cassette includes a 
cool Daniel Johnston cover, serving to 
solidify their punk cred, as well as a 
palatable Queers cover done in the only 
fashion I can stand to hear a Queers cov- 
er (that is to say, one that doesn’t actu- 
ally sound like a Queers cover). Highly 
recommended, not just for the catchy 
tunes and stellar musicianship but for 
being something different that works 
super well. - Rick Homuth 

The Wych Elm - Crashberry Waltzes 

EP 

(Troposphere) 

I first came into consciousness 
of sub-mainstream music around 2004, 
the era when the heavy-hitting indie la- 
bels of the ‘90s like Matador and Merge 
became better known for baroque power 
pop. So that strikes me as a really ob- 
vious reference point for this ER The 
opener, “Poison Control,” is a somber 
funeral march with Elephant 6 reminis- 
cent horn and pretty vocal harmonies 


that remind me how many great songs 
the New Pornographers had. The next 
few tracks are pretty grating, with goofy 
synth and a singer that reminds me of 
Lou Barlow, both with the jilted, nerdy 
tone of his voice and the embarrass- 
ingly heart-on-sleeve unfiltered qual- 
ity I sense in the lyrics. The last song 
thankfully returns to some sweeter stuff, 
like the first song, which I’m a lot more 
down with. Overall, a mixed bag, but I 
never expected to feel inspired to revisit 
Mass Romantic. In my book, The Wych 
Elm deserve props for that. - Will Carr 

X-20 - Peep-Hole 
(xtwenty.bandcamp.com) 

Who are these people? What 
is this? Allegedly home recorded over 
the course of the past three years, this 
is somehow future music. Laid back, 
minimal. Clean lines bisecting urban 
decay and bullshit social niceties. The 
soundtrack for staring out the window 
of a moving city train. Echoes of Seba- 
doh (“Watering Hole”), Washing Ma- 
chine-era Sonic Youth (“The Pointless 
and Dumb”), and even some Tortoise 
(“Cowboy’s Lament”) and Isotope 217 
(“Solicitations”) - but just barely. No 
two tracks sound the same, no track is 
bad. I’m so incredibly intrigued by this 
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band. Is it even a band? What’s going on \ 
here?! Actually, don’t tell me anything 
- I don’t care. The music stands on its 
own, and I don’t need any personal han- 
gups on this fucking great record - Ray 
Martinez 


Zero Boys - History Of... CS 
(Magnetic South) 

It’s ‘80s hardcore, what else 
do you need?! I’m really not sure why 
I’m reviewing this, but I love it when 
old music is being released for cheap. If 
you don’t know this Indiana staple, get 
in to it! Wowee, they’re all good. This 
was originally released on Affirmation 
Records and is also available through 
Secretly Canadian. - Macklin 
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